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Annotasiya. Gorkomli sair vo miitofokkir Nizami Goncovi Azarbaycan xalqinin
diinya odobiyyatina baxs etdiyi qilidratli sonstkarlardan biridir. Nizami Goncavi
intibah dovrii Azarbaycan lirikasinin vo epik poemalarinin qiidratli yaradici-
sidir.

Boyiik Azorbaycan sairi Nizami Goncovi asorlorinds intibah adobiyyati igiin so-
ciyyavi olan dovlatin inkisafini vo comiyyatin hayatinda goharlorin rolunun da-
ha da artmasin1 genis sokilda tasvir va toranniim etmisdir. Onun asarlarinds iqg-
tisadi vo moadoni miihitin dirgalisi ilo saciyyalonan Goanca, Dorband, Bardo,
Maraga va sair kimi soharlarin tasvirinin istiinliik togkil etmasi Azorbaycan Re-
nessans adobiyyatinin asas prinsiplarinden biridir. Diinyan1 genis cografi miq-
yasda aydin sokildo dork vo sorh etmosi Nizami Goncovinin renessans diinya-
gorlisiino malik miitofokkir sonatkar oldugunu niimayis etdirir. Toraddiid etmo-
don demok olar ki, nainki Sorq intibahi dovriinda, hotta Qorb intibah adabiyyati
vo madaniyyatinds Nizami Goncavi qadar asarlarinds bir nega qgitada: Avropa,
Asiya vo Afrikada bag vermis hadisalori vo genis cografi mokanda yasayib-ya-
ratmis odabi-tarixi soxsiyyatlori, faaliyyat gostormis dovlot xadimlarinin taleyi-
ni vo xidmotlorini oks etdiran ikinci bir sonotkar géstormak ¢otindir.

Nizami Goncovinin parlaq osorlori vo bdyiik ideallar1 Azorbaycan intibah
odobiyyatinin vo Sorq intibah modoniyystinin yaradilmasinda vo inkisafinda
halledici rol oynamigdir. Nizami Goncavinin zongin vo ¢oxcohatli yaradiciligi
tokco Azorbaycan odobiyyatinin vo ictimai fikrinin deyil, diinya adabiyyatinin
va basor madaniyyatinin Sorq intibahi ilo Qarb renessansinin qovsagmdaki an
bdyiik sonat hadisasidir.

Acar sozlar: Azorbaycan sairi, Nizami Goncovi, Gonco, Xomso, Renessans

As it is known, in the 10th-15th centuries the growth of the feudal states
in a vast geographical area in the Eastern countries: from Anatolia to
Azerbaijan and Central Asia, as well as up to China and India, rapid expansion
of economic, trade and literary-cultural relations through the Silk Road -
caravan routes led to all-round and speedy development. In particular, the
revival of the ancient Greek literary and cultural traditions fitted to the
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requirements of the new historical conditions in a creative way and due to the
strengthening of education in the above-mentioned period the Great
Renaissance took place in the East. In that historical epoch, the development of
economy, expansion of transit relations, revival of science, education and
handicraft, a large-scale and dynamic growth was observed in Azerbaijan as
well. As in other developed Eastern countries, towns existed in Azerbaijan
having “four entrance gates and trade quarters with markets operating there as
well”’[4, p.324], at the same time madrasahs and rich libraries with the status of
higher education institutions. Interest in Greek science, literature and
mythology had increased in the country. The works of prominent scholars and
poets of antiquity had been used in madrasahs. This process was called in the
world science and public opinion in the broadest sense of the word, as the
Eastern or Muslim renaissance [3; 7; 8]. Since the mid 20" century in the
science of the country the 11th-13th centuries was declared as “Azerbaijani
renaissance” [9, pp.3-24].

In his works, the great Azerbaijani poet Nizami Ganjavi extensively
described and glorified the development of the state and the increasing role of
towns in the life of society, which is typical for renaissance literature. Although
Nizami Ganjavi did not go to the palace and was not represented in the literary
meetings of the palace, he had a deep belief in the necessity of factor for the
state to be strong in the life of the society. He respected the Atabey state of
Azerbaijan and supported its strengthening. The dedication of the poem
“Khosrow and Shirin” to the ruler of the Atabey state, Muhammad Jahan
Pahlavan, and his meeting with Atabey Qizil Arslan, who came to power after
his death, is a practical expression of Nizami Ganjavi’s attitude to statehood.
Promoting the role of the state in the development of the people and the country
to the fore by a prominent master, along with being an artistic expression of his
own views, also due to the fact that he clearly observed that the development of
statehood in the society which he lived in, was one of the main reasons for the
revival in all other areas. Thus, in the period Nizami Ganjavi lived and created,
the state of Atabeys was one of the most developed states in the region, and the
city of Ganja with its all-round development features in many ways reflected
the image of not only Eastern but also European renaissance cities. Moreover,
one of the main principles of Azerbaijani renaissance literature is the
predominance of description of Ganja, Derbent, Barda and other cities in the
works of Nizami Ganjavi, which are characterized by the revival of the
economic and cultural environment. In this sense, accepting the great poet’s
“The praise of Barda” in the poem “Iskender-nameh” as a praise of Azerbaijan
to which he belonged to, the poetic scope of the poem can be assessed in terms
of the artistic expression of the rise in connection with the renaissance in the
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country as a whole.

Researchers of Muslim renaissance had considered “interest in simple
people and their life” [4, p.196] as a renaissance phenomenon. Introduction of a
brick molder, stonemason, architect, nakkash (ornamentation specialist),
calligrapher, musician and other professions with sympathy in Nizami
Ganjavi’s works are signs of a Renaissance literature phenomenon. Nizami
Ganjavi was the first, who in Eastern literature had brought images of simple
people, aristocrats and representatives of people with privileges together.
Nizami Ganjavi, who had great respect and sympathy to the rulers in life and in
his works, had expressed his sympathy to simple people. This is the democratic
thought brought to the renaissance literature and public opinion by Nizami
Ganjavi.

Besides, ideals such as humanism, justice, equality, freedom, etc., which
were leading in renaissance literature and culture, are the main features of
Nizami Ganjavi’s creativity. Humanism of Nizami is a broad conception, along
with love of life, service to humanity, also brings together the gaining ethical
and moral values, the life and ideals of Good far from the Evil. Due to its wide
meanings Academician Mammad Jafar Jafarov emphasized that the humanism
in the works of Nizami Ganjavi was brought to the level of synonyms of the
word Renaissance [1, p.184].

The grandiose geographical broadness and description of the development
of many -sided literary-cultural and economic relations covered in Nizami
Ganjavi’s works is a high reflection of the integration among the states, which
is one of the main points of Renaissance literature. Clear understanding and
interpretation of the world on a broad geographical scale by Nizami show that
he was a thinker with a Renaissance outlook. It can be said without hesitation
that not only during the Eastern Renaissance, but also in Western renaissance
literature and culture, no one except Nizami has shown in his works the events
taken place in some continents: Europe, Asia, and Africa, the literary-historical
personalities who lived and created in a broad geographical area, and life and
services of statesmen. In this respect, Nizami Ganjavi can be compared with the
most famous travelers in the world, who traveled from continent to continent.
Nizami Ganjavi is the Columbus or Magellan of Azerbaijani literature. Nizami
Ganjavi’s knowledge about the countries of seven climatic zones in the 12th
century, description of it on the basis of artistic thought with great talent in his
“Seven Beauties” is one of the rare features of Renaissance culture. In this
sense the “Seven Beauties” is a wonder of world Renaissance literature. At the
same time, the description of the military marches of Alexander the Great from
Ethiopia to India in the poem “Iskender-nameh” is an amazing event of
literature. In other poems by Nizami Ganjavi grandiose time and place
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broadness are dominating. As mentioned justly, “all poems by Nizami are
distinguished by universal spirit. “Khamsa” characterizes Nizami as a poet-
thinker of universal scale and significance” [5, p.83]. Nizami Ganjavi served his
people and mankind as Columbus in terms of revealing the Asian romanticism
from the interests of the West and realities of Slavic and Christian worlds for
the East.

As in the world Renaissance culture, the great Azerbaijani poet Nizami
Ganjavi deeply studied the basics of ancient Greek science, literature and
culture and skillfully described them in connection with the life of Azerbaijan.
His in-depth study of ancient Greek scholarly works translated into Arabic
made a great change in his worldview. In this sense, the poem “Iskender-
nameh” by Nizami Ganjavi is not only a brilliant poetic presentation of
Alexander the Great but also of Greek science and culture. “Iskender-nameh” is
the “Odysseia” of Azerbaijan renaissance literature. The party of ancient Greek
scholars described in “Iskender-nameh” is a presentation of innovative ideas
that are the product of scientific ideas, intellect and cognition at Plato Academy
to Azerbaijani society and Eastern world in a lively and creative form. Nizami
Ganjavi is a poet-thinker combining Eastern wisdom with Western scientific
thought. The following remarks of academician Yevgeny Bertels show that
Nizami Ganjavi himself was a great thinker and talent as the thinkers of
antiquity: “Here (in “Iskender-nameh” — I.H.) Nizami Ganjavi manifests
himself as a scholar and a thinker. In this work, he had brought together all the
problems that bothered and made him think all his life [2, p.122].

As in ancient period Nizami Ganjavi’s specific attention to science factor
in the development of society, persistently promoting the necessity and benefits
of science learning is an artistic expression of the process of challenging and
stimulating the large-scale renaissance processes taking place in Azerbaijan and
the Turkic-Muslim world. One can hardly show a second poet-thinker in the
East and West who gave a way to science as much as Nizami Ganjavi and
constantly promoted scientific ideas. In Nizami Ganjavi’s presentation, science
expresses the meanings of mind and cognition. Nizami perceived the world
deeply due to intellect and cognition, and sang it with special talent and
inspiration. The following lines of the genius poet which sound like a proverb,
demonstrate how he attached importance to science in the development of
society and humanity:

Power is in science, otherwise
No one can dominate upon others.
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Nizami Ganjavi is a true example of universal intellect, which is
characteristic of the thinking of the world renaissance culture. Nizami Ganjavi
who learned world languages, exact and natural sciences, who had broad
literary outlook and unusual literary talent and who put forward new challenges
Is immeasurable reality. According to universality of scientific and literary
knowledge Nizami Ganjavi is the Aristotle of Azerbaijan. “Iskender-nameh” is
a great art monument that serves as the Platonic Academy of Azerbaijan and the
East.

In fact, by showing the participation of ancient Greek scholars and
representatives of Eastern scientific thought in the Assembly of Scholars in
“Iskender-nameh”, and introducing interventions and presentations as an author
notes that he himself is one of the participants, and in this way the great thinker-
poet has created a different “Nizami Ganjavi Majlis”. In the verse epopee
“Iskender-nameh” the description of discussions of regional issues and the
global problems and making decisions in the example of Alexander the Great
and Azerbaijani ruler Nushaba creates an impression that due to its essence and
scope the “Nizami Ganjavi Majlis” has the capacity of “International Academic
Council” which is able to perform the function of “World Consultative
Assembly”. Nizami Ganjavi is a thinker-master who deeply understands the
realities of his time, near and far future and can shed light on the ways of future
development.

In terms of tradition and innovation, the Eastern Muslim renaissance and
the Western Christian renaissance are closely linked. If the similarities between
the artistic images of Eastern renaissance literature and the leading images of
the Western renaissance come out from the renaissance outlook covering them
equally, the points that separate them from each other come from the
differences in the manner of Eastern and Western thinking. Another common
feature of similarities between Nizami Ganjavi’s Leyli and Francesco Petrarca’s
Laura, Nizami’s Majnun and William Shakespeare’s Othello is related to the
closeness of people’s destinies or the common attitudes of artists to human
fates, regardless of their geographical location. So, the similarities and
differences between Leyli and Laura, Majnun and Othello consist of similarities
and differences in the views of Nizami Ganjavi, William Shakespeare and
Franchesco Petrarka. In a broad sense, this can be also understood as
similarities and differences between the Eastern and Western renaissances.
From the viewpoint of the world literary and cultural context, the similarities
between the Eastern and the Western renaissances are also a key indicator of a
similar level of development taken place in the life of society in different
geographical areas. However, the differences observed in the Eastern and
Western renaissance cultures, along with the differences (peculiarities) of the
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socio-political and economic, religious-spiritual and cultural situation and
views in these geographies, were also the reality of a new stage of development
in the life of human society. The Western renaissance, which emerged
chronologically after the Eastern renaissance, does not deny the previous
development, on the contrary, completes it by continuing and developing in a
different form.

The Islamic factor also played an important role in the formation of the
renaissance in Eastern countries and in Azerbaijan. In many regions of the East,
including Azerbaijan, the synthesis and unification of Islam with the centuries-
old Turkish civilization after the struggle against the Arab caliphate, which
lasted until the 9th century, and the transformation of Islamic enlightenment
into a settled system played an important role in shaping a new stage of
development of society. Therefore, in the poems that appeared in Azerbaijan
literature in the 11th-12th centuries, including poems of Nizami Ganjavi, the
tradition of praising and glorification of monotheism, the prophets of Islam,
attention to the didactic possibilities of motives coming from the hadiths had
expanded. The close synthesis of human and all-national ideas in Turkish
civilization and the views of ethical and spiritual perfection in Islamic teaching
has formed a brilliant notion of integrity and breadth in literature. The creativity
of Nizami Ganjavi formed a different stage, expressing the Turkish spirit and
the perception of perfection in Islamic teaching, and rose to the level of
examples of renaissance literature.

Thus, Nizami Ganjavi is a great creator of renaissance culture and
literature in Azerbaijan. Among the reasons for the renaissance in the works of
Nizami Ganjavi and his prominent contemporaries Afzaladdin Khagani and
Mehseti Ganjavi, along with the factor of ancient science and literature, the fact
that one of the main factors was the special economic and cultural revival and
rise of the country which they belonged to, demonstrates the renaissance in
Azerbaijan in the 12th century. The fact that our country is one of the main
centers of the Eastern renaissance does not cause any controversy, which in turn
means the recognition of Azerbaijan as a country of the renaissance. If there
was the developed Italian renaissance literature and culture, characterized by its
own peculiarities within the framework of the European renaissance, then there
was Azerbaijani renaissance distinguished with similar and different qualities
within the Eastern renaissance. In this sense, Azerbaijan is the Italy of the
Eastern renaissance. The role of Italian culture in the development of the
European renaissance, Azerbaijan played in the fate of the Eastern renaissance.

Its geographical proximity to Azerbaijan, one of the main centers of
development of the Eastern renaissance, its strong and close ties with Turkey,
created conditions for the spread of the Muslim renaissance literary traditions in
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Georgia, where Azerbaijanis also live. Moreover, the location of the territory of
Georgia, including the city of Tiflis on the ancient Silk Road, caravan routes,
contributed to the development of renaissance literature here.

It should be noted that the traditions of the Eastern renaissance in a broad
sense, have had an impact on the literature of non-Muslim peoples of the
Caucasus, including Georgian literature. As academician Sh.l.Nutsubidze
wrote, “In the person of Nizami, the traditions of the renaissance in Azerbaijan
were brought to the high Rustaveli level in Georgia” [8, p.186]. In this regard,
the all-round development of Georgia in the 11th-12th centuries meets the
requirements of renaissance literature and culture. In particular, the famous
poem of Shota Rustaveli, a classic of Georgian literature, “The Knight in the
Panther’s Skin” can be considered one of the masterpieces of Caucasian
renaissance literature. Taking its subject from the Eastern-Muslim world, its
idea echoing the ancient Greek philosophy, gives reason to consider the poem
“The Knight in the Panther’s Skin” as an example of high Renaissance
literature. The presence of features of Eastern-Muslim and Caucasian-Christian
synthesis in the poem “The Knight in the Panther’s Skin” shows that Shota
Rustaveli was a distinct literary personality of the renaissance literature of the
11th-12th centuries.

Great Azerbaijan thinker Nizami Ganjavi and well known Georgian poet
Shota Rustaveli are two wings and two peaks of Caucasian renaissance
literature and culture.

As it is known, the renaissance literature arose and developed in the West
as a type of realist literature. In the East, including in Azerbaijan, renaissance
literature was formed in the light of the romantic artistic method. First of all,
realism could not be considered sufficient to display the extent of the rise from
inertia to all-round development in the Eastern environment, in the Turkish-
Muslim society. However, there are also scientific claims about being of
Azerbaijani renaissance literature realistic. According to prominent writer and
literary critic, academician Mirza Ibrahimov, “the renaissance suddenly turned
the thought of mankind toward reality” [9, p.72]. However, the romantic
method was the main means of description and singing in the ancient Eastern
literature, as well as in the medieval Azerbaijani literature, so it was not
difficult to interpret and present the problems realistically reflected by the
classical renaissance artists of the West in a romantic manner in the East and in
Azerbaijan. Academician N.l.Konrad conditionally called a method of romantic
praise in Eastern Renaissance literature as “Renaissance romanticism” [7].
Besides, it is more important for the Renaissance not to describe and glorify it
by any artistic method, but how and to what extent to reflect it. From this
viewpoint, the role of realism in Western Renaissance literature was fully
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completed by the romantic artistic method in Eastern Renaissance literature.
Eastern and Western renaissances are magnificent literary events with their
peculiarity and originality that do not repeat each other.

In both stages of renaissance literature, along with the national language
factor, the language factor, which was widely accepted as a common means of
communication among the people, became the main principle, as it covered the
Eastern world and the Western world in a broad sense, rather than a separate
country. From this viewpoint, the spread of the literary works of the Eastern
renaissance in Persian and the Western renaissance literature in Latin should be
accepted as completely natural.

Nizami Ganjavi is the founder of Azerbaijan renaissance literature and
one of the main creators of Eastern renaissance culture. It is impossible to
Imagine the renaissance processes in the Turkic-Muslim world from Anatolia-
Caucasus-Azerbaijan-Central Asia and India-China without the creativity of
Nizami Ganjavi, without “Khamsa”. The works of Nizami Ganjavi paved the
way and directed for the renaissance in the East. In terms of humanism, justice,
equality and futurism, which formed the basis of renaissance ideas, Nizami
Ganjavi was ahead of both Eastern thinkers and Western figures of science, art
and literature.

Finally, Nizami Ganjavi is a great master who created a renaissance, that
is a special revival and sudden change in literature and public opinion on the
whole. The peak conquered by Nizami Ganjavi in literature is unattainable.

In conclusion, we can say that brilliant works and great ideals of Nizami
Ganjavi played a crucial role in the formation and development of Azerbaijani
renaissance literature and Eastern renaissance culture. Rich and many-sided
creativity of Nizami Ganjavi is the biggest art event not only of Azerbaijani
literature and public opinion, but also of world literature and human culture at
the junction of the Eastern and the Western renaissances. The homeland of
Nizami Ganjavi, who created masterpieces of renaissance literature, is also one
of the centers of formation and development of the Azerbaijani renaissance.
With its caravan routes, caravanserais and markets, cities and craftsmen, with
extensive scientific and literary opportunities Azerbaijan was a real renaissance
country.

Nizami literary school was established on the basis of the name and
traditions of Nizami Ganjavi’s art. The Nizami literary school, which has
guided Oriental literature in a wide geographical area since the 12th century,
illuminated world literary thought and constituted to the development of
Azerbaijani literature, successfully continues its historical path and makes great
contributions to the development of national-scientific and literary-social
thought.

10



Nizami Ganjavi almanac

The great Azerbaijani poet and thinker Nizami Ganjavi is the Alexander
the Great of Azerbaijan literature. Alexander the Great conquered the world
with his sword but Nizami Ganjavi with his pen. Nizami Ganjavi is also one of
the conquerors of the literary world. Conquering literature also means
conquering the eternity! The fact that Nizami Ganjavi’s creativity is a great
renaissance event has ensured that his ideals live as an inexhaustible energy in
society and literature, and always shed light on the development of his country
and humanity.

References

Mommoad Cofor Coforov. Nizaminin fikir diinyasi. Baki, “Elm”,
1979.

Yevgeni Bertels. Boyiik Azorbaycan sairi Nizami Goncovi. Baki,
AzFAN nosriyyati, 1940.

A.®.Jloces. Dctetuka Bo3poxxnenus. Mocksa, 1978.

Anam Meu. Mycynemanckkuii Peneccanc. Mocksa, Hayka, 1966
Apud I'amxuen. Peneccanckuii mup «XamcenHuzamu ['ssHxesu.
baky, Myrapmxum, 2000.

H.N.Konpan. Bonpoc o Peneccanckom pomantusme. Mocksa, 3anaj
u Boctok, 1966.

H.N.Konpan. 3anan u Boctok. MockBsa, 1966.

Hymnyounze III.M.Pycraemm u Bocrounslii Peneccanc. TOwnmcw,
3apst Boctoka, 1947.

[Tpobnemsr Azepbaiimxanckoro Peneccanca. baky, Hayka, 1984.

11



Nizami Ganjavi almanac

THE POET’S LIFE
(A PART FROM THE BOOK)
A MEETING WITH A SHAH

| Hamid Arasli |

It was a beautiful spring morning. The sounds of the partridges and the
song of the nightingales were heard. In the air as like as cotton the sailing
heaped clouds were adorning themselves with the first rays of the sun, the sky
was changing from color into color as if it was a drawing painted by a brush of
a painter. Feeling the nature and being amazed as these beauties Nizami had
woken up earlier than everybody.

A rider who was going along the road called him. Any time, he was
controlling the letter which he had pressed tightly in his armpit. This rider was
the shah’s messenger. He brought the letter of Gizil Arslan who had been
proclaimed as a shah recently. He was looking for the great poet Nizami.

The messenger wanted to ask the man who was walking in the suburban
about the house that he was looking for. The messenger couldn’t believe when
Nizami said: “I am the poet whom you are looking for”. He was imagining the
famous poet by appearance as an extraordinary man whom the shah had invited
to the visit and his name was walking from mouth to mouth.

He gave the letter hesitantly.

Gizil Arslan had settled down near, in the distance of thirty verst (1
verst=1066m=3500 feet) of the city and he was waiting for Nizami.

Nizami estimated Azerbaijan Atabeys very superiorly. Shamsaddin
Eldegiz (1136-1174) who was the founder of this generation increased from
slavery to Atabey and since 1136 he was governing independently the southern
part of Azerbaijan even including Ganja. Muhammed Jahan Pahlavan (1174-
1186) who was the eldest son of Eldegiz had also protected the independence of
the country increasing its borders. Completing the work “Khosrov and Shirin”
Nizami sent it to Jahan Pahlavan 6 years ago, but yet there was no information
(trace) how he liked the work. And at that time in 1186 Gizil Arslan who was
proclaimed a shah after the death of Jahan Pahlavan was also protecting the
independence of the country nicely.

This generation estimated science highly, respected scientists and poets.
They had Madrasas (Madrasa-is the Arabic word for any type of educational
institution, secular or religious) opened in Nakhchivan, Tabriz, Hamadan and
inviting famous scientists of the East they had given them presents.

Being obliged to leave Shirvan Mujireddin Beylegani was living in their
palace. Being cross with the shah of Shirvan, Khagani had come to the
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Eldegizs’ Palace. Lack of respect in their native lands Zahireddin Farabi and the
other poets of Middle Asia had come to Tabriz. The Eldegizs respected them.

And at that time the coming of Gizil Arslan in order to meet the poet and
estimating the poet demonstrated his nobility.

Being acquainted with the shah’s messenger the guards didn’t disturb
them.

The shah’s tent had been constructed (put up) in a beautiful meadow on
the breast of a mountain. The roses and the flowers were calling one another.
As if a green carpet was spread over the ground which had been woven with
thousands of colors.

The armed guards had been on guard at the top of the mountain. The tents
of the troops had been constructed around. The stood guards (duties) in rows let
respectfully the poet pass.

The sound of a song was increasing from the shah’s tent when the poet
approached. The songster was singing Nizami’s gazals with a very fascinating
voice.

The coming of Nizami was informed.

The shah ordered Shamsaddin Muhammed who was from Ganja and the
war-lord of the private security troop to meet the poet. He ordered the chief of
the waitress to take the wine away.

Coming up with his some elected men Shamsaddin Muhammed bowed at
Nizami.

“- Please! Hey, the ocean of knowledge. The shah is at your service”, - he
said.

The doorman bowed respectfully. While entering the tent which was as
large as a square they saw Gizil Arslan had a crown on his head, a sword on his
waist and in holiday clothes and sat on the couch. Two boys having unsheathed
swords in their hands had stood at both sides of the couch.

It was caused Nizami to shiver. When the poet wanted to bow, the shah
descended from his couch and approached him. He embraced him tightly. They
met tenderly as if they were separated friends.

The shah gave a seat to the poet next to him. The songster began a new
extraordinary sight in honor of the poet. Nizami’s meaningful words adored the
gonfalon and sorrowful song which was soothing the spirit of the East.

The way is difficult; the world is in darkness,
Take your horse one side away.

Whenever if you come to soul home,

Judge the creature conscientiously.

Hey, Nizami, you have revealed all these secrets.
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If nobody understands them,
Keep them as a secret in your soul home.

Nizami advised the young shah. He told him about the ways of behaving
with people, the difficulties of citizen and the legislative enactments of reign.
He gave samples from History.

The shah asked him to recite a poem. He retold the parts from “Khosrov
and Shirin” work. Gizil Arslan liked the poem very much. He praised “Khosrov
and Shirin”.

“-You have built a new and magnificent building in art land, the
fragrances of thousands of flowers are felt from your each line and thousands of
nightingales’ songs are felt from your each couplet.”

After a lot of praises the shah asked him:

“-My deceased brother Jahan Pahlavan loved you very much. He had
presented you two villages for this work, didn’t you accept them? ”

Nizami understood that with connecting of Jahan Pahlavan’s death one of
the local judges appropriated the villages which he had gifted to him. And at
that time, if he had said: “I didn’t receive them”, the Shah would be angry and
punish them. But after having returned to Tabriz, everything would happen to
the poet. That is why the poet answered mysteriously:

“-Your brother’s death deprived not only me, but also all the people”.

The shah couldn’t understand the poet’s answer.

“- | have also a gift for you”, — saying it the shah gave the poet a decree
which had been affirmed by his seal and sign.

It was written in the decree:

“- Hamdunyan village is gifted to the poet Nizami by the shah Gizil
Arslan. Nobody has rights to tax the village. It is the poet and his children’s
private and real property till the end of the world”.

Nizami was attired a new cloth and put an aba on his shoulders.

The poet thanked them. When the poet wanted to bid farewell, Gizil
Arslan applied to him:

“- Great poet, perhaps Ganja doesn’t get along with you very well, move
the palace, be sure, you will have a beautiful life and you will create
“Shahname” of our age. You will need nothing”, — he said.

The poet smiled.

“- I am thankful for the shah’s respect. It is happiness to live in a Palace
of a fair ruler as like as you. But I love the city very much where | was born; it
is worse than death for me to leave there. It is the most superior thing of all for
us you to govern the people fairly. I wish you success; let justice, conscience,
honesty not leave you”.
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Strange talks were going round in the city after having the poet returned
his home. Some of them told the shah to present treasure to Nizami, the others
told the shah to present Nizami one camel caravan that was full of valuable
presents, and they said to see it with their own eyes.

Some told the poet to make a magic and to bring the shah from Tabriz, to
enchant and to seem in his eyes as if he was a saint man and the shah to kiss his
feet.

Translated by Gasimli Naride
Secondary school A2 1

An English teacher

Baku, Azerbaijan
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NIZAMI AND TURKISH LITERATURE

Nushaba Arasli
Corresponding member of ANAS
Institute of Literature named after Nizami Ganjavi
E-mail: nushabe.araslhi@gmail.com

Annotasiya. Nizaminin diinyoavi s6hrat qazanmis zangin irsi tiirk adobiyyatina
da qiivvetli tasir gostorarak, orta asrlor tiirk epik seirinin yaranma va inkisafinda
mithiim rol oynamigdir. Tiirk xalq adebiyyatinda Nizami movzularinda dastan-
lar yaranmis, sairin osarlorinin motivlori osasinda xalq adobiyyati niimunslori
meydana ¢rxmigdir.

Halo XIV osrdon baglayaraq, Nizami poemalar: tiirk diline qismon vo biitov
sokilda torciimo olunmus, tiirk dilindo “Xomso” movzularinda yazilmis orijinal
niimunslor, fikri vo poetik baximdan Nizami onsnolorilo bagl osorlor orsoys
golmigdir. Moqgalodo orta osr tiirk sonatkarlarinin Nizami ononslorine dovriin
odabi istoyi, manavi tolobat baximindan yanasdiqlari vo sairin Sorq badii fikrino
gotirdiyi yliksok bosori ideallar: tiirk odobiyyatinin spesifik xiisusiyyatlori ilo
birlogdirarak yeni olavalorls zonginlosdirdiklori gdstarilir.

Acar sozlar: Nizami Goncavi, “Xomsa”, tlirk adobiyyati, poema, tiirk dili

The literary activities of the great Azerbaijani poet Nizami Ganjavi,
marked by world fame, had a great influence on the spiritual heritage of many
cultures, including Turkish belles-lettres, made an extremely important role in
the creation and development of Turkish epic poetry. It is known that in his
“Khamsa” (Quintuple) Nizami glorified motherland with love and with deep
sympathy he elucidated the traditions and customs of his native people. The life
peculiarities of the Azerbaijani people and the Azerbaijani attitude to the world
are clearly shown in his poems. The widespread use of Azerbaijani folklore
literature and respect for the customs and traditions of other peoples contributed
to its even greater recognition among the Turkic-speaking peoples. That is why
the literary heritage of Nizami received such a free artistic reflection in Turkish
literature, enriched Turkish folklore with moral and ethical themes, became a
standard in the glorification sublime love and heroism, creating images of
lovers, people of labor, skilled craftsmen, etc.

A number of poems on the themes of Nizami were created in Turkish
literature. The images of Farhad, Shirin, Khosrov, Leyli, Majnun, Bahram,
Iskandar, and others became popular heroes of Turkish folklore. A number of
poets have been appeared in Turkish belles-lettres taking the pen-name
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“Nizami”. The influence of the greatest poet also had an impact on Turkish
lyrics.

Nizami’s use of words and terms related to the life of the Turkic people
and to the ancient Oghuz-Kipchak traditions, the wide use of Turkic proverbs
and sayings greatly facilitated the translation of his works into Turkish. That is
why Nizami’s poems were translated as early as the beginning of the 14
century by most of the poets writing in Turkish in the form of distich. In
particular, those who developed Nizami’s themes often acted as translators
themselves, introduced into their works some chapters and legends from
Nizami’s poems, sometimes exactly reproducing certain passages and couplet.
Such Turkish followers of Nizami as Ahmadi, Jalili, Ahmad Rizvan,
Hamdullah Hamdi, and others, to a certain extent, were also his translators. This
tradition had a great influence on the emergence and development of Turkish
translated literature, enriched the poetics of the Turkish distich.

Nizami’s poems were again and again translated completely into Turkish,
by such talented Turkish translators as Qutb, Fakhri, Sheikhi, and Eshgi.
Nizami’s poems were spread in Turkey through prose translation. In the 16th
century, Shami Uskublu made a prose translation of “Khamsa” and has
provided it with commentaries. Later in his “Terjumeye-hekayete” — “Haft
peikar”, Emin Yumni gave a prose translation of the “Seven Beauties”, in
accordance with the literary canons of the era and additions coming from folk-
lore literature. In its time, this translation became widely known. Again
translated into Persian, it was further disseminated.

The influence of Nizami’s literary activities on Turkish literature was also
evident in the field of poetic form and genre. In Turkish literature, as in the
literature of the Persian, Uzbek, Kurdish, and other Eastern peoples, the
creation of works on the theme of Nizami was regarded as a creative
examination. The honor of being the author of “Khamsa” was perceived by the
masters of the word, who believed in the greatness of poetic power, as the
highest point of mastery, a triumph in the world of art. Such representatives of
Turkish literature as Behishti, Hamdullah Hamdi, Ahmad Rizvan, Yahya
Tashlichaly, Jalili, Lamii, Atayi, and others are known as the authors of
“Khamsa”. The Turkish creators of “Khamsa” regarded their great predecessor
with a sense of deep gratitude, proudly declared that by creating the
“Quintuple” they had passed a serious test before such a master of the poetic
word as Nizami was. The remarkable poet of the 16" century Jalili expressed
the following about the refraction of Nizami’s themes in his work:

Budur peyveste bu gonliim merami,
Kolam ham-pance-i gone-i Nizami. [1, p.270]
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This is the constant desire of my heart —
To compete with Nizami’s treasury.

Here is how the Turkish poet Behishti expresses the idea of creating a
nezire on Nizami’s “Khamsa”:

Yazdim hele ben cevab-i Hamse,
Dimedi dahi bu dilde kimse. [1, p.270]

| wrote such answer to “Khamsa”,
Before nobody made in this language.

One of the famous poets of the 17th century Atayi Nevizade said about
the formerly tradition of the great poet:

Hamse erbabina ediip taklid
Eyladim pencegiri-i xursid. [3]

Imitating the owner of the “Quintuple”,
I've been trying my hand with the sun.

The tradition of creating “Khamsa” was continued in the Turkish
literature and by way of prose. Its representatives Jalili, Bursaly, and Nargisi
became famous as the authors of the prose “Khamsa”.

Nizami’s influence on Turkish literature was quite long: from the Middle
Ages to the present period. In one article, it is impossible to cover such a long
period, to analyze every poet who belonged to the literary school of Nizami, to
consider all the artistic samples created under his influence. That is why we
shall dwell here only on those characteristic features which connected Turkish
poets with the work of Nizami, on the stages of development of Turkish
literature directly related to those innovations in form and content which were
introduced into it by Nizami’s poetics, and on their further development in
close interaction with the specific features inherent in this literature.

If we trace the stages of the emergence and development of the Turkish
distich, we can see that the theme of Nizami had been repeatedly developed by
Turkish poets since the 14™ century. The great poet enriched Turkish belles-
lettres primarily thematically. Under the direct influence of his work in Turkish
epic poetry emerged a whole cluster of poems: “Mahzanul-asrar”, “Munkajul-
abrar”, “Gulshanul-anvar”, “Ganjineyi-raz”, “Nafhatul-azhar”, “Khosrov and
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Shirin”, “Farhad and Shirin”, “Farhadnameh”, “Leyli and Majnun”, “Gulshani-
ushshak”, “Haft peikar”, “Haft seyare”, “Haft khan”, “Iskander-Nameh”, etc.

Here we would like to note that such a frequent reference to Nizami's
themes in Turkish literature, conditioned by the literary and aesthetic needs of
the era, resulted from the increasing interest of people in Nizami's heritage and
the need for Turkish poets to familiarize the general public with the work of
Nizami in their native language. The famous representatives of Turkish
literature, trying to demonstrate their poetic talent and to prove that the Turkish
poetic language is quite capable of creating beautiful examples of art,
reproduced in their native language the unique pearls created by the poetic
genius of the East.

The Turkish masters, who turned their eyes to Nizami’s poetry, saw in it a
literary standard, the source of spiritual power. They gave special importance to
studying and comprehending the secrets of Nizami’s poetic skill and
penetrating into the depths of his poetics. They analyzed his poems, tried to
comprehend his couplet, put forward their judgments. Many Turkish poets who
created distich remembered Nizami first and spoke with admiration about his
poetic power. Let us take, for the patterns, the work of the 16™ century Turkish
poet Atayi “Selim-Nameh”. Though the author refers to a completely different
subject, nevertheless, he, first of all, remembers Nizami:

| kiss the dust of the feet of the dear Sheikh,

| strive for the spirit of Nizami.

In a moment of poetic eloquence

Shows a prophetic miracle.

Brides of meaning from non-being intimacy

One by one invites with the creak of his pen.

Saying became his Khyzr, ink — darkness.

He extracted the pearls from the living water.

Wherever his mind shines,

From the meaning forms a treasure.

Every point touched by his pen,

Becomes the pupil of the eyes of the epoch.

If the saying begins to praise him,

He will not be able to take his head out of the
sea of his praise. [2]

A number of other examples can be cited to demonstrate the deep
reverence for Nizami by Turkish poets.
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Nizami’s creative works enriched Turkish epic poetry ideologically and
played an exceptional role in saturating it with humanistic social and universal
ideals. The Turkish poets with pride and admiration traced the presence of the
great Nizami’s ideas and thoughts in their works, put forward their judgments,
consonant with the statements of their genius predecessor about the high
purpose of man. The problem of man found its artistic embodiment in a
significant part of the works created on the themes of Nizami, especially those
that were created in response to the “Storehouse of Mysteries”.

The great poet’s views regarding the enormous spiritual potential and
perfection of man, didactic judgments about the need to instill in him lofty
moral principles were widespread in the works of representatives of Turkish
literature, organically related to the works of Nizami.

Representatives of the Turkish distich highly respected the immortal
thoughts of the poet about the welfare of work, about human achievement,
which first sounded in Oriental poetry. It is no coincidence that the image of the
indomitable Farhad has been inspired with inspiration in Turkish poetry.
Turkish masters of the word — Korkut Shahzadeh, Nami Lamy, and others
created the poems “Farhad and Shirin”, “Farhadnameh”, dedicated to praising
the feat, life, and love of Farhad. The theme of labor occupies a special place
here. It can be traced, in particular, in the poems that were a response to
Nizami’s “Storehouse of Mysteries”. They condemn idleness, laziness,
sluggishness, and parasitism.

The Turkish poets thoroughly developed the idea of the usefulness of the
sciences, respectfully developing the views of the Nizami in their works. The
prominent successors of the literary school of Nizami, such as Ahmadi,
Gulshahri, Jalili, Y.Tashlychaly, Lamii, etc., have paid much attention to this
issue in their works.

One of the most important social and political problems borrowed from
Nizami by Turkish poets and peculiarly refracted in their work was the problem
of justice. In the works of Y.Tashlychaly “Gulshanul anvar”, “Ganjineyi-raz”,
Atayi “Nafhatul-azhar”, written under the direct influence of Nizami, special
attention was paid to this issue. Ahmad Rizvan, in his “Khosrov and Shirin”,
speaking of a noble, just ruler, warmly approves of the fair treatment of his
subjects by the Shah, who compensated them for the losses his servants had
inflicted. In the scene of Khosrov’s coronation (“Khosrov and Shirin), Jalili
notes that Umid Bozorg taught him a fine, wonderful lesson of justice. From the
sage, who instructs the ruler to adhere to justice, to distribute positions
according to the merits of man, not to allow immoral people to come to power,
not to enrich the treasury at the expense of the property of the poor, etc., the
poet seems to be in solidarity with his great predecessor.

20



Nizami Ganjavi almanac

Following Nizami, Ahmadi describes Iskender’s entourage in the same
detail, emphasizing the merits of the scientists and philosophers who are close
to him in ruling the country, pinning his hopes on the activities of enlightened
people who care about the welfare of the people.

The Turkish poets were aware of the great merits of the great poet in the
history of the development of verbal art. Y.Tashlichaly, who called poetry the
world's most valuable treasure, expressed judgments consonant with the
thoughts of Nizami, persuaded his contemporaries poets, who wrote praising
odes, not to waste their talent on them, not to belittle the high value of poetry,
not to betray the poetic behests of the immortal Nizami and his worthy
successors — Khosrov Dahlavi, Jami and Navoi. The same thought can be traced
to Ataya’s work “Nafhatul-Azhar”.

The wide dissemination of the theme of love in Turkish distich and its
enrichment with universal human ideals is also associated with Nizami
Ganjavi’s name. In this regard, the most characteristic works were created in
response to the poem “Khosrov and Shirin”.

Nizami’s another poem “Leyli and Majnun” dedicated to the theme of
love, was also perceived with admiration by Turkish poets. This plot, in the
form of a legend, entered the works of Ahsik Pasha’s “Garibname” and
Gulshahri’s “Mantik ut-teir”. In later centuries, Shahidi, Behishti, Ahmad
Rizvan, Hamdi Larendeli, Jalili, Kadimi, Hamdullah Hamdi, and other Turkish
poets created remarkable poems on this theme. Like Nizami, they depicted the
spiritual victory of pure, lofty love over stagnation and fanaticism, accompanied
by poetic statements containing humanistic ideas about individual freedom and
condemned the society of men, hostile to natural human aspirations.

The Turkish poets perceived the question of further refraction of the great
poet’s dream of seeing women as dignified and respected members of society as
an essential necessity. This dream even more enriched the Turkish distich with
new progressive ideals. Turkish poets have developed high thoughts which
were consonant with Nizami about the heroism and mind of women. Sheikhi in
the poem “Khosrov and Shirin” describes how Shirin, in search of her absentee
lover, alone, on horseback, shows unparalleled courage in a duel with a lion that
attacked her. In most of the poems of the same name created after Sheikhi, this
motif is also reproduced.

A woman’s mind and courage are also shown by Ahmedi in “Iskandar-
Nameh”. Here’s what he writes:

There are many women, who are exalted above men,
There are also men who are dead compared to women.
[3, p.292]
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The Turkish poets masterfully implemented in their works the advanced
creative method of Nizami, who connected the events he took from ancient
sources with his era, with the problems of modernity, who taught his
contemporaries do not to forget the instructive lessons of history. Though the
remoteness of the eras to which the representatives of the Turkish distich
addressed, associated with the literary tradition of Nizami, they nevertheless
reproduced the shortcomings of their time and touched upon its urgent
problems. Thus, for example, Jalili, in accordance with the mood of the legends
recreated in the poem “Khosrov and Shirin”, often returns to his time,
complaining of indifference to art and feat. Ahmed’s “Iskandar-Nameh”
contains quite frequent statements about his time. The turbulent era in which
the poet lived, characterized by the struggle for territorial conquest and
domination, boundless oppression and injustice, aggravation of religious
contradictions and ideological struggle, was clearly reflected in his poem. In
recounting past events and vividly portraying the wise activities of just rulers,
the poet speaks grievously about his contemporaries and expresses his critical
views.

| wonder why the people of today
Overthrow and burn everything? [3, p.90]

Nizami’s work influenced Turkish poetry not only in terms of a high
attitude towards poetic art, a glorification of earth love and people’s spiritual
beauty, respect for his work and valor. Along with the above-mentioned high
ideals, it also strengthened such progressive motives as a courageous attitude
towards the injustices of his time, condemnation of the flaws of contemporaries,
protest against the ugliness of the negative aspects of life.

The Turkish followers of Nizami’s literary school approached his
traditions creatively, in terms of the tasks of their time. They having grasped the
relevance of poetic art, refracted its immortal ideals in accordance with the
specific features of Turkish literature, conditions and life, and enriched them
with local color and contemporary issues. The Turkish poets, each distinguished
by their own consideration of “Khamsa” and its individual themes, at the same
time demonstrated an individual creative style, talent, poetic skill, took pains to
avoid blind copying, conducted creative researches, turned to historical
chronicles, wrote about their era, in short — put forward problems that occupied
the minds of their contemporaries. That is why the Turkish poems created in the
Middle Ages, characterized by the identity of their themes, differing from their
predecessors, and did not repeat each other, differing by the creative
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Imagination and poetic art of their authors. At the same time, it is an undeniable
fact that the more than fifteen poems created in response to Nizami’s
“Storehouse of Mysteries” on the theme “Khosrov and Shirin”, as well as
numerous “Leyli and Majnun”, “Haft peikar” and “Iskandar-Nameh” are united
with each other by one feature — the connection with Nizami’s creativity. And
no matter how original they were in the developing the themes of their great
predecessor, all Turkish poets learned from the school of Nizami’s poetic
prowess.

The traditions of the great Azerbaijani poet make themselves felt not only
in the works on the themes of his “Khamsa”, but also in those that stand apart in
this respekt. Nizami’s views on love, judgments on spiritual freedom, high
morality and justice are reflected in the works “Garib-Nameh” by Ashiqg Pasha,
“Mantik ut-teir” by Gulshahri, “Jamshid and Khurshid” by Ahmadi, “Yusif and
Zuleykha” by Sheyyad Hamzi, Hamdullah Hamdi, etc.

Thanks to its profound humanistic content, Nizami’s art even today
enriches Turkish belles-lettres, contributes to the strengthening of high
humanistic ideals put forward by the progressive art of Turkey, calls for a
happy future for all people. In his poem “The Legend of Love”, created and
based on Nizami’s motives, Nazim Hikmat, considering the traditions of the
greatest humanist poet from the perspective of the tasks put forward by
modernity, enriched the image of an unbendable hero, selfless lover with new
positive traits of character, created by Nizami.

The contemporary Turkish poet Shahin Uchar in his work “Fantasy and
Reality”, expressing his attitude toward the present era, borrows from Nizami’s
poem “Storehouse of Mysteries”, a symbolic episode in which owls rejoice in
the deeds of the Shah, who has turned the entire country into ruins:

Tomorrow | will create a story,

You will hear about one wedding:

There were two owls who haggled

Over a few ruins and ruined villages,

Given as a dowry to the bride.

At this time, the one who had been matchmaking said:
“Leave the trade, pray for the shah-

If only your desire is for ruins.

As long as this Shah exists in the country.

Let there be this Shah and this time,

And you ask me for a thousand ruins . [5, p.136]
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Here is reproduced the main part of the store titled “The Story of
Anushiravan and his Vizier”. In this story Nizami pursued the noble goal of
influencing the rulers, to call for justice, while speaking of the horrors inflicted
by despots. The use of this instructive episode by Shahin Uchar clearly
indicates that the advanced traditions of Nizami, who enriched the history of
artistic and philosophical thought of the East, are still relevant today and have
not lost their effective, transforming power.
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THE FOURTH POEM OF THE “FIVE TREASURES”

Nushaba Arasli
Corresponding member of ANAS
Institute of Literature named after Nizami Ganjavi
E-mail: nushabe.araslhi@gmail.com

Annotasiya. “Yeddi gozol” Nizami Gancavinin Yaxin va Orta Sorqde “Panc
gonc” (Bes xozino) adi ilo 6lmaz sohrat gazanmis “Xomsa’sinin dordiincii poe-
masidir. Dahi sairin 1197-ci ildo — yasinin allini 6tdiiyli yetkin ¢aginda qolomo
aldig1 bu osor, Sasanilor siilalosindon olan I Yezdogirdin oglu, bu siilalonin on
besinci hokmdar1 V Bohramin (421-438) hoyati, hakimiyyati vo mohabbat sor-
gilizogtlorinin tasviring hasr olunmusdur.

Nizami yaradiciliginda yeni bir sohifa olan “Yeddi gozal” xalq folsofasina vo
dovriiniin elmi-falsafi goriislorine yaxindan balad olan sairin diinya madaniyyo-
ti, bir ¢ox xalqlarin adabi-badii nailiyyatlori ilo tanisligi, ensiklopedik malumat:
sayasinds yaratdigr 6lmoz sonat abidosidir. Nizami Goncavinin “Yeddi gézal”
poemasi Azarbaycan adobiyyatinin mohtosom oadobi hadisasi, diinya adobiyyati-
nin nadir niimunasidir.

Acar sozlor: “Yeddi gozol”, Yaxin vo Orta Sorq, Bohram, Yezdogird, xalq
folsofasi

“Seven Beauties” is the fourth poem of “Khamsa” (Five poems) by
Nizami Ganjavi,” which has gained fame in the Near and the Middle East under
the name “Panj khazine (Five Treasures)”. This poem, written by the great poet
in 1197, when he was about fifty, devoted to the description of the life, power
and love adventures of the fourteenth ruler of this dynasty, Bahram V (421-
438), son of Yazdgurd I.

The poet, who has carefully examined the oral and written sources on the
subject, used the Arabic and Persian texts, and the works of Tabari and Bukhari.
The poet says:

b pln §asli Gl (led 4S oSl 350 8 Glea
D0 i 48 1 G (50 50 N g s ) 56k
D S0 4a W eaiS) (550 ) iy o2l

DA G S s dar | paaday A () al

[1, p.691]

(I searched the secret books that were spreading in the world. From the
words of Arabic and the Dari (ancient Persian), from the writings of Bukhari
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and Tabari, from other retail copies, from every pearl of treasure, | made every
paper in my hands...)

In his poem, Nizami, first of all, remembers the poem “Shahnameh” of
the great Iranian poet Firdovsi in the sources of his work:

Sala bl (gl sduu ) Caudl 4as \J?.Lumbi}.au_\ujj
saile o dalo 3y a8 pa (S o)) 4l B 3 2 S
SO NS PSP N GPEN WIS TRNR [ JOT ORGP
[1, p.691]

(A quick-minded person first came and composed all in a poem. From
that ruby remained only dust and fragments. And from those fragments
everybody made something. And | made such a treasure from those fragments
as a jeweler).

The poet, who appreciates the great importance to the study of historical
sources of the work, examined the information given before him, and selected
the motifs more appropriated for Firdovsi's corresponding epos “Shahnameh”,
and then “Siyasetnameh”, “Gabusnameh”, “One thousand a night” and other
works, at the same time he took the stories of princess girls from seven
countries, the miserable complaints of seven prisoners, the tragic story of
stonemason Simnar, the adventure of lovely female slavery Fitnah of the king,
the edifying talk of the wise shepherd and other unsubstantiated stories, and had
skillfully connected them with Bahram's life and adventures.

Nizami did not aim to describe the main historical events, but he created a
magnificent art monument which reflected the social and justice, a just head of
the State, “ruler and nation”, as well as meaningful life, high morality, moral
excellence, and other such vital social thoughts followed in the poems till
“Seven Beauties”.

The poet begins his work dedicated to the ruler of Maragha Alaaddin
Arslan (1174-1208), or rather, by his order, referring to God, the Prophet of
Islam, the Ascension of the Prophet, the praise of the king of time, the praise of
the art word, the reason of the writing book, admonition to his son Muhammad
and other similar traditional chapters as in the previous poems in Khamsa.

He invites the thoughtful reader who gives a broad range of moral
philosophical views on life and society to recognize the glory of human created
as the most honest and to understand this name, while offering the opportunity
to read, study, and be useful to the community. The poet speaks of the labour,
and appreciates the role of the mind and science in human life:
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A Sy Adaed (o)L Cuaa e ed Gt 5 (5l g0 Cuay
A Gl o 8 gy b aaa ol RN a A 6l

O 48 203 2 A 2118 Al el Gy gea Gl g 2l g0

[1, p.701]

(Everyone has a secret friend, has love, has beloved. It is a mind that
always help comes from it. If you have a mind you will be everything. Who
does not value the mind, he is human-faced, but properly a giant nature).

The poet primarily focuses on self-awareness:

Gl ) s el Ol uliE U 558 Gl (S an (il
ol a3 gl Olas Gl la b oJie e b gla <l
[1, p.708]

(Recognize yourself as Prophet Khizir so that you can drink the water of
vitality, the water of life is not that vitality. Soul with mind and the mind with
soul).

Nizami advises those who see the meaning of life to engage in business,
to show kindness and to be useful to society. According to the poet, the human
should be happy as he is able to do so and bring happiness to his surroundings
by his work:
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[1, p.702]

(It is better to work in hell than to be lazy in paradise. Mankind is created
not to eat grass, he is for the sake of greed and dignity, and the dog is honorable
than the people who are always in the grass like ass. Try work for the people,
decorate the world with your service).

Nizami gives to the readers some advices in the early chapters of his
work. He calls them to avoid themselves from the enthusiasm, from greedy of
money, fame, gold and the wealth of the world:
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[1, p.703]
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(The world gold (LJ) is two letters unconnected with one another). How
much will you talk about this sparse? Do not fill up your heart (like earth) with
gold that you will not become scattered like gold. That is, the body in golden
color of every beauty’s shirt may be in blue, (so the shirt of the beauty is taken
ill with icterus mourning, might be in blue color so in mourning color. Every
scales revolve around the gold should be thrown stones by a thousand gates).

Nizami continues his moral and ethical views in the poem by his son
Mohammed and goes on to look at Muhammad in his face and gives interesting
ideas about the training and upbringing of the younger generation. By the way,
it should be noted that the theme of youth always envisaged by Nizami, the poet
loved youth not just the parents' joy, but the continuation of life, the existence
of the people, the protector of the material and moral values.

The poet, who is still beginning to learn from the lyrical heritage of the
youth, to be able to use knowledge, science, and other useful work, has given a
wide coverage to the generations:
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[1, p.716]

(O son, | say to you, be watchful that 1 am in the gardens of eternal
bondage, and the seal of the name of Muhammad, and strike a coin over a good
name. And where | am as a prisoner (in the world) I would like to be a proud
man from your honesty).

The poet recommends his son to be friends with good-name friends and to
walk away from people who are not popular by the community. Nizami
appreciates the talent. However, he does not advise to be inactive, but especially
emphasizes the talent with labour, with toil:
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[1, p.707]

(Be careful learn bravery, and open the doors with bravery, do not shut
the door. If the man is not shamed to gain knowledge, he is able to gain pearl
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from water and jewel from the stone. And who is ashamed to learn the
knowledge, he will be without the provisions. There are so many untalented and
lazy men, and they became faience seller. The slow-witted man was a confessor
of seven countries in training).

“Seven Beauties” begins with the birth of Bahram, the only hero of the
work. Bahram is a son of the brutal Yazdgurd I, who is well-known for his
injustice in history. In describing the birth of Bahram in the beginning of the
work, the poet says about the descendant of the kings:
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[1, p.710]

(There are two eyes on the scales of the destiny. In one of which is a
stone, the other is jewel. And two-colored world now makes a jewel or a stone.
And in the nature of the shahs they are also like this. Their children also are
either stone or jewel. The stone and the jewel are the comparison of Yazdgurd
and Bahram).

In Nizami's book, as well as historical sources, Bahram is sent to Yemen,
which is under the Sassanid, to be educated. Yemen's King Neman and his son
Munzir love Bahram heartily, and they seriously were busy with the education
of the prince. As the climate of Arabic country was dry and warm, Neman
ordered Simnar, son of Sam, a master of his time, to build a wonderful Palace
for Bahram. Simnar works day and night and successfully fulfills this order.

Nizami deeply expresses sympathy with art and craftsman speaks with
love of Simnar, who is the follower of his masters such as Farhad and Shapur
whom we have seen in his work “Khosrov and Shirin”:
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(Adroit, well toiler, from Sham and his name is Simnar). The whole world
has seen Ali's work and has been well-pleasing in all eyes. He built several
buildings in Egypt and Damascus. Each one with its own appearance is perfect.
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The people of Greek are his slaves. And the Chinese are gathering the crumbs
of his pick. Though he is a stone-master, and this word is very popular that he is
the master of a thousand artists).

Neman called for the master and invited him to build a palace for
Bahram. Simnar to starts work immediately and builds a magnificent Palace
with three colors a day, which surprises everyone. Neman, who is pleased with
the master's work, rewards him generously. Seeing the generosity of the king,
Simnar told him, “If I had known beforehand that the king would reward me, |
would have made the most beautiful Palace.” To the question asks: “Can you
build a Palace better than if I give you a lot of money?” “Yes,” the simple-
hearted master answered. “I will build a building that will never be there”. The
Prince, who was angry at these words, fearing that Simnar might be built a
Palace for someone else and the glory of Khaverneg might diminish, commands
to throw the master out of the Palace tower. Nizami describes with heart pain
the destruction of the unfortunate master by throwing him out of the Palace.

In “Seven Beauties” Nizami highly regarded works on art and
craftsmanship. He also highlighted and described the role of artistic works
during the events in the poem. The appearance of the pictures of the seven
princess girls in Khaverneg, built by Simnar made a new stage in the life of
Bahram. Bakhram's bravery: His killing of a roe deer and a lion with one arrow,
killing a dragon taking revenge of the roe deer, and finding a treasure with the
guidance of the roe deer and all these paintings were engraved to the walls of
Khaverneg by the order of Munzir forever. Let's also note that all these do not
shatter the problem of justice, which is the artistic purpose of the work. Nizami
always achieved to show the activities of a fear head of the state, relationships
of king and society and other social-life problems.

The people who came from the tyranny of Yazdgurd, who made an
injustice with his name, did not want to leave his successor close to the
government. The Palace officials made excuses that the prince of the Palace
grew up in the firefighter mobs, in the Arab world, and he would show a
tendency toward Arabian traditions and would be indifferent to the Iranian, and
they select a wise old man close to the descendants of the shahs.

Bahram, who sees power over to the strangers, says he is ready to do his
best to preserve the dignity he is the legitimate successor. The prince is
preparing to attack the Iranian land. Neman Shah and Munzir also help him in
this case. The Iranians, who came in contact with it, consulted and decided to
write a letter to Bahram. Bahram, as one of the most interesting parts of the
work, is shown as an honorable and dignity courage man, who knows his dad's
heritage holy, loves the country and the people:
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(But it will be shameful if my father’s heritage will be in the hand of
others. If my father claims to be a God, | love God and a mind. There is a
difference between the vein and skin, and if he is a stone, | am a jewel).

Bahram says in his letter that he will not go along with his father, and that
he will be just. He apologizes to the Iranians instead of asking his father and not
to speak badly about him. In the letter of Bahram, the sacredness of the
heritage, his determination to take it back, and his dedication to his sacrifice
have not lost their significance today. The prince tells the opposite that he will
fight to save the land of alien remnants or return his legal heritage or be Killed
in this way:
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[1, p.733]

(I know the way to gain the throne. I have sword, | gain with my sword. If
he holds my place in a cave, he is a spider that has a narrow cave. The dragon
coming to the door of the cave should get permission from the spider? ... I'm in
trouble in the house of others. My house is in the hands of the thieves. The
honey is eaten by enemies is my sugar that | eat. My food is my heart or my
lung. The sword and dagger are better than eating the lung).

Bahram shows his great courage, an unprecedented brave by fulfilling the
hardest of conditions his father had on his crown. The crown, which is the
symbol of power among the two terrible lions, proves to be worthy of the
kingship. After passing into power, the country is governed by justice, and the
people are happy and prosperous. During the years of his rule, when he was in
power, Bahram opened the country's warehouses and supplied the people with
food, leaving the country out of this catastrophe. Even the birds do not let go of
hunger.

Nizami, in seven years of severe conditions, shows that only one person
died of hunger, which shows that the king who is aware of this is in a state of
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deep sorrow and black dress.

Bahram, who restored peace in the country during the abundance of years
after the drought, began to breathe more and more into the entertainment,
slowly stepping away from state affairs and instructing the fate of the country
and people, his righteous governor Nasri and his sons. Nizami expresses his
attitude to the weaknesses of his hero. In the work is clearer to see the
adventure of Bahram with his Turkish-born Fitnah.

Bahram, going for hunting with his favorite girl, demonstrates a unique
hunting experience. Fitnah does not praise the king's deed as if she did not see
them all.

Bahram does not like this treatment. He shows a far coming the roe deer
and asks her: “Where did | hit him?” Fitnah offers him to sew his hoof head on
the roe deer. The king succeeds in overcoming this difficult desire of the girl.
However, Fitnah does not welcome this skill. (It turns out that it became clear
that she did not welcome his skill deliberately and ignored his skill to save him
from bad eyesight). Moreover, she says that it does not mean that it is from
prowess, but from the custom of the king. These words made Bahram a furious
rage, and commands Sarhang to kill Fitnah. Fitnah is saved from death by
means of her mind and action.

By the way, it should be noted that the fair ruler, Mahin Banu, Nushaba,
faithful, lovely Leyli, selfless wife Shirin, a scientist who mastered the secrets
of science, reflecting on the poems of the great poet in “Khamsa” (Quintuple).
Fitnah is particularly remarkable in terms of expressing the poet's high attitude
to the femininity and respect for women's dignity as Nistandarjahan. The poet
in his poem “Seven Beauties” “also teach that the ordinary maid with her own
intelligence taught the king and he is forced to apologize as in “The Treasures
of Secrets” Sultan Senjer by the old women, Khosrow by Shirin in “Khosrow
and the Shirin”, and by the language of Nushaba is taught Alexander the life
lesson in the poem named Iskandar-Nameh” (“Book of Alexander the Great”).

Over time, Bahram's news about his state of affairs and his time spent in
hunting, fun and caring for his life has spread. Having heard this, the Chinese
khan is preparing to attack Iran by gathering powerful troops. As Bahram is
known for this event he came to the secret place with his 300 strong armies.
Everyone thinks he has left the country and escaped. The Chinese khan was
assured and began to celebrate with the army. Bahram suddenly attacked at
night and crushed the 300,000 troops of khagan with 300 soldiers. Then he
summoned the army chiefs and reprimanded them because they did not fulfill
their duties and could not protect the country.

The poem is distinguished by its in-depth content and its public-human
content, with high poetic value, original artistic composition and complex
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composition. Since the birth of Bahram, the main plot of life and the years of
power is developed in a multi-faceted way, enriched with extra events and
colorful stories and is presented in a more attractive and original way with the
help of non-content stories.

Nizami often expresses his attitude to the events described, giving a wide
coverage of his philosophical and didactic thoughts on the stories he writes,
utilizing artistic riches. Many of the chapters of the work are summed up by the
poet's life, the universe, the human life, the human and society relations, the
harmony between society and nature, and other considerations. In such languid
rituals, the poet often returns to his own time, talks about the problems of the
day he thinks of his contemporaries and teaches ideas. For example, while
hunting Bahram did not Kill the little roe deer and branded the roe deer and set
them free, and during the hunting, when the hunters noticed that they did not
Kill them. The poet describes all these and complains of tyranny of the time:
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The roe deer was free of cruelty in the mountain, in Gurkhan time. But
there is no an ant in such Gurkhana that oppressive hand does not stamp it).

In the poem the great poet who creates examples of public-political
criticism, and in the chapter of Bahram's adventures, he describes his cruel
treatment of the slave as a moral deficit in his lyric episode:
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(When the kings are angry, they pour blood and rejoice. For which
gazelle they do not saddle a horse and which dog they do not strip its skin?

Let's look at the lyrical rhetoric of Nizami on the part of the talented artist
Simnar's tragedy:
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(The Kking is a fire, he can only be sure of seeing it from a distance. Its
fire is the flower like jewel. In front of him is the flower, but on the arms are
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thorns. The king is like a grapevine, who is far away from him, only he will be
is in safe).

In the lyric editions and artistic rituals of Nizami reflected the
philosophical and ethical views about human morality, life, existence and
universe.

For example, note the peculiar ideas of the poet about the tragic death of
an architect, Simnar, who is with great respect and affection for art and
craftsmanship:
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(Look at the fate of the art master that he was thrown from the result of
his work to the ground. He built a castle during some years. But the time threw
him from that castle in a moment. The fire burnt him, and he covered with
smoke. He ascended the roof and fell to the ground. He was uninformed from
his falling dawn that is why he built it more high. If he knew that it would be
his fire, he would not build it more than three spans).

Nizami says to his reader:

Caialy glia Ol 8 03048 a5 e KA
[1,p.714]

(You do not make your throne so high that you are not hurt when you fall
from the throne).

The poet also mentions the art of mastery of Simnar's pupil Shidan,
comparing the different destinies and contradictions between the two
masterpieces of architecture, thus associating it with the unexpected events of
the world and the injustice of the circle:
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[1, pp.764-765]

(The work of the world is that. From it comes harm for one, but profit for
others. One of the friends became thirsty and the other is drowned in water.
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And everyone is in his own business is amazed. But they cannot do anything
else except silence).

The typical feature of Nizami's artistic use of symbolic shades of art is
more attractive in his “Seven Beauties” and draws attention with its more
comprehensive, multifaceted. In the literary criticism, the daughters of seven
climate kings in the poem “Seven Beauties” are rightly regarded as symbols of
the world's pleasure, admiration, enjoyment and fun. The poet himself in
several parts of his work considers vitality as wisdom and science:
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[1, p.708]

(Know yourself as Khizr that drinks the water of life. The water of life is
not that water you know, but it is with the soul of mind and with the mind of
soul).

The symbolic meaning is clearer in the artistic language of the poet, in the
fairy tale of the princess girls, in the philosophical moral talks of the author.
The great poet often presents his public-artistic ideals in his own way, giving
the reader a poetic notion of a single one, but with symbolic expressions. The
poet suggests the peculiarities of his art in some places and advices to his
readers to pay attention to the hidden meanings of the literary essence:
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(I have meanings in the narrow eyes, and | have hidden them from that
narrow eyes people. Every head of the bride is closed like a treasure, the golden
key is hidden on the bottom of her hair. Who finds the door, he may be finds it).

This poem of Nizami, as it is seen in the name of, is based mainly on
seven. The name of the work “Seven Peyker” has been translated as “Seven
Beauties”. However, as noted by the prominent scholar Y.E.Bertels, the word
“peyker” is also known as “drawing”, “picture”, “idol”, “planet”, “portrait”,
“figure” and other meanings.

It is also known that the “seven” numbers were considered sacred in the
Middle Ages. Because of ancient mythological imagination and scientific-
religious views, the world is divided into seven climates, the sky is made up of
seven layers, consists of seven planets, and the number of colors are seven
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represented by the seven planets.

Bahram is currently married to the daughters of seven countries who have
painted their paintings at the Khaverneg Palace built by Neman Shah in their
early years, bringing them to Iran and marrying them. Princess girls live in the
seven-dwelling mysterious castle built by Simnar's pupil Shidan. Having
learned from the simplest architectural art, this master at the same time is a
master of astronomy and is a master of the mystery of the stars, connecting it
with one of the seven known planets of the castle and decorates it in suitable
colors.

Bahram dresses in a colorful dress every day of the week and carries his
time in a princess's Palace. Each of the princesses brought from seven different
countries comes up with an interesting story about her country and praises her
color.

Each of these stories, taken from different sources and connected with
folk creativity, is a bitter piece of work and further enhances the emotional
effect and moral-ethical value of the poem.

In addition to scientifically-philosophical views on the symbolic
meanings of colors in poetry stories, Nizami provides a comprehensive solution
to its social and political ideals, more explicitly to the artistic purpose and more
effective and authoritative of the author's work, as well as the ethical advice
taken from folk creativity. In the poem the spiritual purity, old age, moral
beauty, and other attributes are suggested, but the features that define
spirituality, such as grief, greed, betrayal are condemned. Therefore, the stories
of the beauties of the princess encourage the king to think about him as well. It
focuses on the issues of life, the care of the universe and the secrets of creation,
the deeper penetration of the human nature and the delicacy of human
psychology.

The seven royal daughters of the seven countries associated with the
seven planets in the seven-colored palace have a series of sequences and
legitimacy in telling the seven stories. According to the views of the ancient
Babylonian astrologers, the poet connects the Saturday with a planet in the
black colored Palace of the first prince of the world and Bahram goes on the
next day to yellow, green, red, blue, brown and the last day he goes to white
Palace to listen the stories.

In stories that are based on more imaginative fantasy and legendary
stories of fairy tales, stories cover real-life issues. The main point in the story is
the story that calls for the struggle for truth, vigilance, high morals, moral
integrity, and human happiness that ultimately will win justice.

Although it does not stand on the stories that hold a significant part of the
poem, we find it expedient to familiarize readers with a few sentences about
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their meaning and the symbolic meaning they have in order to create a general
idea of princess girls' fairy tales.

Bahram is going to the black-colored Palace of Furak khanum, the
daughter of the first Climate King, wearing black dresses on Saturday, which is
the start of the week with the astrological imagination of the Saturn planet. The
Indian prince went to his father's palace and told an interesting story he had
always heard of a woman wearing a black dress from a “black dressed king”.
The short summary of the story is as follows:

“A stranger in black dress who came to the city by accident as a guest
spoke to a king that he has come from the city called “Bihush”, and said that all
men there were wearing black clothes. The guest is surprised king by the
conversation. He goes to that country and tries to find out why men are in black
clothes. But nobody wants to say a word about it. After a long adventure he sits
in the basket in front of a flying minaret, bringing a friend of the butcher to the
edge of the city. Not too long, the king sees himself in the scenic meadow. In
the evening, some beautiful girls set up an entertainment in the meadow.

The girls brought king by the order of Turknaz, the beauty of Sultan, to
the entertainment and he stayed there as a guest for 29 days. The thirteenth
night the king loses his patience and desires to join with the beauty of Sultan.
Although Turknaz begged for it at night, the king did not take off his own will.
Finally, she agreed externally, asking him to close his eyes for a moment. The
king shuts his eyes and sees himself in the basket where the butcher is sitting.

When the mystery of the black dresses turns into a mysterious mystery,
and when it is discovered, he also regrets and wears black clothes.

When the prominent writer-scientist Mir Jalal, speaking about these
stories in the poem “Seven Beauties”, saying that “It would be wrong if
somebody think that the stories described here is merely legend or fairy tale,
and therefore it is written in Nizami poem... The great poet has a lot of things
he wants to say in the story, one of which is the relationship between man and
the universe, consciousness and existence. The story is about the darkness of
the history of Chinese, the secrets of history, the terrible, the “mysterious
adventures”, the famous legends, the darkness of a country that has long been
closed to the world, and the king's 29 days of effort to understand the secret and
in the thirtieth night his efforts became empty. It is possible that the mysterious
city is generally the world, “animals” are generally human beings, and “black
cloth” is the life, especially the events of the universe, which surround them and
are still unexplained” [3, p.66].

In the story also expressed the desire of human beings, the knowledge of
world secrets, the environment and the universe. To express impatience to gain
happiness are often shown to be regrettable. Speaking about the advantages of
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black color, Indian beauty completes her story by saying that itis a symbol of
majesty and restraint.
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(The Moon is beautiful at the night. That is why they make Sultan’s tent
black. There is no good color than the black. The fish bone cannot be as the
spine of fish. The black hair is from youthfulness. And the face of youthfulness
Is from blackness. The eye sees the world with its blackness. If the cover of the
night was not black, would worthy of the moon be? There is no good color in
the black. No more than black).

On Wednesday, Bahram goes to Humay’s Palace, the daughter of the
shah of second climate wearing a yellow-dressed girl. In the evening the beauty
of Rum told a fairy tale to Bahram, about the famous king who is known as a
“King-selling Shah” in Irag.

“With the advice of the astrologers one shah not to get married and
decided to spend his life with their female slaves. But none of the king's female
slaves had been able to serve him faithfully. They follow the witch’s advice that
lived in the Palace, and they quickly get out of the way, show stubbornness, and
do not serve good.

One day king wants to buy a beautiful lady in the heart from the merchant
bringing beautiful female slaves from China. The merchant shows that this
female slave is very proud and does not work for the desire of men, but the king
does not give attention to him and buys her. From the day she arrives at the
Palace, she is well-known for her kind attitude and good character. Soon, she
moves away the witch and began to service and devotes her loyalty to the king,
and the king begins to love him more and more. As the merchant says, she goes
away from him and continues to show indifference to him and the king suffers
from the love day by day. One day they sit together and decide to talk.

Their open question-and-answer, sincere confessions further enhance their
love for each other. At the same time, the witch as soon as was aware of the
situation, approached to the shah and advised him how to gain her love. The
female slave does not return to its decision and does not tolerate the cold-
blooded attitude of the king. Finally, one day, finding a favorable time, she
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learns that all of them are guilty of the witch. At last, they sincerely destroy all
obstacles and confess that they love each other.

The story of “Solomon and Bilgeys”, which is often referred as a parable
of the fairy-tale in the story, once again adds to the interesting and meaningful
sense of the fairy tale of the Greek prince.

The newly born disabled baby of Bilgeys and Solomon cures only after a
sincere conversation far away all kinds of lies and trickery were among them.

In this story of the Greek beauty is shown the indulgence of the family,
happiness to be strengthened by its truthfulness, mutual trust, and pure love. In
the story of Solomon and Bilgeys condemned the greed, cunning, stubbornness,
betrayal. Straightforward, mutual fidelity and sincere affection are not only
important in the family but also greatly influences its future, confirming the
importance of the new generation in a healthy and optimistic spirit.

The prince praises the beautiful yellow color and completes the story by
showing the gifts:
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(The celebration is from yellowness. The taste of saffron halva is the taste
of it, and you see that the saffron is yellow. You see the joy of eating saffron.
The light of candlelight shines with yellow. The ox of Musa is valuable as it is
yellow. The gold is the main of gladness as it is yellow. The yellow clay is dear
from this cause).

Bahram Shah, wearing green on Thursday goes to the green Palace of the
3rd Climate Prince Nazpari keeping harmony with Ay, listening to the story of
two young men who are contradictory in nature. The story says: “By accident,
on the street Bishr seeing the face of a woman whose cover opened by wind, he
went to vizit the Beytulmugeddes to repent and wash his sins. On the way, he
meets a man who is satisfied with his name, Malikha. They are traveling
together. Melikha, who gives various questions to Bishr, shows that he is a
well-known, knowledgeable person in the universe's secrets, and accuses his
wife of ignorance”...

They reach an invisible desert. Under a tree, they see a pitcher filled with
water buried in the ground. Drinking the water and rest in the shade of the tree.
Malikha says he wants to bathe on a pitcher. Bishr begged him not to pollute
the pure water that the good men had left to cool off the passengers. Melikha
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says that the pitcher is meant to hunt for animals here and that he will save the
animals by breaking it and then throwing himself into a pitcher. Bishr waited a
lot and saw that his friend was not. He checked the depth of the pitcher and saw
that it was a well closed and covered with faience. Taking off Malikha from the
well, he was surprised that the man who was talking about the secrets of the
earth, he could not distinguish a pitcher from a well. He buried him and took off
his clothes and a thousand dinar gold coins and inquired and found his house
and gave it to his wife.

The woman, who was aware of the situation, cried for a while and talked
about Malika's bad temper and cruelty. She saw Bishr as a noble and kind man
and offered to marry her. As the woman took off the cover, he saw the bush as
she crossed the street in front of him and watched his heart at first glance. He is
married to her.

By the way, it should be noted that the Turkish mystical poet of the 14th
century Gulshahri translated Nizami’s story into Turkish by the name of
“Bishrname” in his work “Mantigut-teyr”, he showed the hero of Nizami’s
story Bishr in “Seven Beauties” as a real character of akhi, and showed him as
an example for the religious personality that they call themselves akhi.

Oxilikdan axi Bisr agah durur,
Sana axi ad qoyan abloh durur.
Kim axilikdan o yetdi Tanriya,
Sonin isin gamusu zorqu-ziya. [2, p.174]

Akhi Bishr knows what is akhi,

The fool who gave you the name of akhi is saved.
Who joined to God from akhi,

Your work is to dress the blue cloth.

As we have seen, this story, which shows that the fate of both images is
compatible with the nature of the oblasts, ends with being a victim of the flesh
of Malikha and the desire of the intentional Bishr.

Speaking about the beautiful green color the beauty of Kharezm she says:

Do G g s ) e 3 (5 e el 4g g e 33 354
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[1, p.807]
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(The green dress is better than the yellow. Greenery suits to the cypress
tree. The green color gives beauty to the plant. The greenness is an ornament of
the angels. The soul can be more likes the greenery. The plant wants greenery.
All youthfulness is in this color).

On Wednesday Bahram Shah goes to the red Palace, which is in harmony
with the planet Mars (Marx) with red clothing, to Nasrinnush, the fourth prince
of the climate. The Slavic beauty tells him a genius and an exciting adventure of
a brave Russian prince, chosen by his intelligence and mind.

“A king who ruled in one of the Russian provinces, the famous charming
daughter with a moon and a skill and knowledge of the king built for herself a
magic fortress and scraped her picture on the wall with the writing that who
gets to the castle and fulfills her requirements she will get marry for him. Many
young people who were attracted to the beauty of the girl thought she was going
to get it, but died because they could not find the secrets of the castle.

Once a brave young man arrives in the city after getting lesson for a while
from a wise old man, he can open the mysteries of her fortune with his
intelligence, and accomplished whatever she wants and he achieved his wish.

The story expresses the victory of the lady Saglab in the red-dressed, and
the man's wisdom, the mind, the science, that of folk wisdom, courage and will.
The young man, also achieve his desire with his courage. Neither the
challenging conditions laid by the girl, nor the cut-off the heads next to the
picture made him afraid. Self-confidence, blessing, and advice of an elder help
to open the magic mysteries and gave him invisible spirit. Undoubtedly magical
spells do not go on with a realistic opportunity. The hero wins not only for his
own will, but also for the blessing of the people's happiness, to destroy a
tragedy of many young people's unwanted blood.

As the hero for the vengeance wearing red colored dresses, the Slavic
beauty notes that he became famous as “Red-dressed king”. The red color
praises the kindness, the symbol of victory, and declares that this color is a
unique decoration:
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[1, p.820]

(Red is a very beautiful color. That is why the red jewel is a very
expensive. For the gold which nickname was red sulfur redness became a
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beautiful dress. The blood that mixes with the soul became red, because it has
the delicate nature of the soul. If you seek goodness in somebody, know that the
red cheek is the originality of beauty. If the rose was not red it would be not a
king of a flower garden).

Bahram comes to the blue colored Palace connected with the Mercuri
(Utarid) planet of the fifth climate princess on Wednesday. The beauty of the
West country Azeryun talks about the story of a merchant named Mahan, living
in the Egyptian country, following the desires of Shah.

“When the rich young Mahan was in the evening party in a beautiful
garden with his friends his companion reported to him that he had brought to him
many goods and offered to transport his goods to the city at night without
customs. Mahan joins his companion and goes on rejoicing. On the way, the
companion of Mahan disappears suddenly. Mahan stays alone in the darkness,
drowsing in the desert, in an inexplicable wilderness. Ogres, jinn and witches are
repeatedly mistreated and misled him. Finally, helplessness Mahan prayed for God
and asked for help. The legendary savior Prophet Khizr saves him from troubles.

In this story, which shows that there is a great deal of trouble in the face
of a man who does not have any material difficulties in the face of Mahan, it is
condemned the destructive effects of covetousness in human destiny. It is
condemned to be excessively alienated to the bounties of life, and the greedy
person who cannot control his soul is always in a state of panic.

It is no coincidence that Mahan, who repeatedly suffered from his
greediness only repents and pray for God and after giving up the promise that
not to be greedy and after it he is saved.

The prince noted that Mahan’s friends wore blue dresses thinking that he
died, and Mahan also after all these adventures also wore blue dress had no
desire to red, black and other colors.

503 o S 2y il g3 51 Ky 51 il
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[1, p.838]

The heaven does not find a good color than blue. Who would be with the
same color of sky he is able to change the Sun to his color. The flower of Azrag
knows this and takes its power from the Sun. Where the sun turns its face the
flower of Azrag also turns face there.

Bahram Shah went to the colored Palace of the 6th climate Prince Jupiter
(Client), which is considered to be one of the successful days of the week on
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Friday, listening to the story of two young men called “Kheyir and Sher”
(“Good and Evil” by Chinese girl Yagmanaz.

The two young men, called “Good and Evil”, are the opposite of each
other in nature. Knowing that the road would fall from dry deserts, the Evil
filled the glass with water and carried it secretly from “Good”. “Good” who
was a stranger for the road, did not care about it, ate his own food, drank and
greeted his friends generously. After a few days under the sunny sun, Good’s
water runs out. He sees the water of the Evil and wants water. But the Evil
needs his eyes for a little water. The thirsty lasts for a long time and made him
weak. Finally he agreed the offer of the Evil.

The cruel Evil dropped onto his eyes without any hesitation. He
plundered his water and put him alone in a dry desert, and did not give him
water and continued on his way. But Good comes from the mercy of the
merciful Kurdish girl and her noble family. Soon he reached his high rank and
became rich. One day, by chance, Good met the Evil, who had recognized him,
fell to his feet, and asked him to forgive his sins. Although he is forgiven of
Good he is being punished by the Kurd and killed.

This episode of Chinese beauty is reflected in the fact that the society has
always been harmed by the Evil forces. As the Evil gained, he tried to destroy it
and to cut its roots off the earth. This instructive story, which shows the
necessity of fighting against social strife, once more, reaffirms that, the truth,
the plain is subjected to severe blows, but it is not entirely destroyed. The
victory of Evil cannot be over Good permanent. The story illustrates the
existence of the real forces protecting the public from the face of the Kurdish
girl and her family who helped the cause.

One of the worthy of the story is that the struggle must be done against
the general Evil which is trouble for humanity. The defeat of greed is inevitable
in the struggle for a noble purpose, high ideals and benevolent deeds.

In the story it is shown that Good’s eyes are treated with a leaf of sandal
tree. This indefinite blessedness of nature brings a few other desperate patients
to life and heals them.

The Good would spend most of his day under the shade of sandal tree.
The Chinese princess said that he was wearing a sandal color shirt and she adds:

Jaia (ibal () 55 3 (5 0 Jaia lis ola 2 yla
Jaia 03 gu 350y dpm e 3o (A6 ) S am
[1, p.753]

(Sandal gives fragrance to the spirit, in the fragrance of sandal has a sign
of soul. Grinded sandal takes the headache, heartburn, and pain from lungs).
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On Friday the Shah wearing white dress goes to the white dome
harmonious with the princess of the Venus (Zohra) planet of the seventh
climate goes on to a dome. An Iranian Shah’s splendid daughter Durseti, tells
him story about the white color heard from her mother. “One day the most
enthusiastic young who admires the genius and knowledge is surprised to see
that the door is closed when he was walking in his garden. Inside of the room
the music sounds are heard. The owner of the garden knocked the door, but no
one can open it. He makes a hole on the fence and enters inside. He sees a
group of girls playing in the garden.

The girls first assume that he is a thieve and wanted to punish him.
However, later they believed that he is the owner of the garden and suggested
him to choose one of the beautiful girls whom he likes. The owner of the garden
chose a beauty like angel among the ladies in the garden, and loves her, and
goes with her to the corner of the garden. However, unexpected events that
follow one another prevented the lovers. Each time, an event is flooded by the
balcony, and the voices of cats, mice, and foxes frighten them. Finally, they
decided not to hide in a gorgeous corner of the garden, and they decided to
marry on the tradition and get married.

This story of the Iranian beauty also inspires the king to make him think
about spotless morality, high morals, clean names, ghosts, desires and other
moral values.

The story of the two young men who experienced an unnatural voyage
every time they are facing a mania, family life invites to live in a pure name.

Finally, the lady Durseti pointed out that the white color is a symbol of
purity, clarity and power:
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[1, p.866]

(The light of the day is of its whiteness. And the Moon is illuminated by
its lightness. All colors are faded and confused, except for the white ones, and it
has no mixture. It is customary to wear white clothes when it is time for
praying).

Bahram, who listens to the sweet fairy tale of seven beauties, is deprived
of state work and relies on his vizier Rast Rovshan. Rast Rovshan uses the
king's trust to scatter the people, crush the army, and crush the treasure.
Contacting Bahram's enemies, he tells them that the country and the people are
not in a state of defiance or defense. The news of the re-attack of Chinese
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khagan is shattered Bahram.

Being in the most difficult position Shah finds no way out and wants to
dispel the troubles with the only consoling plain. During the hunt, he met the
old shepherd hanging his dog from a tree. Bahram asks the shepherd the course.
The shepherd said that his dog, for many years, has secretly been in contact
with the wolf and that is why this dog is cursed and punished for the horrible
death:

il LA kg0 5 Ol 5 el 43 A il 8
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(This dog betrayed his soul from it, and whoever does not deal with the
guilty will be of no benefit to him. These exemplary words of the old shepherd
awaken Bahrami's sudden sleep, thinking deeply about it. The Shah sees a
similarity between the shepherd's adventure and his present condition. As the
betrayal he saw from his best helper was the cause of the destruction of the
herd, Bahram sees the reason for the disaster he suffered in his country:

G LA 38 AL (AL WA el (85 s
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[1, p.874]

(He said to himself that he learned govern of the old shepherd. This is an
event! 1 am a shepherd and a flock is my people. Because | do not have the
foundation properly, so I have to ask the man | believe in. Let him say that this
IS a ruin, and who puts it down?)

As Bahram reached the city he called his vizier and informed him of the
reason for the country's fall. He requires a list of prisoners. He looks at the
paper and sees that his name is a dishonor, and good works are written in the
name of the vizier. The vizier is put into the dungeon. He summoned his people
to the palace, chose seven from among the prisoners and those who were losers
and interrupted them. It turns out that the vizier had killed one of prisoner’s
brother with a great of suffer and had all that he had. He was robbed of his
home because he was “a defender of enemies” and put him into the prison.

The second prisoner was forced to give his garden, then tortured and was
put into prison. The third prison is the sea merchant. He often travelled. They
sold ruby and earned their life. The vizier knew this gained his rubies, and
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robbed the other jewels and put him into prison.

Vizier took off the beautiful beloved of the fourth prisoner, and then he
declared himself the owner of the observatory of the fifth prisoner and drove
out of his home and children.

From the words of the sixth prisoner, it is understood that he was a
stubborn fighter serving his life as a faithful servant. Vizier took him out the
place of the cedar and precious arable land and his horse and his weapon and
sent him to the prison for three years.

The seventh prisoner was ascetic and never thought of eating and
drinking, worldly praying for God. Vizier was afraid of his blessed prayers and
ordered to tie both his feet and his hands with a rope and put him in jail.

Bahram, who is terrified by the words of the prisoners, cannot sleep at
night, and punished the brutal vizier in front of everyone. The work ends with
humanist views about the justice of the great poet:
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The disgrace is from treachery. The disgrace comes from malice. If the
tyranny continues like this, the justice people will send him to the grave. Do not
say that the justice has no friend and the earth and the sky are in this state, and
everyone who puts nail and handcuffs before himself, he puts them for himself.
He remembered the dog, the shepherd and the wolf.

Bahram called his shepherd and appointed him governor. He takes the
oppression from the country. As we mentioned before, Nizami is clearly
reflected in the comments and suggestions of the shepherd character depicted in
the works of intelligent persons in the country's administration, which are
described as symbols of human wisdom in their works.

The great patriotic poet pays more attention to the problem of justice, in
the public-political thought of the country's administration, and to the vizier
who can be among the state figures. In the first poem of “Khamsa”, he has also
created various viziers images from the wise vizier of Anushiravan, who
skillfully describes the song of birds. The vizier, who recalls the poet's address
to history, is also interested in the records of people who have worked in the
government:
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(The Iskender had Aristotle, and he had learned from him the most
beautiful sciences. The Nushirevan council was as the sky. He had in the world
his Bozorgmehri, Perviz had Barbed which played not a hundred but a thousand
hundred songs. The king of Malikshah had a vizier defender of religion, he
says.)

Nizami returned to this problem his book Sharafname:
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[1, p.942]

(All the shahs’ works found glory with the opinions of the noble viziers.
Melikshah, Mahmud, and Nushiravan, who were superior to all the kings and
they always heard their viziers’ counsels, and prevailed).

The poet's familiarity with the literary and artistic achievements of many
peoples, the immortal art monument created by the encyclopedic information, is
a new page in Nizami's creative work, which is closely acquainted with the
philosophy of the “Seven Beauties” and the period. Because of the other poems
like “Khamsa”, “Seven Beauties” is famous as one of the rare examples of
world literature and has been lovingly followed by its value for centuries. Many
prominent artists have applied this theme, and under the influence of Nizami’s
poem had been created a lot of colorful works of art in Western literature as in
the East.

The works such as “Hasht Behisht” by A.Kh.Dehlevi (13th c.), “Heft
Ovreng” by Maraghali Ashraf (15th c.), Alisher Navoi’s ‘Sabeye Seyyar”
(15th c.), Hatifi’s “Haft Manzar” (15th c.), Ruhul Amin’s “Bahramnameh”
(16th c.), Fuzuli's “Haft Jam” (16th c.), Lamini's “Haft Peykar” (16th c.),
Subhizadeh Feyzullah's “Haft Seyyara” (16th c.), Navezadeh Atai's “Haft
Khan” (17th c.) had been written under the influence of the poem “Seven
Beauties” by Nizami Genjavi.

The stories included in the “Seven Beauties” were translated into Turkic
from the 14th century by Gulshahri and included to the work of “Mantiqut-
teyr”, and translated into Turkish in the 15th century by the well-known
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Turkish poet Mohammed Efendi Eshqi. In 1872, the poem “Seven Beauties”
was translated into Turkish by a literary personality named “Emin Yumni”
under the title of “Terjumeyi-haft peyler”.

Nizami’s poem gained fame not only in the Islamic world, but also in the
Christian world. The 16th century Georgian poet Nodar Tsisishvili wrote a
poem called “Bahramquriani”” on Nizami's poem “Seven Beauties”.

Extensively were spoken about the influence of Nizami on Western
European literature, and spoken about the influence of poet's “Seven Beauties”
on Bokkacho's “Ameto” and compared the poem “Seven Beauties” by Nizami
with the poem “Princess Turandot” by Carlo Gozzi.
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Annotasiya. Yaxin Sorq seirindo Nizami psixoloji obrazlar ustasi kimi taninir.
Nizami portret yaradarkon onun diggot markozinds hor seydon ovval, “daxili
insan” problemi, suratin monovi alomi masalosi dururdu. Nizami seirlorindo
miirokkob monaviyyatli, bozon ¢ox monali xarakterlor yaratmaq cohdi do
buradan dogur. Sair qolomo aldig1r surstin qolbino girmoyi, onunla birgo
diisiinmayi, hoyacanlanmag bacarir. Nizaminin badii tosvirinde bazon an xirda,
clizi cizgilor belo gohromanin iimumi xarakteri ilo uyusur, bir homahonglik
toskil edir.

Nizami seirindoki psixoloji sorhin mahiyyati baslica olaraq sairin goloma alib
abidoesini ucaltdigl surotin ruhani-monavi keyfiyyatlorine miidaxilods, insani
fikir vo hisslor axinini agmaga ¢alismaqda 6zilinii gostarir. Bu, sonatkara “daxili
insan1” todqiq lciin, boylik imkanlar verir. Oslon Nizami osorlorinin hor biri
ayriligda tam badii-psixoloji niimunslordir. Nizamido “obyektiv”’ psixologizmlo
(obrazi onun harokatlori fonunda agmaq) yanasi, insan golbinin, onun istok vo
arzularinin inikasi vasitosilo, surati “daxildon” agiqlama yolu ilo xarakter yarat-
magq xiisusi shomiyyaot kasb edir. Nizami sonotinin fikri-badii saciyyosini diiz-
giin manimsomak tciin ilk ndvbads asarlorinin i¢ mozmununa enmak, burada
istirak edon obrazlari, biitdv psixoloji bir varliq kimi dork etmok lazimdir.
Nizami sonati xiisuson xarakterin psixologiyasindaki tozadli ndqtolori agib
gostormokdo boylik xartigolor yaradir vo bu baximdan noinki 6ziindon avvalki,
hotta sonraki asrlor seirinin bir ¢ox niimayandslorini kélgade qoyur. Onlarin
manavi alomina miixtalif bucaqlardan is1q salinir.

Xarakterin inkisafindaki tozadli nogtolor vo xarakter agilisinda psixoloji cohatco
uygunsuzluqlar, aslbatta ki, eyni sey deyildir vo mohz bu axirincilar Nizami
osorlorindo demok olar ki, yoxdur. Obrazin monavi keyfiyyatlorinin togdimi
ticiin islodilon imkanlar istor ziddiyyatlorin bir-birilo nisbati yolu ilo verilsin,
istarso do yox, sair torofindon asaslandirilir, mantiqi sokilds tosbitlosdirilir.
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Nizami “daxili insan” probleminin badii hsllinds detallardan istifadoye xiisusi
fikir verir. Bu da yeno Nizaminin orta osrlor seirini, xiisuson epik poeziyani
zonginlosdiran sonatkarliq keyfiyyetlorindondir. Burada bazon kicik psixoloji
bir etiid gohromani xarakterizo {i¢iin tam kifayot edir. Nizami seirindo oxucunu
heyran edon psixoloji daqiqlik vo Nizami romantikasinin hoyat axarimi
giiclondiran baglica amillordon sayilmalidir.

Acar sozlar: Nizami Goncavi, poeziya, psixoloji gavrayis, obraz, xarakter

In the poetry of the Near East, Nizami is known as a great master and a
describer of psychological state of his heroes. The portrayal of “Quintuple”
either they are incidental or dominant, secondary or primary rise to the level of
intellectual characters. Man’s spiritual world and his/her morals are the
problems which Nizami concentrated the most.

The description of any episodic segment in this article is directed through
the deep studying of the psychological world of his heroes. Nizami’s attempt to
create compound, complex, diverse characters and it is believed to be the result
of this psychological perception. The poet reveals the inner world of his heroes,
shares their thoughts and excitements. Even the most distant, small, secluded
sketches in his literary descriptions combine with the main characters and
heroes which simultaneously harmonize with them. Apprehension into their
internal world, thoughts and emotions enables the poet to understand the
characters deeply and to reproduce him/her in his works.

For the genuine comprehension of the ideas and the poetic characters of
Nizami’s poetry one must feel the depth of the internal world of his heroes and
regard each of them separately like an examples of human’s psychological
state. This is the only way to understand Nizami’s “Majnun”; a martyr who
sacrificed his life to love. Who considers his beloved Leili the goal, the highest
aim and happiness of his life. In a world of ignorance and obscurantism Majnun
is like Venus which sparkles in the dark sky for a while and then disappears.
Hundreds and thousands of men are captives of repressive norms of ethics. Old
customs and traditions are too feeble to understand his pure and highest
feelings. The poet does not link the tragedy of his hero with mere chance, rather
he looks for its socio-psychological background. He finds out that the tragedy
that happened in his life is the result of the spiritual and moral contradictions
between the individual and historical conditions. There is a sharp contrast
between the ruling traditions and the age when Majnun lived. This can be
considered as the root of the conflict point. To reveal the difference of opinion
poet is disclosing the spiritual world of the heroes and opposing their moral
qualities. Majnun’s dreams of happiness and the laws of morals of that time are
irreconcilable. The vital ideals of the hero do not suit objective reality. The hero
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sees no other way and he stays away from the society. Majnun’s psychological
struggle is quite unusual because he revolts alone against the society and turns
back to its morals. Are the morals of society triumphal? No! The winners are
Leili and Majnun, however, this is not a physical victory, but a spiritual one.
The misshapen customs and traditions of the epoch have blinded all the
members of the society and poisoned their minds. The society has turned into
meek executors of abnormal laws though unable to understand the real cause of
all these. Each of them felt emotional and spiritual depression hit them
differently. They are perplexed by the sincere and noble love of two young
people, thus begin to suspect the righteousness of the morals left by their
ancestors. In reality the poet depicts the tragedy of the epoch that surpasses the
background of unlucky heroes. Have a look at the life story of the characters
that may be related to unfortunate Majnun. None of them are happy. Leili’s
depressive fate made her parents suffer greatly. Ibn-Salam died very young.
Salam from Baghdad also suffers in the “flood of misfortunes”. What about
Majnun miserable parents?! The poet depicts the life profile of each of them so
incontestable. Throughout the poem we see them in anxiety and trouble. Who is
guilty? Ignorance which has permeated the heart of society, obscurantism and
anti-humane ethical views hostile to spiritual goodness.

Nizami glorifies love and introduces it as the peak of spiritual condition,
the form of spiritual evolution, a concept higher than it is used in everyday life.
Nizami’s poetry is real art of the Renaissance when he interprets artistically the
ever-changing spiritual conditions of man and from this point of view he may
be compared to Shakespeare:

| ask: do not pierce my heart.

Let me have a kiss, do not let my heart bleed.

What can be better than this, my beloved agreed and blushing?
Brought her lips close to me and said: do not kiss.

We witness a lyrical miniature which has not lost its attraction even
today. The poet seems to try to inform the world about psychological state of
his heroes. The four lines above describe a moment when two lovers’ meet.
Where the poet masterfully and visually reveals the feelings and emotions
which reign over their hearts. Christian-parish postulates regard love as a “sin”,
but Islam considered it as something worth condemning. We see duality in
regard to these natural human emotions in the works of the early representatives
of the European Renaissance. The lyrical hero of Petrarch’s famous poem
“Konsenera” (“Love Song”) (experiences deep emotional crisis) on one hand.
He loves Laura as a woman, however, enjoys greatly the sufferings and
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pleasures of this love. While on the other hand, he is anxious and worries about
his love, and considers the “earthly passions” temporary and begs the Virgin
Mary to absolve his sins. This duality is absent in Nizami, the 12" century
Azerbaijani poet. When men of his tribe take Majnun to Kaaba in order to cure
him of the disease of love, while kissing hajar (the sacred black stone) he begs
the God to rouse up his love for Leili.

Nizami’s gazals, rubaiyats, his poems “Leili and Majnun”, “Khosrov and
Shirin” sound like a symphony about the grandeur of supreme, pure and
humane love. The poet is greatly interested in the different forms of man’s
emotions, the joys and sufferings of his/her soul. In Nizami’s creative work
love acquires a broader content — a social-ethical and sociological content. It is
the source of heroism and self-sacrifice, it gives man initiative and strength
(like Farhad’s love). In Nizami’s poems love emerges as a philosophical
conception. Love makes man immortal and idolizes him/her. Nizami identifies
love and humanism, a study of man. Such grandeur is peculiar only to a poet of
the Renaissance.

The problem of women in Nizami’s poems attracts attention by its
Renaissance character. In the Middle Ages woman was considered as a living
thing, a source of profit. She was an obedient slave, first of her parents, then of
her husband. We do not yet mention the innumerable maid-servants and
concubines acquired through wars and invasions. Women were sent as gifts to
anybody and anywhere, from town to town, from country to country. Such were
the conditions of life for women long before Nizami and after him when in the
East half of the population consisted of women. The tragic fate of mothers and
sisters could not leave the humanist poet and thinker undisturbed. The life story
of Leili who was not in control of her own feelings, who faded like a bud before
her full bloom as a sacrifice to old traditions and morals, was the heroic life
story of thousands of innocent women who died very early. Were there few
women disappointed in life like Leili? Majnun was brave enough, at least to
speak to everyone about his pure love, therefore he got the nickname of Majnun
(Insane), though his name was Gheis. Leili could not even express it. She hid
her sacred love, she had her love internally, her love tore her soul and heart, and
she could talk about her love only to narcissuses and poppies, watering them by
her tears.

She would make oceans of pearls,
And float them (tears) like ships.
She would grieve behind the veils.
And swallow grief one after another.
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Nizami deplores it. He regrets that time and its traditions have made this
fair creature humble and unfortunate. He wants to influence the reactionary
thoughts of his contemporaries with the magic power of his pen. He repeatedly
questioned himself. Why is the fate of woman in the Islamic world so
miserable? “A lion is a lion, be it male or female”, says the proverb. The poet
turns to pre-Islamic times and compares the principles of Islam with those of
his ancestors — the Turkic tribes. In this way he created the image of Nushaba, a
woman sovereign of Barda, a city of ancient history, a fascinating corner of the
native land. Wasn’t Iskandar thunderstruck by the will of this courageous
woman? But Nushaba is not alone, she is surrounded by thousands of heroic,
wise women like herself. Moreover, they rule over the country. This is how
Nizami wanted to see women — wise and brave. If necessary, the woman may
become a knight and fight on the battle fields shoulder to shoulder with lion-
hearted men.

It is of great interest that the “Turkic spirit” is more distinct in Nizami’s
understanding of women. In his verses he expresses the attitude to woman of
his ancestors — Azerbaijanis, a nation composed of Turkic speaking tribes,
before they adopted Islam. The women images of Nizami remind us of the
women characters like Burla-Khatun, Banuchichak, Seljan from the folk epos
“Dada Gorgud”, the roots of which are very ancient. Such as the faithful wife of
Dali Domrul, who is ready to sacrifice herself for beloved husband? She
exemplifies novel spiritual qualities that are transferred into the image of Leili.
An immortal portrayal in the gallery of world literature. The protagonist of the
story Bahram-shah heard in the red palace — Slav — seems to be the sister of
Seljan, Banuchichak. Do you remember Nistandarjahan? She is a Turkish
woman, an incomparable heroine, graceful, noble, modest whose voice is more
pleasant than the sound of music. A gift from the Chinese emperor. What about
Fitna and Mariya? Women of deep knowledge! What about Shirin? An
Azerbaijani beauty, a good housewife, player of chovkan (the game is played
on a horseback), fascinating and woman of a rich spiritual world! The readers
admire the perfectness of Nizami’s female images. They are characterized by
resoluteness, nobility, bravery and virtue.

These qualities in the character of Shirin enable her to re-educate
unreasonable spoilt young prince Khosrov and foster supreme humane qualities
in him. Nistandarjahan played a decisive role in the victory of Iskandar’s army
over the enemy. Fitna astonished Bahram-shah by her courage. Mariya was a
favourite student of the great Aristotle. Woman can create miracles, she is a
creature of great power. Woman is the mother of geniuses; she gave birth to
heroes and heroines, she fosters noble ideas and feelings in everyone. Mankind
owes much to this sacred creature. Nizami regards woman as the most honest
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person, a citizen of equal rights and does his best to give a good portrayal of
woman’s talents and abilities. The immortal woman images which have been so
masterfully portrayed by Nizami are the achievements in the history of the
classical verse of the Near East. Nizami’s humanism triumphed in the solution
of this problem too. Socio-literary thoughts of the East in the person of Nizami
forestalled the humane ideas of the progressive men-of-letters of the European
Renaissance for several centuries. The European Renaissance responded to our
poet only in the 15™-16™ centuries.

Nizami Ganjavi is also unique and enthralling when he reveals the
psychological nuances and the contrasts of the internal world of his characters.
By finding correlation between each character with different spiritual qualities.
He is raising psychological conflicts. The poet seems to travel in the world of
emotions. They are featured from different perspectives; contradictions,
contrasts and identities fill and complete each other. Farhad’s pure love must, as
it seems, harmonize with emotions which reign over Shirin’s heart, however,
she cannot respond to Farhad’s love though she respects and sympathizes him.
She is fully devoted to her first love or more exactly to the perfection of her
love. Parallels (Farhad — Shirin) remain aligned. Though strangely enough,
Shirin yearns for Khosrov, who is spiritually alien to both Farhad and Shirin.

The poetic aim of Nizami here is to reveal the educative content of pure
love and feelings. In reality, Shirin’s ideal love absolves Khosrov his sins and
raises him to the level of a positive ideal. As a result of spiritual awakening
Khosrov becomes a man of high ethical and moral qualities. The process of
evolution and purification, the changes that take place in Khosrov are described
by Nizami convincingly and with great mastery. Farhad was as hot as the sun.
His love was the ideal magnitude of love. Sun and light attract everybody.
Valorous is the man when he seeks light in darkness. To cast light on darkness
requires bravery. In “Khosrov and Shirin” Nizami wanted to solve this artistic
problem and could achieve it with a mastermind. This was Nizami’s poetic
discovery. There were several attempts by other writers to pen write such a
different poetry, where characters are interconnected and aligned, however, the
success came long after Nizami. In the poetic history of the East, presentation
of an image in literary process is being carried out in one plane. Only in the
works of the famous representatives of the European Renaissance the poetic
discovery of Nizami continued and developed to the highest degree.

It is doubtless that when interpreting the psychological emotions of
heroes, the poet does not limit him/herself to study contradictory features of the
characters. For instance, in his poem “Leili and Majnun” the emotional parallels
are more vivid and in the foreground. The love described here is different from
that of “Khosrov and Shirin” by its content; the heroes in “Leyli and Majnun”
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are identical by the content of their spiritual qualities right from the beginning.
But as the conflict and collision of the poem are built on quite different
principles, the heroes who strive to unite do not reach the aim.

Nuances, details, refinement and representation are of great importance in
the literary solution of the problem of the “inner world” of the characters in
Nizami’s creative work. The poet pays a good deal of attention to details. This
is also one of the qualities of Nizami’s mastery which enriched medieval
poetry, especially epic poetry. Usually, a very small psychological scene is
enough to characterize the hero. Do you remember the dialogue of Khosrov and
Farhad? An episode from the poem “Khosrov and Shirin”. Brief and laconic
answers consisting of only two or three words. They are like bullets which hit
the target, nevertheless behind them, there is a deep meaning and a wide poetic
world. These short and sweet dialogues are to the point. Like if greedily used,
broken, fragmented sentences sound like thunder and reveal Farhad’s internal
essence, intellect, spiritual world and anticipation of his love. There is a small
story — a literary sketch consisting of only six lines in “Iskandarnama”. These
few lines play an important psychological role to determine and understand the
poet’s purpose and the main principles of his world outlook:

I heard that a man with a rope around his neck went to the gallows

With his face as beautiful and fresh as early spring.

One of his friends asked him:

Why are you looking so cheerful, you know that you are living your last hours?
He answered: It is a short life given to me,

| cannot end it in grief.

This small chapter is a tiny indication of the dominance of brightness over
the philosophy of despair and hopelessness that the reader may observe in all
Nizami’s creative work.

Laconism — is one of the marvellous features of Nizami’s art of poetry.
For an artistic expression of an idea Nizami searches and finds such a word,
which later on wholly discloses to the readers the purpose of the poet and the
deep meaning of the text. Look at this couplet from “Leili and Majnun”:

Sighing in grief and lamentation
He came to the bride of earth

“Bride of earth” is a laconic expression. It is not only laconic and brief,
but also embodies a broad content and a deep meaning. Leili is dead. Her
unfortunate mother tearing her hair mourns her only daughter and buries her.

55



Nizami Ganjavi almanac

Majnun comes to contemplate with Leili. But, alas... only an inch of earth is
left of Leili. An inch of earth. Now Majnun spends all his time by the “bride of
earth” and is waiting for the moment when he is united with his beloved, “the
bride of earth”. The effect of the expression is great and striking.

In Nizami’s poetry sometimes even a word is enough to reveal the
essence of an event, characterize an image. Depicting the hero Nizami very
often appeals to the image of the sea in “Iskandarnama”: “The precious mother-
of-pearl was handed to the sea”, “Who has seen the sea board on a ship”.
Iskandar and the sea! Man and nature! Do you see the unbreakable internal
relation and harmony of the poetic image and the subject? Are not they
identical? Iskandar — with his grandeur, pride, spiritual and internal energy, and
the sea — with her wild and stormy nature, with her roaring waves and vastness?
This is the might of Nizami’s laconism.

When revealing the spiritual world of his heroes Nizami’s use of images
taken from nature that is visual images, as a literary device is unique and
incomparable. In him we do not see only a mere description of nature. Nature is
brought to his verse as a substantial example of earthly beauties. The earth —
mountains, valleys, sky, twinkling stars, the sun, the moon, black vice grey
clouds, dawn, darkness of the night, the morning breeze — all become the object
of a special poetic description. Using varied means and innumerable nuances of
the art of the word, the poet portrays many landscape sketches and descriptions
of nature. Slender and miraculous ornaments in word revive the spring — the
innocent daughter of nature, the pages and the lines are scented with the odour
of spring flowers, the gentle purl and murmur of the springs are heard. The
description of the process of withering of flowers and trees in autumn evokes a
gloomy mood and a state of sadness in the reader. We hear the rustle of the
falling red-golden leaves caused by autumn. We grieve because the musical and
heart-piercing song of the nightingale, a faithful lover of spring and flowers, is
not heard.

Nonetheless, Nizami does not use the description of nature as an external
background. He personifies nature, description of any natural phenomenon
serves a special literary and social aim, and is directly or indirectly linked with
the main characters, with their lives and dispositions. Through personification
the poet portrays original and capacious images of nature. The life of nature
harmonizes with the life of man. Nature becomes a bosom-friend of man. Able
to listen to his heart-throbs and the hidden storms of his soul, man begins an
intimate conversation with the descriptions of nature of varied colours. The
image of nature shares the thoughts and passions of man and helps the readers
to reveal the internal “ego” of man who undergoes a complicated process of
psychological evolution.
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Gheis love has gained wide recognition and the lover world fame.
Ignoramuses call him “Majnun” (Insane, mad). Leili is not allowed to attend
school. Agonising days of living apart from his mistress begin for the lover who
is completely devoted to her. He feels bitterness of separation from his beloved
and sends his entreaties to her: You, blowing breeze that passes by Leili’s door!
Stop for a while, hear this unfortunate lover out! Be aware of the sorrow, grief
and woe that pierce my heart, and tell my lover about them. Tell her that her
love has exhausted the poor man. No, no she has not yet lost all hope — you,
blowing light breeze, the ground that has been trodden by her delicate and
tender feet are her messengers, bring some of that soil like good news of her to
her poor lover:

Morning breeze, awake early morning

Hung on the edge of Leili’s hair.

Tell her that her lover whose life is already lost

(is no more than a breeze)

Has fallen on the roads,

Is seeking for your breath in the morning breeze
Telling the earth of the woes you have caused.

What if you send me a breath of air you breathe?
And some soil that you walked on as a memory of you

And what about Majnun’s conversation with an ahu and gazelle, his
appeals to the stars? Each of these episodes displays the state of image’s
spiritual depression more vividly, and they must be regarded as visual-
psychological supplements which are necessary to make a poem more
interesting, and which also serve as proof of the poet’s great mastery.

We always observe the interrelation of man and nature in Nizami’s
poems. Sometimes they complete each other and form an indivisible whole and
sometimes the poet reveals unique and interesting paradoxes in them.

Driven to despair by grief, Leili cannot find succour even for a part of an
hour. In order to convey all the depth of Leili’s internal feelings and woes, the
poet skilfully uses the image of night. The peculiarities of night and Leili’s grief
become identical harmonize:

Departure of night brings comfort to one’s soul,
Night is like a mountain under the sky.

The night that I am spending now, is not a night,
But is my blood-sucker.

For such a long, dark night.
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I became helpless in search of a remedy to get rid of it.

As if its heat has frozen,

Or its day is like doomsday.

Let us assume that the bird of morning

(morning has been beheaded)

What has happened to the dawn, its breath has not stopped?
Let us assume that the cock of the old woman is dead,

Or the night guard had taken away the muezzin.

But what has happened to the drummer of morning?

Why has he forgotten to beat his drum?

Leili’s grief and gloomy state of mind seem deeper against the back.
Ground of such a dark night!

We find similar use of the images of nature and man contradicting each
other in Nizami’s poems. If the representatives of the Italian school of painting
of the 15™ and 16" centuries Rafael Santi, Leonardo da Vinchi, Titian Vesselio,
Michelangelo used the harmony of white and black colours in order to convey
the internal world and external appearance on wood and canvas, the 12%
century Azerbaijanian poet Nizami did the same masterly and skilfully through
the language of literature.

A great scene where man stands in opposition to nature, Nizami
sometimes focuses attention on contrasting details. Proof of it is one the
meeting of the hero with a crow in the meadow in spring in “Leili and Majnun”.
In reality, spring and crow are images contrary to each other. Spring may
harmonize with nightingale, and crow — with winter. The poet uses these two
opposing concepts together intentionally. Chances cause necessity in life. In his
early spring Majnun experiences winter. Does not the crow recall the snow-
storms of winter against the background of fresh, early spring? Spring and crow
— early youth of Majnun’s life and his depressed state of mind and emotional
crises. The lover’s fate (dark lot) and crow (dark bird) form a unity as
sometimes identical acquire a poetic content and intensify the psychological
turns. Classical Azerbaijanian epic poetry reached its highest peak in the
creative activity of Nizami. Further fundamental and noteworthy research of the
creative activity of great poet and publication of more precise and poetic
translations of his literary heritage are the most important and honourable tasks
facing our Azerbaijanian literary criticism.
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ABOUT NIZAMI IN EUROPEAN AND RUSSIAN
ORIENTAL STUDIES

Lyudmila Samadova
Doctor of Philology, professor
Institute of Literature named after Nizami Ganjavi of ANAS

Annotasiya. Moqalods rus sorgsiinasliginda Nizami Goncovi yaradiciliginin
yeri haqqinda s6hbat agilir. Belo ki, humanist sonatkarin biitiin yaradicilig1 boyu
kamil insan obrazi yaratmaq cohdi diinya sorqsiinaslarini daima diisiindiir-
miigdiir. Qeyd olunur ki, Nizami Goncovinin zongin poetikasinin diinyada
tanidilmasinda Avropa vo rus sorgsilinaslarinin rolu bdyiikdiir. Vurgulanir ki,
nizamisiinasligda aldo olunmus bu bdyiik nailiyyatlor birdon-biro reallasma-
misdir. Bu yol kifayat godor uzun va ¢atin olmusdur.

.Y Krackovskinin, A.E.Krimskinin, A.O.Makovelskinin, A.L.Xetaqurovun va
digor rus sorgslinaslarinin Nizami irsinin Oyronilmasina verdiyi tohfaler,
Y.K.Bertelsin fundamental todgiqatlarinin shomiyyastine toxunulmusdur.

Acar sozlor: Nizami Goncavi, rus sorqsiinasligi, nizamisiinasliq, rus todqiqat-
cilart

European and Russian orientalists have made a great contribution to the
fact that Nizami Ganjavi’s endless poetic world became the wealth of all
mankind. Thanks to them, the comprehensive artistic heritage of this great
humanist thinker has attracted the attention of world scientists, wordsmiths, and
art lovers. Orientalists’ interest in the creative world of this extraordinary artist,
a master of philosophy, history, theology, medicine, mathematics, logic,
astronomy, and other sciences traced back to the 17th century, despite his quite
high reputation in the Middle East throughout his life.

The attitude of world orientalists towards Nizami's poetry was
ambiguous. Wilhelm Bakhter in his monograph “Nizami’s Life and Works”,
published in Leipzig in 1871, called Nizami a devout Sufi and claimed that the
poet in his works described mystical love for God, not real human feelings.
This type of wrong thinking was widespread in Europe also affected many
Russian orientalists. However, after the fundamental investigations by
Y .E.Bertels, the views of B.Bakher, I.Pidzin, H.Ete, P.Horn became almost
insubstantial. The contributions of L.Y.Krachkovsky, A.E.Krimsky,
A.O.Makovelsky, A.L.Khetagurov, and other Russian orientalists to the study
of Nizami's heritage ushered in a new era in the Nizami studies. However, as
Y .Bertels pointed out, these are not the all issues that need to be solved. There
is still a lot to be done to conquer Nizami’s art world.
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It should be highlighted that these significant advancements in the field of
Nizami studies were not realized suddenly. This stage has been long and hard
enough.

One of the principal reasons for the interest of Russian writers and
orientalists in Nizami's work in the early 19th century was the East exoticism
being one of the ways to turn away from bourgeois reality for the Russian
romanticism through Europe, as well as the Russian Empire's colonial strategy
in the Middle East, the occupation of the Caucasus, and the war with Iran [1];
the other reason was a resurgence of the Azerbaijani poet's works in European
literary criticism, especially by German orientalists who had close ties with the
Russian literary environment. After working in the European environment for a
while, some of these orientalists were invited to Russia. The first step taken by
F.Sharmua, L.Shpisnagel, F.Erdman, and others in researching and translating
creative works of Nizami was successfully continued by famous literary critics
such as G.Obolensky, Deliburader (Oznobishin), and Senkovsky. It should be
mentioned the activity of several Russian writers and poets, as well as
professionals working at Kazan University together with the Decembrists. The
large-scale work carried out by the university, which was a centre of Russian
oriental studies, in the field of studying the Oriental languages and literature,
made Russian oriental studies reach European standards.

In 1826, F.Erdman, a professor at Kazan University, translated Nizami's
novella “The March of Russians to Barda” from “The Book of Alexander” into
Latin. This translation made a splash in the Russian literary environment. And
that was entirely natural: Way before the publication of “The Epic of Igor's
Regiment” (in 1800), the fact that their compatriots were lauded by the great
poet of the East made them extremely happy. The spirit of patriotism, which
was observed in Russian society after the triumph over Napoleon in the
Patriotic War of 1812, doubled interest in such works. As a vivid example we
can note G.Oboblensky's translation of Nizami’s above-mentioned work into
Russian, its publication in the journal “Northern Archive” in 1828, as well as
L.Spitznagel's translation of the text with additions to the author’s biography
into the French language in 1829, and its publication in 1829. Following that,
the translation of the part “The Arrival of Alexander the Great to the great
steppe of Kipchaks” taken from Nizami's “The Book of Alexander” into the
Russian language was published in the “Telescope” magazine (1831, Ne 6) by
F.Sharmua and L.Spitsnagel. This prose translation was provided by
Deliburader. The main objective of translating the work in prose was to make
Russian readers clearly understand the diversity and multiplicity inherent in the
creative work of the author.
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At that time, “The History of Iranian Poetry”, published by the German
orientalist F.von Hammer Purgstal, ushered in a new era for both European and
Russian orientalists. One noteworthy point to mention is that Russian
orientalists were primarily interested in Nizami's works based on historical facts
or historical figures, and the poem “The Book of Alexander” was no exception.
This tradition was formed at the beginning of the 19th century and was later
expanded. The researches of I.l.Krachkovsky, Y.E.Bertels, and others on the
historical roots of the plots of Nizami's poems were out of that necessity.
Conrad wrote about the activity of orientalists of that time: “Orientalists were
faced with a wide range of monuments. In case we divide them into categories
that are traditional for us, we are confronted with historical (emphasis added —
L.S.), economic, legal, philosophical, religious, and literary monuments.
Therefore, in the early stages, the philology of Oriental studies included all the
humanities” [3].

After Y.E.Bertel’s parallel analysis there is a possibility of the existence
of a third source, i.e. a legend between the story about Alexander's military plot
and the ballad about Richard from Nizami Ganjavi's poem “The Book of
Alexander”...and this legend could reach the minstrels’ ears verbally. Of
course, it was not difficult to associate Alexander's heroism with Richard, in a
sense it was normal. It is even conceivable to assume that Alexander was a
cannibal without a doubt in that source” [2]. Talking about Nizami's life and
work, a reputed Lithuanian literary critic A.Khurginas points out that there are
numerous legends about Alexander in the folklore of the Azerbaijani people.

Diplomat William Owsley, an honorary member of the Royal Society of
Amsterdam and a full member of a number of the Asian philosophical and
literary societies, conveyed his book entitled “The Oriental Collection”
published in Britain in 1797, soon after “History of Alexander” in Europe
(1809) to readers. The author travelled to Eastern countries including
Azerbaijan in 1810-1812 and published a voluminous travelogue. The author
had repeatedly mentioned in his work about the Azerbaijani poets of the 12-
17th centuries, as well as in his aforementioned historical book, that he relied
on various sources from the East in ancient, European, and the early Middle
Ages.

Taking into account all of these we can say that both versions of the story
stated in the “The Book of Alexander” by the eminent Nizami researcher
Y .Bertels are quite convincing. In other words, both legends about Alexander
the Great in the East and the spoken version of Nizami’s work is entirely
conceivable to be heard by Richard minstrels. The events in which were
described Crusaders with the different nuances of the humanist poet's work
found its artistic solution in that ballad.
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Taking into account that the vast majority of readers learn about the
historical past via more literary texts, and then we can ideate the breadth of
interest in the work of the legendary poet. Still, in the 17th century, the French
orientalist called Nizami the first writer who “made a historical novel fancy”.
As Y .Bertels said, genius Nizami, who did not have the boundaries of time and
place, always keeps making people think. By depicting the portrait of the
tyrannical rulers and the conquerors who were not satisfied with conquering the
lands, with tremendous humanistic skills, the poet shows us that mankind must
draw the lessons from history. Nowadays, politicians of the superpowers
resurrecting the Crusades in the East forget that most of the creators of the
“Lake of Blood” drowned in that lake. The terrorist organizations they funded
with billions of dollars have killed the citizens of those countries.

First of all, J.Topchubashov and Mirza Kazimbay's activity in researching
and promoting Nizami's heritage and Eastern culture as a whole comes to mind.
Of course, the irreplaceable contribution of these two noticeable scholars to the
development of Russian Orientalism is another point. However, it should be
emphasized that experts preferred to discuss the most controversial questions
about the sources of Nizami's poetics, which embodies the richness of Eastern
culture along with the poet’s language with these two compatriots of the poet.

Along with the only scientific requirements, strange love and a different
responsibility were detected in some researches on Nizami's heritage in Russian
oriental studies. It is not difficult to see it in the activities of F.Sarmua,
F.Erdman, L.Spitsnagel, and other orientalists. For instance, F.Erdman, who
was rightfully criticized by his honorable colleagues (L.Magnitsky, V.Bartold)
for his confusion in science, showed seriousness and sensitivity to Nizami's
creative work and personality throughout his investigation.

By the way, the orientalists who criticized F.Erdman could not be
considered ideal in science. L.Magnitsky, the chauvinist director of Kazan
University, who promoted a “superficial” and one-sided approach to the study
of the culture of peoples of the East, disrespected for Islamic ethics, prevented
the development of oriental studies. Erdman’s activity was considered as “a step
forward in the field of Nizami studies” by A.Y.Krimsky. Erdman's other
opponent, W.Bartold, along with his significant contributions to the study of
Turkic folklore, also had several faults. As is known, H.Arasly and M.Tahmasib
had to fix over three hundred mistakes made by the Russian translator in the
translation of the Azerbaijani epic “The Book of Dada Gorgud”.

Naturally, the investigation of Nizami's heritage in Russian oriental
studies was not always “smooth”, and even after the remarkable orientalist
Y .E.Bertels, there were observed occasional contradictions related to this issue.
After the death of Y.E.Bertels, the erroneous and obsolete page referring to
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Nizami as a “mystic poet” was reactivated. Oddly enough, Andrei Bertels, the
son of the deceased orientalist, brought up the issues, and in a way, he was able
to convince several local and foreign orientalists. Of course, the same case can
be seen in science and art. At one time although Shah Ismail Khatai
demonstrated to the world that the Azerbaijani language was the official state
and dominant poetic language with his sword and pen, after his death, his native
son Sam Mirza did not hesitate to insult and degrade the language in his
“Tazkirah”.

Such discrepancies in Nizami's aesthetic views are partly the result of
inadequate research of the literary environment in which the poet lived and
wrote. According to the reasonable observations of the well-known Nizami
researcher Rustam Aliyev, the works of Mujiraddin Beylagani, Zahiraddin
Faryabi, Asiraddin Aksikati, Zahir Shamkiri, Abu Bakr ibn Khosrov, Ashkhari,
and others, who comprised Nizami's literary circle, have not been researched or
have been researched very briefly.

On the other hand, it is important to note the dearth of information about
the poet's biography. This was the fact of the East in the Middle Ages, that very
brief information about the life and creative work of the poet was reflected only
in tazkirahs (memorandum) and jungs (selected works of poets or a collection
of manuscripts of poems). Detailed information about great poets and writers
was nearly never written. Academician A.Y.Krimsky writes about it that “From
an original point of view, the well-known writer did not need a biographical
description: the praiseworthy description of his personal life added nothing to
his artistic creativity and worldwide reputation... they made do with such
reasoning as “No explanation is needed; he is great, and that's enough” [4].
Jami, the famous 15th-century poet, and historian took a similar approach in his
work “Baharistan”: “Nizami's brilliance and perfection are self-evident and
need no explanation. After all, no one can describe the beauty and subtlety like
him, it is beyond human ability”.

In his opinions on Nizami's life and work in the East, A.Krimsky
emphasizes Ovfi and Dovletshah Samarkand particularly. Although Ovfi,
Nizami's younger contemporary, was born in Punjab, in northern India, he
travelled to Iran, Iraq, and Syria.

However, according to Krimsky's remarks, the biographical information
used as an example by Ovfi was no more than a word game on the “law of
invention of ideas” of scholastic rhetoric. He included in his “Anthology” what
he heard about Nizami in the East. There is nothing specific about the poet’s
life and creative work. From Krimsky's examples, it's apparent that a bit
different fabrication was claimed by the 13th century Azerbaijani geographer-
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cosmographer Zechariah Qazvin; he provided general information about the
first four poems by Nizami and estimated the poet’s death to be in 1195.

The information given by Dovletshah Samarkand on the poet's creative
work appears to be more complete than that of other memoirists. However,
Krimsky reveals that the mistake about the poet's death had confused both
Eastern and European orientalists.

It is always stated in oriental studies of the 20th century that it was
because of I.Hammer that Europeans finally had an opportunity to get
acquainted with Nizami's creative work (1818). The seven prominent “Persian”
poets he described are Firdovsi, Nizami, Anwari, Rumi, Sadi, Hafez, and Jami.

Literary critics revealed the “heptastich” (Hammer), the “tercets” (Jami),
and even the “quatrain” (Lutfali bey) about genius poets based on pre-Islamic
and post-Islamic ideas of the East, which created clarity of vision for Europeans
in a sense.

After studying each master, the hierarchy shaped the attitude towards
him. “For five hundred years, the Persians deemed only seven of their poets
valuable,” Goethe honestly confessed to his friend F.Muller. After all, most of
the worthless ones are better than me.”

According to investigations although in some cases Russian-speaking
researchers have repeated the mistakes by European researchers about Nizami's
creative work, a significant change in this area was observed in the early 20th
century. The researches by A.Krimsky, Y.N.Marr, A.N.Boldyrev, |.Krach-
kovsky, and A.Makovelsky entered a completely new stage.

The conclusion reached by Y.N.Marr after his 8th visit to Iran in 1925-
1926 indicates what the basis of the dual attitude of Persian-speaking Iranians
towards Nizami is. The scholar writes that for Iranians, Firdovsi, even Farrukh,
and Assari are more mighty poets than Nizami. His poems are “a poetic version
of the original prose,” or “a legend not being historical truth,” or “a tedious
fabrication”. “Nizami is not a Persian poet, he lived and composed within the
Azerbaijani environment, and Iranians do not perceive his poetry; He is a
genius for the Caucasus” - the author concludes.

Nizami is the son of his people, his motherland, and no matter what
language he wrote in; he got strength from his native land and carried the spirit
of the Turan people. Even after centuries, the cultural traditions that tie several
generations of artists of our people with the artistic heritage of the Azerbaijani
poet, have not weakened.

Majnun’s words “a beauty walking in front of a desert army, sitting in a
tent of green mountains”, calls to mind the verses from the famous poem
“Jeyran” (Gazelle) by Samad Vurgun, a brilliant figure of the 20th century
Azerbaijani poetry:
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“Hunter, be kind! Don’t come into this place
Don'’t take the daughter of fields away from us
Don'’t let our heart feel the pain

Don'’t let the gazelle be stained its blood”.

A.N.Boldyrev in his paper “Two Shirvan poets” falsified a lot of socio-
historical facts, but he attempted to analyze Nizami's poetics correctly.

At last, it should be highlighted that thanks to the efforts of Russian
orientalists in the 20th century, Nizami was rediscovered for the world, as well
as the scientific and literary community of Azerbaijan. The phrase “the
scientific and literary community of Azerbaijan” has not been mentioned by
chance.

Regrettably, | must admit that we started to study this brilliant compatriot
far too late. So the story goes that in a meeting dedicated to Nizami, the Turkish
poet Nazim Hikmet listened to the passionate speeches of scholars and writers
from the rostrum in silence, and one of our intellectuals was very concerned
about this fact.

He asked surprisedly, “Sir, don't you know the great Nizami?” In
response, Nazim Hikmet said that this genius should have been proved until
now. And we would like to extend our gratitude to our compatriots
M.A.Rasulzade, M.Rafili, A.Alizade, R.Aliyev, A.Agayev, and many others
who continued this excellent and responsible mission later. And this is another
topic. Here we have tried to provide brief information about the services of
Russian-speaking orientalists in the study of the heritage of our magnificent
thinker-poet deservedly. The outstanding orientalist Y.E.Bertels who was well
aware of the scale of analysis in this field did not establish the Nizami School
accidentally.

“Among the monuments of the world literature, there are a few works that
maintain their freshness and a feature to captivate the attention of humanity for
centuries,” he wrote. These are works that are eternal on this scale. The creative
work of the great Azerbaijani poet and thinker Nizami can undoubtedly be
attributed to the category of eternal monuments of world literature.”

Based on the abovementioned opinions of Bertels, the Russian writer
A.Fadeyev stated: “Nizami was the son of the feudal system of that period.
However, anyone who reads Nizami's works is involuntarily amazed by his
gaze. Nizami valued humans as the most respectable being in the world. Goethe
was strongly influenced by Nizami's works.
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In his notes, he highlighted repeatedly “Nizami's sense of love, which had
become universal humanist feelings” again and again. It was a new word, and at
the time European consciousness had not yet reached that level.

A desire of a humanist artist to create a perfect human image throughout
his life has always made the world orientalists think. Because the author
encouraged the human to take notice of himself and think by creating these
images. Only at that point man can reach perfection.

Russian and Azerbaijani researchers of the 20th century answered reliably
to those who tried to adopt Nizami, the hero of our national culture.

There is a lot to do to study and promote the works of the genius, as noted
by Y.E.Bertels and the well-known Azerbaijani orientalist R.Aliyev:

Comparative study of ancient manuscripts, catalogues, numerous
manuscript versions of the poet's works spread all over the world, detailed
analysis of his poetic skills, informative content of the words used by him, a
compilation of a fundamental dictionary of the Azerbaijani Persian poetry and
other issues should be researched.

When Isa Huseynov (Muganna), an eminent Azerbaijani writer, said that
we don’t know Nizami's language, he didn't just mean the Persian language that
the poet wrote and composed. First of all, the writer meant that all the depths of
the poetic, scientific and philosophical issues in every word used by the great
poet to be felt and to be understood to the last.
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CREATIVE PERCEPTION OF NIZAMI
IN POLISH ORIENTALISM

Gular Abdullabeyova
Doctor of Philology, professor
Institute of Literature named after Nizami Ganjavi of ANAS
E-mail: abdullayeva46@mail.ru

Annotasiya. Toqdim olunmus moaqalods miiallif tarafindon ilk dofs Azarbaycan
odabiyyatinin klassiki Nizami Goncavinin Avropada, Polsa Sorgsiinasliginda
Oyronilmosi tarixi verilir. Miiollif o dovrde Azorbaycan odobiyyatinin fars
dilinds yaranmasinin sobabini fars dilinin hakim dil olmasi ils slagslondirir.
Acar sozlor: Nizami, Xomso, Polyak sorgsiinasligi, Olgenbrandt ensiklope-
diyas1

The literature of Azerbaijan, recognized as one of the oldest in world
culture, is distinguished by its deep philosophical content, unique figurative and
stylistic wealth. The study of Azerbaijani classical literature by foreign
orientalists is often carried out in line with the general Turkic, Persian, Arab
cultural processes. This is due to the well-known historical messages caused by
geopolitical events that determine the cultural and linguistic qualifications in
the country.

The explanation of the contender associated with the prevalence of the
Persian language in Azerbaijani classical literature, as well as in the work of its
outstanding representative Nizami Ganjavi, can be found in the studies of
European scholars, in particular, in the famous Polish encyclopedia Wielka
Encyklopedia Powszechna - this is an illustrated encyclopedia in which on page
1540 information on the history of Azerbaijan.

Below is an explanation of the definition of Azer, which forms the basis
of the name of the country:

“Azer is the ninth month of the Persian calendar, a month of warmth and
fire. In this month, the Persians visit the shrine of fire, make sacrifices, sit in
councils on worldly affairs; Azer is the name of the spirit that rules over fire,
Azer is the founder of the “Avesta”.

In 1476, as a result of the war between Turkey and Iran, the lands of
Azerbaijan from Araks to Kura were seized by Iran. This existence lasted 80
years until the beginning of the Russian-Persian war: according to the
Turkmenchay agreement (1828), Russia seized the space between the Kura and
the Araks, the Nakhichevan khanat, the Mugan stepped up to the Caspian Sea.
A significant part of Azerbaijan (South Azerbaijan — G.A.) with the capital
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Tabriz and the Azerbaijani population of 50 million people remained within
Iran. The Araks River was defined as the border between Iran and Northern
Azerbaijan. In 1918, the city of Baku was determined as the new capital of
independent Northern Azerbaijan. The Azerbaijani language is approved by the
state language of the country.

The above information can be confirmed by the work of the genius of the
Eastern Renaissance, which is recognized as a masterpiece of world culture, the
Persian-speaking Azerbaijani poet Nizami Ganjavi. One of the first publications
related to Nizami's work in Polish oriental studies is a translation from Persian
into French of an excerpt from the Iskendername poem: “Iskender the Great's
campaign against the Russians...”, published in St. Petersburg in 1829. The
author of the translation is one of the Polish students, a graduate of the Oriental
Faculty of the Imperial St. Petersburg University, a student of the Azerbaijani
orientalist Professor Mirza Jafar Topchibashev — Ludwik Spitsnagel.

Azerbaijani scholars played a significant role in the training of a galaxy of
Russian and Polish orientalists. The outstanding scientist V.Bartold noted this
in his memoirs: “Senkovsky and Kazem-bek created Russian oriental studies
with their lectures, almost all Russian Orientalists of the next generations were
students of one of these scientists or students of their students.”

Noting the role of M.D.Topchibashev in the development of Polish
oriental studies in the 19th century, the famous Polish turkologist Jan Reichman
emphasizes: “For us, the activities of the Azerbaijani Mirza Jafar Topchibashev
are of particular importance ... The fact is that he had a lot of Polish listeners
(students — G.A)) and, therefore, he could arouse interest in Azerbaijani
literature both among them and among his friends - Poles “.

Interest in Azerbaijani classical literature in Poland is also reflected in the
ancient Polish editions, which include the 19th century Encyclopedia
Olgenbrandta, where for the first time scientific material on the classic of
Azerbaijani literature — Nizami Ganjavi was published. Despite the small
volume of the publication, it contains valuable information covering various
problems associated with the poet's work. Here, first of all, biographical
information is presented: “The poet, born in the city of Ganja, real name Abu
Mohammed Ben Yusif Sheikh Nizameddin. He was in the center of attention
and special care of the Seljuk prince, who ruled in Persia at that time (...). He
died in old age, in 1180”. (Translation from Polish hereinafter — G.A.).

The author objectively characterizes the role and place of the poet in
Persian literature, calling him “the founder of romantic poetry.”

The following important information is related to an overview of the
creative heritage of the Azerbaijani poet: “In addition to the “Divan” or a
collection of lyric poetry, he wrote five great poems that confirmed his glory,
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they are still considered incomparable, exceptional poetic works in Persia.
Many poets tried to imitate them ...”

The review of the poet's work contains an important scientific analysis of
the ideological and artistic significance of Nizami's works, the history of the
study of the poet's heritage in European science: “(...) 1) “Mehzanul-Asrar * -
(“Treasury of Secrets” — G.A)) is a didactic poem, in which the author's
theoretical knowledge of views on morality is intertwined with instructive
stories, anecdotes, fairy tales (published in London in 1844); 2) “Chosrow a
Szirin” (“Khosrov and Shirin”) — a romantic epic based on the love story of the
Persian shah Khosrov (translated into Austrian by Stummer, Wieden, 1812), in
two volumes; 3) “Leyli a Medznun” (“Leyli and Mejun”) - the story of the love
of Majnun — the son of the Arabian deserts to the beautiful Leyli (English
translation — Atkinson, London, 1836); 4) “Chaft-peykar” (“Seven kraksavits”)
— a collection of seven poetic stories, like Heptameron, the most famous of his
stories — the fourth — “Turandot”, was reworked by K.Gozzi and F.Schiller as a
performance for the theater (Persian text with German translation — Erdman,
Kazan, 1835); 5) “Iskender-name” (“Iskendername”) — a historical legend about
Alexander the Great, a free interpretation of the life of Alexander the Great
from Pseudo-Callisthenes, widely known in the East. The poem is written not
just in legends, it is evidence of Nizami's brilliant erudition, expressed in the
philosophical-Mohammedan spirit. “The study of a German scientist is devoted
to this problem: see Bacher. Nizami und Aleksander.

“(...) The poem is divided into two parts of which the first is much more
poetic (Persian text, Kalkutta, 1812).

The other part is of a didactic nature (Persian text, translation - Spenger,
Kalkutta, 1852). These five great poems have been published and illustrated
many times in India and Persia.”

The author of this small, important and informative article is designated
by three initials — F.H.L. We managed to find his full name in the notes: -
Fryderik Chenrik Lewestam — Frederic Henrik Lewestam - one of the first
researchers of Nizami Ganjavi's work in Poland in the 19th century.

The author devotes her research to the problem of creative inspiration, the
history of translation and study of Nizami Ganjavi in Europe. F.H.Levestam
highly appreciates the personality of the poet, defining him as a person
“possessing a brilliant erudition in the philosophical-Mohammedan spirit”, the
Polish researcher defines five of his poems as “great, incomparable, exceptional
poetic works.”

The beginning of the 20th century is marked by an active interaction of
Polish and Azerbaijani cultures, scientific ties are intensively developing. The
new generation of Polish orientalists continues the study of Azerbaijani folk
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literature, the legacy of the classics — Khagani, Nizami, Fizuli, and Vagif.
Among the famous scientists in world oriental studies are Ananyash
Zayonchkovsky, Jan Reichman, Stanislava Rymkevich, Barbara Maevska,
Tadeusz Maida and others.

The author of a number of articles devoted to the work of Nizami is
academician A.Zayongchkovsky: “Study of the mastery of Nizami and Turkic
folklore in the poem” Khosrov and Shirin “in the Persian original”. Articles
published in the famous orientalist magazine “Przeglad Orientalistyczny” -
Nizami z Gandzy are devoted to the work of Nizami Ganjavi.

The earliest folklore Turkic version of the plot of Nizami's poem
“Khosrov and Shirin” is devoted to his article “The oldest Turkish version of
“Khosrov and Shirin”. The following research of the Polish scientist contains an
analysis of the stylistics and poetics of the Turkic version of the plot of the
poem “Khosrov and Shirin™.

In 1965 the magazine “Vostochnoye Obozreniye” published another
article by A.Zayonchkovsky dedicated to the work of Nizami: - “Treny
filozofow na $mier¢ Iskandera” — “Disputes of philosophers about the death of
Iskander.” From the above-mentioned studies devoted to the work of Nizami,
the author's striving to affirm the Turkic origin in the poet's work, to the
confirmation of his Turkic genetic origin is revealed.

A number of famous Polish orientalists, following A.Zayonchkovsky,
turn to the work of Nizami. T.Majda devotes her article to the description of
Nizami's manuscript kept in Polish archives, B.Majewska explores the aesthetic
categories in the Persian-language poetry of the classical period based on the
works of Nizami.

Barbara Majewska in the article notes the influence of Nizami on many
generations of Middle Eastern and Central Asian poets. Unfortunately, she does
not name the authors whose work was formed under the influence of the great
Azerbaijani poet. Of interest are the statements of B.Maevskaya about the poem
“Iskendername”: “The work is based on the legend of the two-horned
Alexander,” the researcher notes. Alexander, created by Nizami, became not
only a fearless leader, but also a just ruler ...” The author of the study dwells on
the composition of the poem briefly describes the content of the main parts of
Iskendername.
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TURKIC LITERARY IMAGE IN NIZAMI GANJAVI’S WORKS

Tahira Mammad
Doctor of Philologycal sciences
Institute of Literature named after Nizami Ganjavi
E-mail: tahire.mammed@yahoo.com

Annotasiya. Azorbaycan odobiyyatinda milli imicin, tiirk imicinin toqdimi
sahosindos klassik anonslorin miioyyonlogmasinds Nizami Goncovi yaradiciligt
miihiim rol oynamisdir.

Boyiik sairi diinyada tanidan asas cohat humanist vo bosori ideallar1 sonotkar-
liqla 6z yaradiciliginda oks etdirmosidir. Sair yaradiciliginda diinyanin tanidigi
va qobul etdiyi soxsiyyatlora dnomli yer vermigdir. Osarlorinin bag gohroman-
lar1 hom tiirk (Sirin), hom da fars (Xosrov, Bohram), yunan (iskondar), orabdir
(Leyli, Macnun). Biitiin bas gohromanlara dogru yolu nisan veran, gergoklori
goOstoran obrazsa tiirkdiir. Maraqlidir ki, Nizaminin yaradiciliginda boyiik tarixi
soxsiyyatlora yanliglarint gdstoron, onlar1 gergoklorlo iizlogdiron insanlar agilli
tiirk gqadinlaridir: Sirin Xosrovun, Fitno Bohramin, Niisabo Iskondarin... mohz
agil verani vo yol gostoronidir. Tiirkiin yol gdstormasi, hadisalori dogru qiymaot-
londirmasi, uzaqgoronliyi onun bagqalar: ilo miiqayisoedo istiinliiyiinii tomin
edir.

Dahi sair gozollori basqalarindan forqlondironde onu tiirke banzadir (masalon,
“Yeddi g6zol”ds hind qizinin tasviri), tirkliiyli gozallik vo mitkommallik 6l¢iisii
kimi gqabul edir.

Nizami tilirkiin yaradilisdan basqalarindan forqlondiyini vurgulamis, mifoloji
onananin vo qodim oguznamalarin tesirils, hatta “Yeddi gozal”ds onun isiqdan
torondiyino isaro etmisdir. “Yeddi gozol”do birinci Iqlim Padsahinin olgatmaz
g0zal qiz1 tiirkdiir vo ad1 da Tiirkiinazdir. Todqiqatgilarin digqatini bir o qodor
colb etmoyan bu obraz Nizaminin tiirk¢iilik movgeyinin miisyyanlogsmasinda
osas agirliq noqtalerindon biridir vo timumtiirk, eloco do Sorq poeziyasinda
“tlirki-parizad” qavrayisinin ilk miikommal modelidir.

Acar sozlar: Nizami Goncovi, milli imic, Tirkinaz, milli kimlik, tiirk, fars,
tiirki-parizad

Literary characters often carry a certain ethnic identity and they carry out
specific functions assigned to them. Authors use them to convey a nation’s
social-cultural status of the time, its relationship with others, as well as its
image. This trend is particularly evident in the literary career of writers who
favour romantic traditions and elements of romantic style, as well as situations
and motifs in realistic writing.

71



Nizami Ganjavi almanac

Sometimes, we come across the opposite; especially, in critical realism. In
such cases, writers use characters created from among their own people to
portray authors’ criticism against backwardness, ignorance, and those who
impede progress.

When writing a literary work and structuring it around their position and
ideals, authors may create characters from different ethnic backgrounds which
are often hard to identify. Medieval authors such as Nizami referred to a wide
pool or characters, and, among them, characters which seem to have been
created for the purpose of conveying a positive image of their ethnicity. In
Nizami Ganjavi’s oeuvre, such characters play a prominent role: those that
reflect a Turkic image can be classified into two groups: (1) A beautiful Turkic
woman, or turki-parizad, who guides toward truth and genuine love; (2) A Turk
who guides and enlightens in a universal sense.

Research on the idea of ‘Turkicness’ in Nizami’s works highlights the
poet’s indirect attempts to create a Turkic image and to express his love of
Turks. In his article “Freedom is My Cure and Your Remedy, Azerbaijan,”
Alyar Safarli writes, “Nizami brought the love of Turks and Turkism into
poetry, instilling the latter with a Turkic soul [5]. He also introduced Turkic
characters in the diwan literature, enriching traditional plots with Turks, and
expressed his love and respect for his nation and motherland. In the great poet’s
works, a Turk symbolizes bravery, fearlessness, beauty, and justice.” In his
writings, the poet allocated great attention to world-famous historical figures.
His main characters come from diverse ethnic backgrounds. The person who
leads the main characters toward the truth is usually a Turkic woman.

Turkic beauty, or Turki-Parizad, in Nizami’s oeuvre

Nizami wants to distinguish a beautiful girl, he mostly likens her to a
Turk, using “Turkicness” as a measure of beauty and perfection. Examples are
found in the story of the Black Dome in Haft Paykar: describing an Indian girl
as “Turk”; within the tale itself, the queen of the fairies gives her name as
Turktaz. She dwells in a place which is described as heaven, “Minoo”. This
distances the beautiful girl from reality, aligning her with angels. Indeed,
Turkutaz resembles an enchanting angel.

The king, who will meet Turkutaz in Minoo, is trying to solve the mystery
of the “dark clothes” in the Chinese town of Bihuslar where people with snow-
white skins wrapped in dark clothes. So, the king arrives in the town
determined to demystify the secret, but no one helps him with it. He soon
realizes that in order to solve the mystery, he must embark on a challenging
journey. With the help of a guide, a butcher who hosted him in his house, the
king walks along twisting roads in pitch-darkness until he finds himself in the
slums. There, following the butcher’s advice, he jumps into a magic basket.
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Later, clutching the feet of a giant bird, the king reaches a paradise-like garden:
Minoo. Here the king spends a good time, and falls under the spell of Turkutaz
with whom he wishes to unite. However, he falls victim to his own impatience.
Turkutaz orders the king to close his eyes and open them only when she says to
do so. Grief-stricken from separation from his beloved, the king dons black
clothes, and understands that all the other black-dressed people were also
unable to unite with Turkunaz.

As well as Turkutaz’s inner radiance that sets her apart from others, have
parallels with the location and distinct features of the nymphs described in
ancient Ural-Altaic mythology [9]. It is possible that this is where the archetype
originates. When Nizami mentions with his own words that Turkutaz was
created from light, he might well be referring to her connection with the sky.
Turkutaz’s beginning from the sky and light resembles Oghuz Khagan’s
beloved from Turkic mythology. Turkutaz introduces herself to the king as
follows:

Al ala S 53 o Hlaalasl o 3l S5 e

[7]

She said, I, Turk of charming form,
Am known as “Charming Turktaz ”. [15, p.142]

Here’s how the poet himself portrays Turkunaz:

[7]

Narrow of eyes, But not miserly;
Each cypress there, of earth, but she, of light
[15, p.138]

Although the character of Turkunaz has not yet attracted much attention,
she plays key role in determining Nizami’s position in Turkism as well as
constituting the first perfect model of the turki-parizad concept in Turkic
poetry. Shirin and Fitna are no less beautiful than Turkunaz and the poet is
generous in the portrayal of their beauty, too. But Shirin and Fitna are
recognized not so much for their beauty, as for their wit, wisdom, and cautious
personality. Nasimi (1369/1370-1417) and Shah Ismail Khatai (1487-1524)
compare Turkic beauties to angels whom they call turki-parizad. Here’s how
Nasimi exalts a Turkic beauty:
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Oh Turkic beauty, oh turki-parizad,
My longing for you never ceased for a moment... [8, p.32]

According to Shah Ismail Khatai, Turks are different from others by
virtue of birth and reflect God’s light:

Oh what a human you are — your beauty is God’s manifestation,

Your perfect features, your stature are my sacred pulpit.

You Turkic angel, beautiful, oh unique Goddess!

All I've been saying after seeing your face is “God is Great! ”
[17, pp.67-68]

Wise Turkic women who guide royalty

It is worth noting, that in Nizami’s works, wise Turkic women, who
expose wrongdoings of historical figures and make them face reality, take a
prominent place: Shirin guides Khosrow, Fitna leads Bahram, and Nushaba —
Iskandar.

In Khosrow and Shirin, the fiery young prince of the beginning of the
poem, gradually matures as a result of punishment by his father as well as of
Shirin’s love and patience. With her extraordinary skills, Fitna proves to
Bahram that in takes long practice to overcome challenges. Nushaba lectures
Iskandar the conqueror that it is not right to shed blood for the sake of riches
and gold.

In order to shape a Turkic image in his works, in addition to the
characters of Shirin and Nushaba, Nizami associatively uses motifs and
elements derived from Turkic mythological epics. In Khosrow and Shirin we
clearly recognize traces of epic motifs from Alp ErTunga, and in Iskandar-
Namah from Shu” [3]. In Khosrow and Shirin, Mehin Banu proudly mentions
her extended family, pointing that her ancestral roots go back to Afrasiab (Alp
ErTunga); this is attributed to the fact that Alp ErTunga was considered a hero
whose bravery during Iran-Turan wars became a topic of epics. Mehin Banu
encourages Shirin to consider her origins as equal or even superior to those of
Khosrow:
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[7]

“ Turk Alp Er Tunga is known as Afrasiab among the Persians. The hero Shu with his wit win
over Iskandar, and Nizami used this motives.
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If he is the Moon, we are the Sun.
If he is Kay Khosrow, we are Afrasiab [12, p.89]

The plot in the epic Shu based on the events of 330-327 BC, is
recognizable in the Iskandar-Namah episode where Nushaba shows intellectual
superiority to Iskandar. The roots of the name Nushaba have certain parallels
with those in the name of the Sumerian goddess Nisaba: “Another motif is not
widespread in “Leyli and Majnun”, but strong in Nizami’s work, that of the
teaching of a powerful ruler-man by the woman; in “Iskandarnamah” ruler-
woman Nushaba resonates with Sumerian mythology, where the name is
associated with the goddess of teaching, in particular teaching divine laws to
mankind [6, p.105]. According to Joshua J.Mark, “Nisaba (also Naga, Se-Naga,
Nissaba, Nidaba, and associated with Nanibgal) is the Sumerian goddess of
writing, accounts, and scribe of the gods [10]. Although her name is commonly
given as Nidaba, Jeremy Black points out that ‘the name Nisaba (or Nissaba)
seems more correct than Nidaba’ [1, pp.141-165]. (Gods, p.143).”

Nisaba is a Sumerian goddess who plays the role of ruler and protector
[19]. Enil, also known as Nunamnir, is one of four goddesses who taught
humans how to live on earth after they were created. The other three goddesses
are — Annanuki, Nisaba, and Ninmena [16].

In Diwan Lughat al-Turk, Mahmud Kashgari mentions another epic, the
Saka-Iskit, and provides an invaluable detailed summary, as the text of this epic
has not reached us [2, pp.622-625]. “The epic revolves around the story of
Macedonian Iskandar, who after conquering Persia, advances toward the north
where he encounters Saka Turks and their Khagan Shu” [18].

Diwan Lughat al-Turk refers to the epic of Saka-Iskit with the purpose of
explaining the origin of Turkmen and Kalac Turks’ names. Saka-Iskit bears a
resemblance to the story of Iskandar and Nushaba in Iskandar-Namah: Iskandar
passes through Samarkand and advances toward Balasagun where Turks are
ruled by Khagan Shu, who secretly assigned 40 guards to notify him of
Iskandar’s arrival. As soon as Shu receives the news of Iskandar’s approaching
them, the Khagan immediately orders his people to recede toward the Uyghur
Turks in the East. Iskandar and his troops pursue the Khagan till on the
Chinese-Uyghur border, a small army mobilized by Shu to fight against
Iskandar’s armed forces defeats them. After this, Iskandar and Shu sign a peace
treaty and Iskandar builds Uyghur towns [22].
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Similarly, researchers have noted similarities between the motifs in
Nizami’s Seven Beauties and Ural-Altai epic of King Gesar™ [4]. Among those
similarities: a ‘parallelism of seven beauties’ is mentioned as well. “In Geser,
the main character is always surrounded by seven women (four of them his own
women, and three his rescuers) who counsel him, while in Seven Beauties there
are seven beautiful women who serve the same purpose” [20, p.170].

In introducing and describing Fitna in Seven Beauties, Nizami uses Turkic
and Tatar words interchangeably. The poet glorifies Fitna’s unrivaled beauty,
wit, and courage, and addresses her as a “narrow-eyed Tartar girl.” In “The
Story of Bahram and the Girl Named Fitna of Chinese Turkistan”, Fitna doesn’t
praise the king for his hunting skills; she is coy and quick-witted. The king
can’t help but ask why his maid doesn’t admire him:

[7]

He said, O narrow-eyed Tatar, your eyes are never open to my game. [14]

Later in the poem, it becomes clear that by “Tartar-eyed girl” Nizami
meant a Turkic beauty. In order to solicit Fitna’s praise, Bahram pins with his
arrow a wild ass’s hoof to its ear. However, Fitna states that what he did is
nothing extraordinary but comes with practice. The ruler gets enraged and
orders Fitna’s execution. But instead of killing her, the officer takes pity and
Fitna survives. Later, at a feast organized by the officer the king spots Fitna,
carrying an ox on her shoulders and climbing up sixty stairs, she finds herself in
front of the king. The king doesn’t credit what Fitna did to her physical power
but rather to practice. The veiled woman then reminds the king of the onagri
hunt and Bahram recognizes Fitna:
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[7]

The monarch understood his Turk’s reproach; like Hindu acting, he
rushed up to her.

The Moon he then unveiled, and when he saw, with tears he scattered
pearls upon the Moon

" “The epic, belived to be approximately 1,000 years old, concerns the fearless king Gesar
(Geser), who was sent down from Heaven to conquer the many negative spirits and demons that
dominated Tibet, and ruled the legendary Kingdom of Ling”... Epic of King Gesar”.
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Embracing her, forgiveness he besought; that rose water from narcissi
poured [14, p.105].

Bahram declares his love and longing for Fitna — the Moon, the Turk, the
Tartar-eyed — then summons royal clerics and lawfully marries this intelligent,
brave, and beautiful woman.

We can conclude that it seems likely that Nizami uses the words “Turk”
and “Tartar” (or Tatar) as synonyms, both having a positive meaning. He uses
“Tartar-eyed” as a simile. Even when he describes women from other nations,
he likens their beauty to one of a Turk and calls Turkic Fitna a “Tartar-eyed”
beauty.

A prominent historian of the Turkish culture and a poet, Ashikpashaoglu,
used Turkic and Tatar words interchangeably, as synonyms. In his article
“About Ethnicity in History,” Turkish scholar Mehmet Chaliskan writes that,
Ashikpashaoglu refers to the Turks who migrated to Anatolia as Turkmens and
Tatars, which means he understands that they are Turks. Moreover, in many
cases, the Moghuls are also mentioned as Tatars or Keferi-Tatars [21].

Throughout his writing career, in order to promote a positive image of
Turks, Nizami Ganjavi highlighted their positive qualities, underlying that a
Turk would not engage in any kind of unfair behaviour. In the chapter “The
Story of Sultan Sanjar and the Old Woman” in Treasure of Mysteries, the
author probably voices his own position in the words of protest of an old
woman against the Sultan:
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[7]

A Turkic nation once rose to prominence,

With justice and compassion for all.

Your destroyed that reputation; gone is the fame,

Then you are not a Turk, but a looter Hindu. [13, p.111]

With these words spoken by the wise old woman, Nizami invites
everyone to protect and glorify the image of the Turks.

By means of Turkic characters, he conveys his love for Turks and
presented their positive image both on the physical and cosmogony planes.
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THE MOTIF OF JOURNEY TO THE UNDERWORLD
IN NIZAMI GANJAVI’S ISKANDAR-NAMA

Parvana Isayeva
Doctor of Philological Sciences
Institute of Literature named after Nizami Ganjavi of ANAS
E-mail:bekirgizi69@mail.ru

Annotasiya. Arxaik tofokkiiriin izlorini yasadan elo tosavviirlor var ki, onlar
strukturu vo dayanigligr etibart ilo uzundémiirlii olur. Belo tosavviirlordon biri
Islam Sorqi vo eloco do xristian Avropast madeniyyatlarindo odobi-falsofi fikrin
dono-dono miiraciat etdiyi o biri diinyaya soyahot motividir. Bu goriislor dini-
mifoloji sistem daxilindo mdvcud olan yeralti qaranliq diinya vo fovqoltabii
varliglar ila alaqoali tasovviirlor kompleksidir.

O biri diinya motivi Qadim Sorqin erkon dovr abidslorindon “Bilgamis dasta-
n1’nda Bilgamisin 6liimstizliik axtarislarinda, eloco do aski Oguz abidssi olan
“Kitabi-Dado Qorqud” dastaninda “Salur Qazanin dustaq oldugu vo oglu Uru-
zun onu xilas etdiyi boy”da qohroman Salur Qazanin sdyladiklorinds do miioy-
yon sokildo 6z oksini tapir. Oski ¢ag insaninin 6limiin no oldugu barads ilk
diisiincolori, abadi hoyat axtariglari li¢lin qaranliq diinyaya yollanmasi, dirilik
suyunun axtarilmast vo nohayat, insanin 6ziiniin 6lariliyini gobul etmosi tosov-
viirlorini bir arada birlogdiran o biri diinya haqda dini-mifoloji goriislor kom-
pleksinin yaranmasi bir-birini tamamlayir.

XII asr Azorbaycan adobiyyatmin bdyiik miitofokkiri N.Goncovinin “Iskendor-
nama” poemasinin “Iskondorin dirilik suyu axtaramasi”, “Iskondorin ziilmoto
getmosi”, “Iskondorin ziilmotdon ¢ixmas1” bélmalorinds dirilik suyunun axtaril-
mast ii¢lin o biri diinyaya soyahot kimi dini-mifoloji motivlor genis yer almisdir.
Acar sozlor: soyahot motivi, merac, yeralti diinya, Nizam Goncavi, “Iskondor-
namo” poemast

Journey to the underworld

The motif of journey to the underworld appears frequently in the
Christian the Islamic literatures and philosophy. This includes fantasies within
religious and mythological belief systems, about the dark underworld and
supernatural creatures [13, pp.6, 24-25].

The tradition around Prophet Mohammad’s Mi’raj [10] influenced not
only the Islamic East, but also left its mark on the literary and philosophical
thoughts of the West. Spanish scholar of Islamic studies and a Roman Catholic
priest Miguel Asin Palasios (1871-1944) found that the plot of Dantes Divine
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Comedy (1307-1321), considered to be an important example of western literary
thought, abounds in allusions to the end of the world, borrowed from Islam:

Mirac story in the Islamic tradition, related to a night trip where prophet
Muhammad traveled through the hell, suddenly caught my attention as Danite’s
prototype. A systematic comparison between the Islamic quotes and the general
lines of the Divine Comedy confirmed my first impression, and finally
convinced me: The similarity between the details of many descriptive
narratives, vivid descriptions and episodes are obvious, they are traced also in
the architecture and topographic imagery of hell and heaven.

It seemed to me that the plans for heaven and hell in the Divine Comedy
were taken from Islamic architecture [9]." In the mid-twentieth century, the
Italian scholar Enriko Cerulli (1898-1988) suggested that Dante Alighieri
(1265-1321) was familiar with the Arabic Kitab al-M/’raj — which was
translated into Castilian in the thirteenth century, and later into Latin and
French, and bears the elements of Islamic eschatology. It is probable that Dante
used a similar plot in The Divine Comedy. In The Divine Comedy, regarded as a
religious poem in a number of studies, the author refers to Islamic theology
along with antique literature and Christian sources. According to Cerulli, the
twentieth-century writer Jorge Luis Borges (1898-1986) also used the motif of
Mi’raj and even wrote about Buraq who carried Prophet Muhammad on his
ascension, which “attests to the fact that Borges was also familiar with the
hadith (hadis) but treated the occurrence of Mi’raj freely as opposed to devout
Muslims” [16, p.138]. Nizami Ganjavi used his mi‘raj-namas in four of his
works. “The miraj-nama reflects the mi’raj and took place a genre in Islamic
classic literature, and followed neth in masnavis. [8]" In Nizami’s “Khamsa”
only Khosrov and Shirin transgressed this sequence in accordance with author’s

*kk

aim” [15, p.176].

" “Mirac kissas1, Hz. Muhammed’in cehennemdeki bolgeleri gezdigi bir gece yolculugu olan
Isra ile basladig igin, Islam gelenegi birden Dante’nin prototipi olarak dikkatimi gekti. islami
kissayla Tlahi Komedya’nin genel hatlari arasinda yaptigim sistemli bir karsilastirma ilk
izienimimi dogruladi ve sonunda beni su konuda epeyce ikna etti: Aradaki benzerlik, bir¢ok
betimleyici anlatim, canli tasvir ve epizotlara iligkin detaylara kadar uzanmakla kalmiyor, “bir
diinyanin mimarisinde, yani cehennem ve cennetin topografik tasawurunda da karsimiza
¢ikiyordu. Bana “ylegeliyordu ki, flahi Komedya’da cennet ve cehenneme dair planlar Islami
mimariden alinmist.

“ Neth is the lyric genre along with minajat, neht, madhiyya, fakhriyya, marsiyya, hajv and
glorifies the prophet.

™ Nizami Goncovi Xomsoyo daxil olan ssorlorinin dérdiinde meracnamodon istifado etmisdir.
“Meraci oks etdiron meracnams adabiyyatimizda ayrica janra gevrilmis vo adatot mosnavilarin
basinda notdon sonar golmisdir. Nizami “Xomsa”ds yalniz Xosrov va Sirinds bu ardicillig:
asardoki idealina uygun sokildo pozub
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In the Middle Ages European clerics described the motif of the journey to
the underworld in religious tractates, and, playing upon a man’s desire to be
closer to the Creation and his fear to transcend into the other world upon dying,
they used the motif as a powerful encouragement calling for people’s fairness
and obedience in the earthly world.

The motif of underworld is already present in the old tale of Gilgamesh’s
search for immortality. The Epic of Gilgamesh of the Middle Babylonian Period
(c. 1600-c.1155 BC), tells how Gilgamesh [2, p.92] is abandoned by his father
to die, is rescued, and dreams about Enkidu, whom he befriends and joins on
his journey to the underworld. The text in all probability, influenced the literary
works of the later periods. Salur Kazan’s words from the “Story of Salur
Kazan’s Captivity and His Rescue by His Son Uruz” in The Book of Dede
Korkut [7] (11-16 AD) the Oghuz Turks’ national epic, also contains a
reference to the motif of journey to the underworld. The early ideas about death
and journey to the Land of Darkness in search of immortality and the Water of
Life, and the ultimate acceptance of the inevitability of death coincide with the
creation of a complex of religious and mythological concepts about the
underworld.

The motif of journey to the underworld to find the water of life in
Nizami Ganjavi’s Iskandar-Namah and its parallel with Sumerian and
Oghuz epics

In the first part of Nizami Ganjavi’s narrative poem Iskandar-Nama, the
chapters titled “Iskandar’s Search for the Water of Life, [11, pp.361-366]”
“Iskandars Journey to the Land of Darkness,” [11, pp.367-372] and “Iskandar’s
Return from the Land of Darkness” [11, pp.373-376] tell stories of Iskandar’s
exploits as he travels searching for the Water of Life in his pursuit of
immortality. Iskandar fails and only the Prophets Khizr and Ilyas are able to
drink the Water of Life, the symbol of immortality in various mythologies: it
has the same function as, in Sumerian mythology, the Plant of Immortality and
it Christianity, the Holy Grail?. For Scandinavians, the Golden Apple is the
symbol of eternal youth. Golden Apple was used in the Malikmammad fairytale
[1, p.115; 14], while in Azerbaijani love folktales, it is the Goblet of Holy Light
that main characters drink from. Of course, we can draw typological similarities
between the Water of Life as the symbol of immortality in Iskandar-Namah and
the Plant of Immortality in the Epic of Gilgamesh. “Although there are many
plots revolving around the search for the Water of Life and eternal, endless life
in general, in ancient cultures these were always associated with the names of
Gilgamish, Oghuz Khan, Iskandar Dhul Qarnayn and a few others... So far, the
conclusion has been that these plots derived from the Sumerian epic. [4, p.105]
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In folklore, there are two types of plots dealing with the search for the
Water of Life — a mythological fairytale and an epic. In both types, the main
character seeks the source of immortality in the underworld - the Land of
Darkness. In the Azerbaijani folk tale Malikmammad, although the main
character is not seeking the Water of Life, he chases Div, the Monster who took
away the special apples that area source of perpetual youth. These apples could
make Malikmammad's father young again. As he chases the Div,
Malikmammad falls into a well, and curious adventures unfold - he descends to
the Land of Darkness and re-emerges back into life. Although his adventures
are not identical with what characters in the folk tales of other cultures go
through in search of immortality, the motif behind them is compatible.
According to E. Kostyukhin (1938-2006), the reason behind the disparity in the
plots is because the idea of immortality did not fully develop in fairy tales, and
it only matured in epic poetry [5, p.154].

I.Dyakonov (1914-1999) believes that in The Epic of Gilgamesh, the
transition of the motif of Gilgamesh’s journey to the underworld in search of
the Plant of Immortality from a mythological fairy tale to the form of epic is
rooted in solar myths [17, p.290].

In his poem, Nizami functionally distributes the main and supporting
mythological characters throughout the chapters describing Iskandar’s journey
to the Land of Darkness. Folk tale plots involving Iskandar found their way into
the literary works of Ferdows (935-1020) I, Nizami (1141-1209), Nava’l (1446-
1492), Jami (1414-1492), and other poets. E.Kostyukhin (1938-2006), states
that Ferdowsi uses Kallisphen’s work and remains committed to that tradition,
while Nizami rewrites Iskandar’s life [5, p.64].

Symbols of the underworld motif in Iskandar-Nama: OIld man,
Khizr, llyas, and Zoomorphic creatures

Among the characters who glorify the beauty and mysteries of the world in
the chapter of “Iskandar’s Search for the Water of Life,” is an old man who says:

“There is a veil (of darkness) beneath the polar star of the north, —
Within it, a pure fountain of limpid water.

A veil, whose name is Zulmat,

From its ease the water of life flowing.

In Persian; g Lusil ol s 52 S
Gt 23185 ) 5 5aeS

Everyone who drinks of that water of life
Saves his life from the life-devourer (death) of this world”.
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[12, pp.531-532]

In the beginning, this idea seems too insignificant to attract Iskandar, a
conqueror with a formidable reputation. Hearing more about the Water of Life
and the Land of Darkness eventually piques Iskandar’s curiosity:

From the perplexity of that discussion, — to the king the thought of
searching occurred.
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He inquired of him, saying: — “Where is that Dark Land?”
The declarer declared, saying: — “From the right hand (beneath the North Pole).
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Here, right refers to the right hand. In mythology, the left hand is
symbolic of a female beginning, while the right a male beginning. The right
hand is associated with more power and perseverance [6].

The name of Khizr, a figure who possesses mystic knowledge and
wisdom, is also mentioned in “Iskandar’s Journey to the Land of Darkness.”

In every arid land where the Khusrau arrived,

The rain rained; the grass sprouted.

Thou wouldst have said: — “The trace of Khizr was on that road”;

“That, verily, Khizr was himself with the king” [12, p.533].

Qs ) g pedgSo LS A e
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“Legends say that Khizr is a mystical figure who gains immortality after
drinking the Water of Life in the Land of Darkness, thus symbolizing the dying
and awakening nature. Those who believe that Khizr gained immortality after
drinking the Water of Life, say that he lived in the times of Adam and met with
Prophet Muhammad and Ali”. [4, p.151] According to Islamic beliefs, it is

84



Nizami Ganjavi almanac

possible to meet Khizr on the Night of Destiny (Laylat-ul-Qadr) - the night
when the first verses of the Quran were revealed to Muhammad, and which
celebrated the last ten days of Muslim fast. Azerbaijani mythologist Jalal
Beydili Mammadov considers Khizhir’s immortal imagination with his links to
watery element [3].

Considering qualities of Khizr, Nizami Ganjavi used this mythological
figure in his poem. “When from the half-lit land night came,” Iskandar and his
army entered the Land of Darkness, but when “that road became finer than a
hair,” they halted. In the narrative” Iskandar’s search for water of immortality”
of Iskandar-Namah among stories about Isfahan, Ray, China, and Kharzaz, his
attention attracted an old man’s words about the Land of Darkness. The great
commander Iskandar did not take the elderly and the sick to follow him during
travel to the dark world (Land of Darkness) to reach the source of life or
immortality.

The motif of coming forth from the Land of Darkness with the help of
zoomorphic creatures, existing in mythological worldview, - is present in the
poem, too. Here’s an example — beheading a yearling in front of a dam and
marking the road with its fresh blood would lead them back to where they
started. In this motif, Nizami brings together the concepts of the youth and
wisdom:

Although the young man is the king of counselors,

Yet in remedy-devising he is in need of old men. [12, p.539]

BYSISUINEIEN PN

“Iskandar’s Journey to the Land of Darkness” progresses with this motif
in its foundation. In this chapter, Khizr becomes completely aligned with the
primary mythological functions ascribed to him:

...Gave the order in that new road of journeying in such a way

That the prophet Khizr was leader.

The grey (khatl’n) steed, the hastener (given by the Khokon of Chin),
which he had beneath him, —

To him, he gave, because he (Khizr) had the boldness of the lion:
For the reason that by it he might make an incursion;

Might employ means of going towards that water of life. [12, p.541]

sl il aile jdallia
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Khizr finds the Water and Life and drinks it, thus gaining perpetual
immortality, but disappears right after that:

When llyas and Khizr found the drinking-water,
They turned from those thirsty ones (Iskandar and his followers).
From the moistening of the palate by that event
One (Khizr) went to the sea; the other (llyas) went to the desert.
[12, p.543]

sleda Sleisbag ma)
slada Sleadal i8S

Nizami mentions that the Arabs and Rums (Greeks)were familiar with the
motif of Khizr’s discovery of the Water of Life, but he gives preference to the
Arabs' interpretation of it:

Of the fish and that water, jewel-scattering,

The Arabic history (the Koran) gave another account,

Namely: — The water of life was of another place (outside of the Zulmat):
The fire-worshipper and the Rumi historian missed the path. [12, p.544]

2500 yemlail jaal s
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The story of Iskandar meeting an angel as he searches for the road to the
Land of Darkness and the angel giving him a stone smaller than a fish scale
unfolds in “Iskandar’s Return from the Land of Darkness”:

I have heard that Khizr came and spoke from afar,

Saying: — “Make ye this (small) stone mated (balanced) with dust (in the
single scale-pan).”

They set up a great pair of scales capable of weighing a hundred ‘mans’

At the other end is a great stone or ball by which they weigh the load.

When with it they associated a handful of dust, —
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With its dust- counter-weight, the weight of the small stone came true.

From that delightful example (God-given) the king became informed

That dust is (my body); and the dust (of the grave) makes it sated of brain.
[12, p.549]
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According to K.Yung, (1875-1961) “As we try to understand symbols, we
also take into consideration the individuals who created them, which leads to
our research into their cultural background” [18, p.83].

The topics addressed in Nizami Ganjavi’s (1141-1209) works have a far-
reaching influence, which attest to their durability and extraordinary power that
have with stood the constant evolution of the literary world.

The journey motif the other worlds are universal for archaic cultures. The
myths, legends, fairy tales, and legends of the world’s peoples are based on
believes and seeks of immortality and rebirth and represented also in the literary
texts. The great Eastern thinker Nizami Ganjavi’s poem “Iskandernama” is the
continuation of this ancient tradition of Iskander’s death and the search for
immortality, the motif of death, the water of life, and the connection with
Khyzr. This papers investigated how the poem “Iskandarma” with Quranic and
ancient Middle Eastern narratives with its parts “Iskandar’s search for water”,
“Iskandar’s going to darkness”, “Iskandar’s going out of the dark™ brings
together motif of immortality, eternal life, Prophet Muhammad’s Mi’raj.
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Annotasiya. Dahi Azorbaycan sairi vo miitofokkiri Nizami Gancovinin yaradi-
ciliginda qoyulan humanist ideyalar sisteminin asasinda esq folsofasi dayanir vo
basor madoniyyati tarixinds bu falsofi diinyagoriisiin dorin koklori vo manbalori
vardir.

Nizami Goncavinin asarlorinde qoyulan esq falsafasi — islam humanizminin
osasidir. Sair ilk “Sirlor xozinasi” (“Maoxzoniil-osrar”) poemasinin 1-Ci moqalo-
tindon baslayaraq, son zirva aseri “Iskondernams” poemasina qadar dziiniin esq
haqqinda tolimini yaymis, yaradiligin sirlorini vo sabablorini, “varliq tacinda an
qiymatli gévhor olan” insana mohabbat folsaofosinin asaslarini sorh etmisdir.
Esqi insan aglinin baladgisi, onu dogru yola aparan ilahi bir qiivve hesab edon
Nizami Goncovi 0z qohromanlarimin kamillogsmosini, odalotli, miidrik bir
soxsiyyota ¢evrilmasini inco hikmatlar vo poetik detallarla toronniim edir.
Nizami Goncovi filosof sair olaraq, Tanrinin zat vo viicudunu alomlo vohdatdo
gormiis, blitlin yaradiciligt boyu kainatin obodi Tanri varliginin nizamindan
yarandigini, onun nur vo gozalliyindon zinstlondiyini, insanin agil vo viicudu-
nun ona baglandigimi va ilahi esqin obadiliyini qiidratli bir sonatkarliqla ifads
etmisdir.

Acar sozlor: Nizami Goncovi, humanizm, “Moxzoniil-osrar”, “Xosrov vo
Sirin”, Leyli vo Macnun”

The system of humanist ideas peculiar to the works of the genius
Azerbaijani poet and thinker Nizami Ganjavi rests upon the philosophy of love
and this philosophical standpoint has deep roots and sources in the world
cultural history.

Beginning from the 1* magalat (conversation) of the poem “The Treasury
of Mysteries” (Makhzan-al-Asrar), Nizami Ganjavi has spread out his doctrine
of love and shed light on secrets and reasons of existence, mainly the bases of
the philosophy of love to the human being, called by him “precious stone in the
crown of being”. According to Nziami, the first reason of existence is love!
According to this doctrine, the primary reason of being is a love! The matter is
that the Almighty God has firstly created the law of love before the creature.
Creating the love He opened the door of being and created the human being.
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The poet explains that the human, the most beautiful amongst the beings -
G il 4S s O s [14, p.81] — “is a light of the God” and has signs from
the God’s beauty and perfection. The most beautiful writing of the love came
true namely for him.

We have to note that the philosophical views of Nizami Ganjavi about the
love have until present attracted the attention of numerous scholars, such as
Y.Dunayevski, V.Gelpke, A.Y.Krimsky, Y.E.Bertels, H.Arasli, M.Jalal,
M.Alizade, M.Arif, Y.Z.Shirvani, A.O.Makovelski, M.Guluzade, M.Jafar,
G.Aliyev, R.Aliyev, D.Aliyeva, J.Mustafayev, Sh.Nutsubidze, Z.Guluzade,
R.Azada, Kh.Yusifli, A.Hajiyev, K.Pagava, Ch.Sadiogoglu, N.Arasli, T.Karimli
and so on, where the poet’s viewing platform concerning the love have been
studied as integral parts of his humanist ideas.

The divine love philosophy praised by Nizami Ganjavi, relating directly
to the Islamic Tasawwuf ideas reflects at the same time the specific points of
many philosophical systems existing in the world history.

Traces of ancient ideas about the love in Nizami’s works

Nizami was, by far, familiar with the principles of the love philosophy in
the world cultural heritage and used in masterly fashion the symbol and signs of
the Sun, Moon, source of light and 4 elements (fire, water, soil and air).

It is known that beginning from ancient periods the aesthetic expression
of the philosophy of love in the world culture was developed in connection with
mythical-religious outlook and the first revealed symbol of love was the Sun. In
initial periods of the ancient Sumerian culture the love was represented by
Inanna, the goddess of Aratta. Being a goddess of fertility and love, Inanna was
a daughter of Nanna, the Moon God and the goddess Ningal. The sun rays were
described around the circle of head of this goddess.

Worshipping the Sun God resting upon the gam-shaman views in the later
period was initial sources of the philosophy of love. As it obvious from
information provided by Chinese sources, the bases of the ancient Asian
shamanism included cults “Goy Tengri”, Sun, Moon, soil, water, father (Jedd-I
ala) and fire” [1, p.2].

The matter is that many scholars have already proved scientifically that
Babylonian augurs were heirs of Turkish shamans’ character and views, the
Keldanians and the Mesopotamia people have profited by Sumerian culture, as
well as the Turkic Tengriism was a basis for Greek and Indian Goddesses.
According to the idea advanced by Turkish scholar Murat Uraz, “the Turkic
people have given various names to the Sun God praising it with great love. In
Sumerian people — Nin-Urash, son of the God Enlil was brought up and became
the Goddess of the Sun that represented the warm weather of the early spring...
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The Turkic people were sons of Sun...Namely the Sun God indicated the ways
to the justice” [7, p.27].

The essence of the love - the two sources of the world, i.e. the father and
the mother beginning, as well as the dark and light symbols is also found in the
Zoroastrian philosophical system, as well as in Turkish Tengriism. The
symbolic system herein — combining of three lines and 8 three lines means the
world’s 3 material attractive power (love) that are symbols of the Sky, the Land
and the human being; as to the eight three lines, they are specified as related to
10 heaven columns.

According to the eminent scientist Karl Gustav Jung, these symbols
consist of the universal symbols and any aspects of events taken place around
us through these symbols, that is, certain period of time, natural calamities,
figures, colours, body parts, natural philosophy and social views, religious ideas
expressing the initial divine power creating and administrating this world may
be reflected. The Sky God possessed such a divine power and named as “Tan”
[6, p.151].

The role of the Islamic philosophy occupying the third place in the love’s
symbolic definition system has been widely reflected in many researches. It is
known that the expanding of symbols in the literature in the period of progress
of Islamic thoughts was closely related to the Sufi mysticism. The extension of
Tengriism in the Islamic Sufism is connected to the idea of divine unity. The
unity of the cosmic and phenomenal worlds is servicing as a basis for the
philosophy of vahdati-vujud.

So, the love’s symbols in the religious systems circulating and changed
within a long historical period are related to the first beginning, i.e., the idea of
God. Touching upon the essence of the love in the part “about the composition
of a book and some thinness of the love” of his famous work “Khosrow and
Shirin”, Nizami Ganjavi wrote:

Gkl b4y Bde S e
SIS Bde Ja e b ok
AJ\J.'} ‘51\‘);4 é,ux; o Sla
AJ\J} ‘;J\ d.ﬁas: ASB‘_;} ULSA
[12, p.63]

I have no catchword better than the love,

I don 't desire to be separated from the love by no means.

The God has no alter other than the love

And the world has no water (vitality) other than the land of love
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In this fragment the great poet has noted the stages passed by the human
love, as well as the dependence of human being on the Sun and the later
historical evolution period of the love philosophy:

e a1 Rlle aaid
e pn J g Qs al )
aiteeds il Al ol R laa
Gudla glale g 4aS Ja 5 e
Guidla Ol S 40 @l j) 8
O ) at u & G ald ) e
Gl A a8 A A 4aaS (had
[12, p.63]

| heard when love was in drunkenness (sleeping),
Firstly, the idolatry was appeared in the scene.
Those magicians who were sitting around the fire
Were fire-worshippers they fallen in love.
Despite the heart is the sultan of soul,

Make a step toward love, as it is a soul of yours.
It will tell you both about gible and lat’,

Its treasury is both the Kaaba and Kharabat.

In this poem Nizami Ganjavi has proved the initial reason of the
existence, 1.e. the love’s natural philosophy definition, here he is also explained
both his materialist and idealist views, the creation of the world from the two
beginnings, its divine and physical essence, the “interrelation between the form
and the matter” according to the laws set and determined in the “Metaphysics”
by the Greek philosopher Aristotle [4, p.354], he has also paid special attention
to the matters, body and spirit as it was defined in the philosophy of Plato, and
the matters implying the interaction of 4 elements. Nizami, praising the full
unity of human and divine love in “Khosrow and Shirin” in the person of
Shirin’s lofty love endeavours to explain the matters related to the initial
beginning, i.e. the light and 4 elements based on expressions revealed by his
personages:

S e Sl S o5 ol B
S et—) R el Y
[12, p.711]

“ Lat-but (Al-Lat)
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You are a Light, before coming to love to the Earth
Had your own place in the firmament.

Sy b oK o) ) s
S Dy Ha S aa Sl
[12, p.692]

If you find a way out amongst these four elements,
You will know how you are and where you are.

38 pa sl Gl o Qs
e sl a Gl Ko
[12, p.693]

If you breathe into the fire, it will take fire at once,
If you put it in the water, it will die (extinguished)

The initial natural philosophy views suggesting the creation of human
being as a result of 4 elements as a substance were explained by Nizami
Ganjavi in the epic “Leyli and Majnun” as follows:

Gl 5 Sa 5 a5 3L Gl A B g)ynaS Sisa
[9, p.71]

A blood that is coagulated in the clay
Became air, fire, soil and water.

The Islamic humanism and the philosophy of love

In the epics included to the “Quintet” (“Khamsa™), Nizami Ganjavi could
transform masterly the themes related to the human being and his destiny, the
eternal love of humanity into the Oriental literature’s important problem.

The matters determined by Nizami in his first epic “The Treasury of
Mysteries” (Makhzan-al-Asrar)” related to the love and Tasawwuf are
explained as a love of human being to his Creator through which the poet’s
philosophical views in connection with the love and attraction are revealed in
duly manner. The essence of the love felt by Nizami to the God is really related
to the Islamic outlook, which was explained in this epic as follows:

aldai o ,K gy iy die
o (e py ot s
[14, p.6]
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The worshipping law came right with you.
And except you worshipping is forbidden.

These hemistiches have the same tone with the 49th Quranic verse of the
title “Nahl” (The Bee) (16) of the Koran: “To God bows down everything in the
heavens and everything on earth — every living creature, and the angels, and
without being proud” [10, p.272].

As well as, according to the Islamic philosophy, the God created the
human as His caliph in the world (The Heifer — Al-Bagarah) and loved him and
honoured him to bow.

The philosophy of love determined in the works of Nizami is a basis for
Islamic humanism. The novelty and the purposeful ideological direction of
Nizami’s works are regularly expressed in the individual author’s explanations.
In his epic “The Treasury of Mysteries” (Makhzan-al-Asrar), the poet
acknowledging his works new style and new method wrote:

o 53 (b )3 ASa aal Canas
pal Qo 480 ) (S
25 ) asdaiaa ) g el
AL (e (5 g ) 585
AR )0 48 A s g A
[14, pp.47-48]

1 passed that way and haven’t got lost,

| am eyes of the world and | am a stranger (new).
The poem turned into a high temple with me.
Poetry escaped from the drinking-house.

The originality of Nizami art was in his humanism and in the perfection
of his ideal of divine love. According to the idea advanced by the Azerbaijani
scholar Rustam Aliyev implying that using the definitions “Mardomi” and
“Adami” in the sense of “humanism” was pertaining to Nizami Ganjavi rather
than his contemporaries, “These words in Persian language were already used
until Nizami. But they were used in new philosophical and terminological
sense, i.e. equivalent of “humanism” by Nizami. The theory of “humanism” has
been extended after Nizami by other poets and thinkers [2, p.118].

In witness hereof we may refer to ideas of Abdurrahman Jami, one of
Nizami’s followers contained in his epic “Leyli and Majnun” in terms of
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Nizami’s idea implying “humanity of any man is determined only based on the
love”:

Gl cu e Ol el 2
Cua g s ) Jile
Cuvad (';;Lu.\ PRYEIvE]

[11, p.36]

Whoever is deprived of love

He is strange in society.

Being incompetent in communication and sincerity,
Doesn’t hear the wind (breath) of humanity.

“According to this theory, the love is a reason and a source of the
existence. The love is the most valuable trait of mankind which, due to the
God’s goodwill, rears the heart of man to the highest moments together with the
intellect. The hearth of this divine feeling is a heart, without which the life may
lose touch with its base” [2, p.119].

The dependence between the human and divine love is one of the matters
paid special attention by Nizami. The exalted love concentrating the main
aspects and qualities of the perfection and completeness of the mankind’s
spiritual world, cleaning his internal sphere and finally joining him to the
eternal love is the highest quality praised by Nizami.

In his first romantic epic “Khosrow and Shirin”, Nizami has glorified the
highest love between the Sassanid sovereign Khosrow Parviz and the princess
of Arran sovereign of Azerbaijan the beautiful Shirin with an endless
enthusiasm. While writing this epic the poet has studied the existent literary and
historical sources about these heroes — Khosrow Parviz, Shirin and Farhad
attentively, as well as the legends and possible versions spread out in the
Orient, as a result of which he created a perfect love epic from the standpoint of
content, idea and mastery.

The personage Shirin described in this epic is an unprecedented female
image in the history of world literature. She is a beautiful, clever, selfless,
chaste and devoted Azerbaijani girl nursed with a highest love. As the
academician Hamid Arasli wrote: “The love assists Shirin to suffer the
irreversible difficulties with stableness. The beautiful Shirin being a symbol of
fidelity and charity endures all difficulties and deprivations for the sake of her
love and does not breach of trust of her first love. By the power of her great
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love, Shirin rescues her beloved of the painful void, raises Khosrow to the level
of a just king and the noble man” [3, p.8].

Nizami Ganjavi, considering the love as a guide of a mankind’s intellect
raises the process of perfection and improvement of Khosrow who by the time
became a fair and wise personality described by the poet through gentle
wisdoms and poetic details.

The epic “Leyli and Majnun” written on the theme of love by Nizami
Ganjavi is of improved philosophical essence from the content and ideological
standpoint. The idea of love in this epic has been set based on a synthesis of the
open and closed expressing systems. In addition to the analysis of content, idea
and poetics’ matters visible open we have to research the Sufi system of this
work seen sometimes open and sometimes closed.

The subject of the epic “Leyli and Majnun” is taken from the love epic
known very well all over the Orient and its basic ideological source consists of
the love and annihilation (Fana) of Sufism. Fana means a breaking down of the
individual ego and a recognition of the fundamental unity of God; it means that
the mankind is worthy of as God the elevation, love, care and mercy. The poet
in this epic is faithful to the first source of Sufism of the specified subject,
through which he “obliges” the personages to pass the Sufi stages inside a
secret and closed system and finally joins them to the divine love.

Alongside the story you can follow the below indicated stages of Sufism
certainly inside the closed poetic system: understanding of the world based on
the philosophy of oneness (vahdati-vujud); love’s essence; philosophy of
courtesy and tracing of its stages alongside the epic; the stage of truth — the
moment of oneness.

Nizami Ganjavi has expressed the relation of the idea of love to the gentle
moment, described as a secret moment in the epic “Leyli and Majnun”, i.e. to
the divine beginning as follows:

Cuatd G Ca Ol lay
Gt GL) GBS 00 s S
a5y 03l Ly aS 55,5 01
G ga 4z ) b)) 42 aise
S5S (o2 25 o}.) EEYST
S sl b)) Shadb 4
Al s eean Sl
Al e s A s LG
[13, pp.494-495]
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You have to understand that there is no language in this
mouth,

It is not a language; it is a tip of a hair.

Namely for this reason my hair

Recognized my language and my language my hair.

In this moment the tongue is like a hair,

And it will be better we see the tongue as a hair.

Do you know why my tongue is as hair,

To speak with you about delicate matters.

The unity of God and mankind in Nizami’s views rests upon the Sufism’s
important principles. The below specified words said to Leyli by Majnun
coincides with the explanations made by the Sufi theorists:

o ) (13 e ALy 53
ola a0 al 502k K (e
[13, p.495]

You are my guide on this road,
| am you lost in this well.

Explaining the unity of lover and beloved and relation of the love by its
essence to the divine unity, the famous Sufi philosopher Ibn-al Arabi wrote: “If
he sees himself in this woman, his love and aspiration for her will increase:
after all, she is his form. And you already know that his form is the form of the
True One, by which He created it. So he sees the True One, but thanks to the
passion of love and the pleasure of intercourse. That's when he truly dies in her
thanks to the truth of love” [5, p.353].

S e esd s S
SN Hed 5550
il (S50 le caade 0
o adel B sag
5308 el ol s Jls
[13, p. 496]

How can | walk away from you on this road?
Away from you? May God not show.
Here it cannot be self-esteem and affection,
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Our sect cannot be dual.
We are one fragment of unique armor,
We are one piece of two souls. [8, p.315]

Nizami saw the origin and being in unity with the world and expressed in

this epic as in all other works his original idea that the world was created from
the order of the eternal God, it was embellished of its light and beauty, the
mankind’s intellect and being are related to it and the eternity of the divine love.
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1960 « Sk (Ganjavi Nizami, Takzan al-Asrar, Scientific and Critical Text
and Activities of Abdolkarim Ali Zadeh. Baku, 1960).
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ABOUT THE GENEALOGY OF NIZAMI GANJAVI

Zahra Allahverdiyeva
Doctor of Philosophy in Philology
Institute of Literature named after Nizami Ganjavi of ANAS
E-mail: zahra.allahverdiyeva@mail.ru

Annotasiya. Dahi Azorbaycan sairi Nizami Goancovinin torcimeyi-halina dair
aragdirmalar sirasinda — sairin milli monsubiyyati, adi, titulu, toxollisii,
babalari, atasi, anasi, qardasi, Ovladlari, dayist vo momduhlari (hamilori)
haqqinda diiriist molumatlarin iizo ¢ixarilmasi diinya sorqsiinasliginda son
doraco miihiim shamiyyat kasb edon problemlordon biridir. Nizami Gencovinin
nasil socorasi haqqinda moxazlordo moalumatlar ¢ox azdir, sairin 6zii haqqinda
yazdiglar1 is9, toossiif ki, giiclii tohrifloro moruz qalmisdir. Bununla belos,
todgigatcini hoqigoto aparan faktlar da az deyildir.

Arasdirmalar gostorir ki, Nizami Goncovinin babasi Zoki Miioyyad-din aslon
Oguz tiirklorinin Boz ox qolundan ¢ixmis adli-sanli tiirk boyzadolor naslindon
olmusdur. O, Goncodas din xadimi va Salcuqlar sarayina yaxin bir soxs idi.
Nizami Gancavinin atast — Zoki Miioyyad-dinin oglu Yusif do Goncodo hormot
va izzot sahibi 1di. Maqalada gatirilon elmi arqumentlor asasinda miiollif Nizami
Goncavinin anasinin Azarbaycanda asil-nacabatli, zadogan naslindon olan bir
Tiirk qiz1 oldugunu gostorir.

Nizami Gancavinin nasil sacarasi” adli magalods homginin sairin ailasi, 6vladi,
habelo sairin tiirkliiyiinii isbat edon “Uveys” toxalliisii haqqinda aragdirmalar
aparilir.

Acgar sozlor: Nizami Goncovi, Zoki Miioyyad-din, Tiirk, “Leyli vo Macnun”,
Uveys

To reach the accurate information about the national identity, name, title,
pseudonym, grandfathers, fathers, mothers, brothers, children, uncles and
guardians of the great Azerbaijani poet Nizami Ganjavi is of great importance
in the world oriental studies among researches dedicated to his biography. In
this article, we intend to examine a number of topical issues to be formulated
based on historical and literary sources and the poet’s own works, as well as
references to the writings of his contemporaries and successors.

The title of Sheikh. Nizami Ganjavi’s name, his kunye” and pseudonym
are mentioned in the reliable sources of the East as Sheikh Abu Muhammad
llyas ibn Yusif ibn Zaki Muayyad-fid-din Nizami Ganjavi. As to the title of

“ Names that are used in conjunction with the names Ab and Um are called kunya.
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Sheikh of Nizami, it is possible to say that it is an honorary title bestowed on
him due to the glory and fame he gained as a philosopher-poet and scholar. The
prominent orientalist Yevgeny Bertels also noted that Nizami’s name was not
registered in any Sufi order. However, in his works, Nizami Ganjavi said that
he served God sincerely, approached the “Holy Spirit” with asceticism and
piety. As a genius philosopher, the poet reached the status of a perfect Sheikh.
In this context, the poet, thanks to his knowledge of the stages of Islamic
Sufism (Sharia, sect, enlightenment and truth), became a perfect Sheikh after
passing the known stages on the path of spiritual perfection, as “seyr-suluk”
(travel), salik (traveler), repentance, recognizing “halal and haram” (perm|55|ble
and forbidden), asceticism, poverty, patience, trust, qurb’, love, fear, raja",
fana-baga.

The fact that Nizami was recognized as a highly erudite Sheikh during his
lifetime, and that his tomb, where his body was mixed with ground, has become
a place of worship for the people of Ganja during centuries, i.e. a shrine for
travelers and pilgrims, is a vivid proof hereof. As the famous writer Firidun bey
Kocharli noted,” The field where Nizami’s mausoleum is located is known
among the people of Ganja as “Sheikh plane”.

In the chapter of “Sharafname” of the epic poem “Iskendername”
(Romance of Alexander the Great) written by the poet in his mature age, you
can encounter with the famous verses about “Grief and flow of time”:

Remember me, you fresh mountain partridge!

When you pass over my grave.

You will see the grass sprout hereon,

My headstone was rubbed, my grave collapsed.
Earth on my tomb was carried by winds,

| have no one to remember.

Put your hand on the soil and

remember my pure spirit!

If you shed tears for me from afar,

I will send you light from heaven.

Whatever prayers you have,

| say “amen” to all of them

and these prayers are answered immediately
If you come to me, | will come to you,

If you come, | will come down from the dome.

“ Closeness to God
Hope
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Know me as alive as you are, alive!
If you come to life, I will come to life!

Genealogy. There is very little information in the sources about the
genealogy of Nizami Ganjavi, and as to facts and details expressed by Nizami
about himself, unfortunately, they were subjected to strong distortions.
However, there are many facts that lead the researcher to the truth.

Many researchers have confirmed on the basis of sources that the
population of Ganja, the capital of Azerbaijani Atabeys’s State in the XI-XII
centuries, consisted absolutely of Turks. When the Seljuk Sultan Malikshah 1
appointed his son Mohammad Tapari as the ruler of Ganja, he tried to take full
advantage of the literacy and strength of the local Turkic population in public
administration, who had been educated in madrasah. The clergy, the preacher,
the shah’s advisers, the scribes, the palace guards, and other servants were
selected and recruited from among the local population on the basis of a reliable
guarantee.

I would also like to note that during the reigns of Mohammad Jahan
Pahlavan and the Qizil Arslan, most of the nobles of Atabey’s State, carrying
out their activity both in Ganja and Nakhchivan palaces, were chosen basically
from educated people of Turkish origin. The memoirs contain a wealth of
information about famous ministers, dignitaries, doctors, teachers and other
people from different cities of Azerbaijan who served in the palace.

Based on researches and facts, we have come to the conclusion with
confidence that Nizami Ganjavi’s grandfather, Zaki Muayyad-din, was
originally from the Gai tribe of the Boz-okh branch of the Oghuz Turks. He was
a cleric in Ganja and a person close to the Seljuk palace, and was awarded the
title of “Muayyad-din” (strengthened and protected in the religion by God). The
well-known orientalist Rustam Aliyev, researching the name of “Muayyad-din”
on the basis of Islamic titles, wrote that nicknames ending in “Ad-din” and “fid-
din” could be unique to clerics. It is to be noted that when Nizami was talking
about his father, he mentioned his grandfather’s name as “Zaki Muayyad” in the
epic poem “Leyli and Majnun”:

If according to the tradition of grandfathers -

my father - Yusif Zaki Muayyad oglu passed away,

How to fight with the time?

This is the law of the times, not oppression, what can
I complain about?
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Zaki Muayyad-din, a noble member of the Ganja population, developed
the family economy in the environment of Ganja, which developed rapidly and
became an industrial city. The family members had a bakery in Ganja and
practiced the art of muzahab (the art of embroidering gold-plated patterns on
fabric). Researchers have repeatedly noted that Yusif, the son of Zaki Muayyad-
din, was engaged in bread production.

Nizami Ganjavi's mother was a noble Turkish girl born in Azerbaijan. She
was born in Ganja. Unfortunately, some researchers have grossly distorted her
Turkish national identity. It is known that the word “Raiseyi-gord” about the
poet’s mother was later added to the part of Nizami Ganjavi’s romance “Leyli
and Majnun” (About the remembrance of some of the deceased) and this word
was artificially confused as “Kurdish Raisa”. First of all, I must say that
according to Turkish-Muslim ethics, the word “mother” has been considered so
sacred since ancient times that it is considered a great sin for a child to say her
name. As a representative of high Islamic culture, Nizami Ganjavi never made
such a mistake and would not call his mother “Kurdish Raisa”. According to the
prominent orientalist Rustam Aliyev, “in general, in the classical system of
medieval onomastics,” Raisa” was used not as a personal name, but only as a
nickname and title.”

In the 1980s, a number of orientalists said that the aforementioned word
meant “brave.” Prominent Azerbaijani scholar Khalil Yusifli writes: “In
Nizami’s time, and several centuries later, the words “kord” and “gord” were
written in the same way in the form of “kord” (via handwriting Kafi-arabi).
Later, secretaries did not think that the word was written by Nizami in the sense
of kord or gord, and wrote it as “kord” i.e. in a Kurdish style. We think that it is
more correct to read this word in the form of gord in Kafi-Farsi handwriting. In
this way, the meaning of the verse is more logical and poetic. Otherwise, it is
illogical to say, “My mother was Kurdish, she died in front of me like a
mother.”

Recently, a new fact in the solution of the problem has radically changed
the approach to the issue. Thus, Hurnisa Bashirova, a researcher representing
the new generation of Azerbaijani Oriental Studies, researched the ancient
manuscript of Nizami Ganjavi’s “Leyli and Majnun” kept in the Topkapi Palace
in Turkey and found that this authoritative copy did not contain the verses “My
mother Kurdish Raisa died before me as a mother.” So, these so-called verses
were later attached to Nizami’s work and distorted the Turkish origin of the
poet’s mother.

Nizami Ganjavi’s uncle, that is, his mother’s brother Khaja Omar, was a
person of high prestige close to the Ganja palace. During this period, the title
“Khaja” was given to the head of the guards of the Shah’s palace. According to
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the famous Dehkhoda dictionary, “the chief of the palace was called Khaja.” It
is also important to note that according to the rules of the Turkish sultan’s
palaces, Turkish nobles, known for their courage and loyalty, were elected to
the post of chief of the palace - Khaja. This fact itself confirms that Nizami’s
mother was a noble Turkish girl. Nizami himself fondly remembers his uncle
Khaja Omari in “Leyli and Majnun” and says that he was shaken by his death:

Khaja Omar was my uncle,

Being my uncle was my wing.

| groan with bitter lamentations,

The strings in my throat are moaning.

Apparently, starting from the palace environment, Yusuf’s father had a
close friendship with Khaja Omar’s family, and the two families became
related. In the family of Yusif two sons were born — llyas and Givami.

The sources providing information about Nizami’s brother Givami
Mutarrizi Ganjavi indicate that he was born in the Ganja region of Azerbaijan
and was Nizami Ganjavi’s brother, uncle or cousin. In the sources, his real
name is mentioned as Muhammad or Ahmad; he wrote poems under the nisbe*
(*The word “nishe” is an additional nickname after the person’s name, which
indicates the country to which the person belongs and where he was born.) and
pseudonym Givami Mutarrizi. In the chapter “Remembrance of Nizami
Ganjavi” in “Tazkiratush-shuara™, Dovlet Shah Samarkandi, referring the
nickname “Mutarrizi” (master of gold borders, patterns) to the kunye of Nizami,
wrote about Nizami Ganjavi and his brother Givami Mutarrizi: “He was born in
Ganja and in the map of countries the name of this region is written as Ganja.
The language is powerless to appreciate the sheikh’s greatness and virtue and
perfection. His style of pronunciation of words is pleasant and precise, that’s
why the wise men gave him the nickname Sheikh Nizameddin; and his last
name is Abu Muhammad bin Yusuf bin Muayyad, who became famous as
Mutarrizi; as to Givami Mutarrizi, he is Sheikh’s brother, who was a master
poet; One of his poems is known to the world of science, this poem is
completely dedicated to the art of poetry.”

About the life and work of Nizami’s brother Givami Mutarrizi, many
researchers, such as Ziya Pasha, Mahammadali Tarbiyat, E.G.Braun,
A.Y .Krimsky, Hamid Arasli, Yevgeni Bertels, Ali Akbar Shahabi, Shibli
Nemani, Ali Akbar Dehkhoda, Zabihulla Safa, S.I.Dibachi, Khalil Yusifli and
O.F.Akimushkin provided valuable information.

“ Commentary on poets
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Shibli Nemani, a prominent 19th century Indian scholar, in the chapter of
“Givami Ganjavi” of his well-known work “Ajam’s poetry” has also spoke
about the family of Nizami Ganjavi: “Everyone in Nizami’s family was full of
virtue and courage. His brother Givami Mutarrizi was a famous poet of the
century.”

The prominent Azerbaijani scholar Mahammadali Tarbiyat in his
Commentary “Danismandani — Azerbaijan”, written in the early twentieth
century has specifically emphasized that Givami Mutarrizi Ahmad, one of the
most prominent masters of poetry of the XII century, eloquent and
knowledgeable poet was brother or cousin of Nizami Ganjavi and both of them
were disciples of Arif Akhi Faraj and that Givami Mutarrizi had a Divan of
poetry of seven thousand verses.

Speaking about the poet’s family, Yevgeny Bertels, a prominent
orientalist who conducted a series of studies on the life and work of Nizami
Ganjavi in the 1940s, wrote: “Undoubtedly, this family had a certain income,
otherwise their sons would not be able to get a good education. Nizami’s
brother was also a poet and wrote under the nickname Givami Mutarrizi.
However, this man, who mastered the intricate poetic technique, took a
different path and chose the fame of a court poet.”

The both brothers - Nizami Ganjavi and Givami Ganjavi considered Qizil
Arslan, the head of the Azerbaijani Atabey’s state as their close protector. In his
works “Khosrow and Shirin” and “Igbalname”, Nizami Ganjavi has respectfully
commemorated the care of Qizil Arslan. His brother Givami Mutarrizi Ganjavi
also dedicated his famous poem “Badaye al-ashar fi sanaye el-ash'ar” (“The most
beautiful (artistic) magic” in the art of poetry) to his patron Atabay Qizil Arslan.

Nizami Ganjavi fell in love and then got married to the beautiful Kipchak
Turkish girl Afag sent to him in 1169 by the Derbend ruler as a present. As a
result of this marriage with Afag two sons were born. One of his sons died very
early. It is known from the works of the poet that his son’s name was
Muhammad. Muhammad was an intelligent, shrewd son who supported his
father, but also an intellectual of his time.

Information provided by Nizami Ganjavi about his beloved wife, the
beautiful Turkish-Kipchak girl Afag, and his son Muhammad are also
important. In his work “Khosrow and Shirin”, the poet mourned the death of his
beloved Afag, who died very young, and called him “my Turkish woman” and
his son Muhammad — “Turkzadem” (my Turkish child) and was proud of his
Turkish ancestry:

When she was obliged to pass away as a Turk,
My house was looted and destroyed
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without this handsome Turkish woman.
If my beautiful Turkish has left my tent,
My God! Protect her!

It is to be noted that in the context of the meaning of each of Nizami’s
hemistich, the Azerbaijani-Turkish national consciousness is emphasized:
“When she was obliged to pass away as a Turk // My house was looted and
destroyed //without this handsome Turkish woman”: it means that when
Azerbaijanis mourn their young dead spouses, they say:” my house was looted
and destroyed”. Only one hemistich reveals Nizami Ganjavi’s national identity.

It is also important to note that at the end of the chapter “Praise of Malik
Akhsitan bin Manichohr” in the epic poem “Leyli and Majnun”, Nizami calls
himself Uways:

Goodness me, my name is Uways,

You know that I am sturdy in love with Muhammad.
My God, | entreat you to make the dream

| wait from this Shah so that | would have food!

It is true that the commentators wrote that in this passage Nizami was
referring to Uwais Qarani. However, the word “Uwais” also has a subtext
meaning. Because if Nizami’s main goal was only to liken himself to Uways
Qarani in love toward Muhammad, he would have written it in the section
dedicated to the prophet. In the part of laudation of Shirvanshah, Nizami does
not mention this name by chance. The name “Uwais” gives a sign to the roots
of Turkish people, associated with the totem. The ancient Arabs called Oguz
“Uwais”, meaning “baby wolf”. In ancient Arabic and Persian dictionaries,
“Uwais” is the name of a wolf.

As can be seen from these facts, the national identity of the great
Azerbaijani poet Nizami Ganjavi, both paternally and maternally, is Turkish.
The information given by the poet in his works is a bright proof hereof.

Although Nizami Ganjavi wrote his lyrical poems and “Khamsa”
(Quintet) in Persian in accordance with the poetic tradition of his time, his
poetry expresses the Turkish poetic thinking with all its being - blood, soul and
spirit.
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Annotasiya. Dahi Azorbaycan sairi Nizami Goncavinin “Xomso” silsilosindo
sonuncu osori “Iskondarnamo” poemas: bdyiik sonatkarin coxsaxali yaradici-
liginin yekunu olaraq diinya madaniyyati tarixinds miistasna yer tutur. Poema-
nin mévzu va siijeti Makedoniyali Iskenderin hoyati va vyiiriislori hagqinda
movcud tarixi xronikalardan, ofsana vo rovaystlorden alinsa da, Nizami Gancovi
mozmun va ideya baximindan yeni bir osor ortaya qoymus, Sorq adobiyyatinda
epik janrin miikommaol niimunasini yaratmigdir.

“Iskendernamo” asari Nizami Goncavinin islami falsofi-didaktik vo mohobbot
movzusunda yazdigi avvalki poemalarindan forglonir. Bu poemada qshromanliq
vo kamillik tocossiim olunmus, basori ideyalar daha genis aspektdo qoyulmus-
dur. Homginin sairin asas moqsadi Makedoniyali Iskendorin fatehlik tarixini
deyil, 6z islami-humanist ideyalarini, kamil soxsiyyat vo hokmdar haqqinda,
comiyyet quruculugu haqqinda ictimai-falsafi goriislorini toblig etmok idi.
Nizami Goncavi Iskondorin hoyatini, yiiriislorini vo kamil soxsiyyat olaraq badii
obrazini ilk dofs olaraq yiiksok badii sonotkarligla goloms almus, orijinal ideya-
falsafi doyari olan ecazkar bir sanat niimunasi yaratmisdir.

Acar sézlor: Nizami Goncavi, “Iskondornama”, monba, mévzu, ideya

The last poem of the great Azerbaijani poet Nizami Ganjavi in the series
of “Khamsa” is the poem “Iskender-nameh”. This work, which is the last poem
of the great master's many-branched creativity, has occupied an exceptional
place in the history of world literature. Although the theme and the plot of the
poem were taken from existing historical chronicles, legends and narratives
about life of Alexander of Macedon (Alexander the Great), Nizami Ganjavi
created a new work from the perspective of content and idea and created the
perfect example of the epic genre in Eastern literature.

The first information about Nizami Ganjavi's “Iskender-nameh” is found
in the tazkires (memoirs/narratives) which are considered to be reliable sources
of the East. In the studies on the poet's personality and creativity in the world
and Azerbaijani oriental studies, the works “Lubabul-albab” by Mahammad
Oufi, “Tazkiratush-shuara” by Douletshah Samargandi, “Baharestan® and
“Nafahat-ul-uns” by Jami, “Majolis un-Nafois” by Alisher Nava',
“Atashkadeh” (Fire Temple) by Lotf-Ali Bey Azer, “The Daneshmandane-
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Azerbaijan” by Mahammadali Tarbiyet and others had become the main
sources.

The acquaintance of European Oriental Studies with Nizami Ganjavi's
“Iskendernnameh” begins in the late 17th century, from the work “Bibliotheque
Orrientale” (Paris, 1697) collected and compiled by French scholar d Herbelo.
Later this monumental work attracted the attention of U.Johns, S.Russo, John
Malcolm, Josef von Hammer, F.Erdmann, F.Charmou, Fr.Riickert, G.Ouseley,
G.Fliigel, W.Bacher, Ch.Rieu, H.Ethe, E.G.Browne and other scholars.

There are research in Russia and Azerbaijan, as well as in the Caucasus
region, related to the problem by B.A.Dorn, A.Krymsky, M.F.Akhundov,
A.Bakikhanov, M.M.Akhundov, A.O.Makovelki, Y.Marr, Y.E.Bertels,
H.Arasli, Mir Jalal, Ali Sultanli, 1.A.Orbeli, M.Alizadeh, A.Agayev, M.Rafili,
M.A.Rasulzadeh, M.Guluzadeh, M.Jafar, J.Khandan, A.Abbasov, G.Aliyev,
R.Aliyev, J.Mustafayev, Z.Guluzadeh, R.Azade, Kh.Yusifli, K.Pagava,
Ch.Sadigoglu, N.Arasli, T.Kerimli and others.

A number of orientalists around the world have regarded Nizami Ganjavi
as the greatest lyric and epic poet of the East. The prominent orientalist
Y .E.Bertels carefully examined the creativity of the two great poets of Eastern
poetry-Ferdowsi and Nizami, concluded that “in the struggle of two styles won
the victory not Ferdowsi but Nizami because Ferdowsi was defeated when
ended his creative work. All the subsequent development of epic poetry in the
Middle East was determined not by Ferdowsi but by Nizami” [7, p.134].

Date of writing of the work:

“Iskender-nameh” is the biggest work of the poet. It contains of 10
thousand 460 distichs. The first part of the work is called “Sharaf-nameh” and
the second part — “Igbal-nameh”. The poem was written in mutagarib rhythm of
Aruz metre. The date of writing of the “Iskender-nameh” is not known since
Nizami noted nothing about it in this work. Only at the beginning of the work,
in the section “About his own health and life” with these distichs the poet stated
that he was no more young and had already become old:
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[18, p.26]
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The youth has left me and | am no longer young.

Say: “Be ready to leave, because you are no longer young ".
What's good of a man is youth,

Who will be glad if the youth leaves him?

If your legs are listless and cannot carry you,

Do not talk about another difficult story.

If the pride of youth has come to an end,

Give up doing hard works!

However, some orientalists consider the work to be written between the
1200-1203 years.

Nizami Ganjavi dedicated his “Iskender-nameh” to one of the sons of the
founder of the Azerbaijani state of Atabeys Mahammad Jahan Pahlavan, who at
the time ruled over Azerbaijan and Arran, Sultan Nusrataddin Abubakr bin
Mahammad Bishkin. At the beginning of “Sharaf-nameh” the poet writes about
Abubakr:

Db alen jaaS o8 S5 a8
Oh il gy jaiSu s SG
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[18, p.46]

He has the grandeur of Alexander, with all his appearance,
Iskender's majesty has personified in him.

He is the conqueror of the world

Who created the earth, resuscitated the heavens,

And he has driven the enemies away.

For braveness he is the ruler of the West

And for wisdom he is Gadir Khan of the East.

Jahan Pahlavan Nusretaddin,

Always overcomes his enemies.
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In “Igbal-nameh” he also devoted special sections to the praise of
Nusrataddin Abu Bakr Bishkin, and glorified the greatness of Sultan
Nusrataddin:
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[18, p.20]

He is the shah of his epoch,
The khutbah (sermon) is for him and the coin is mint on
behalf of him.

He is the head and pride of the leaders.
Lofty Sultan Melik Nusrateddin-

He is the connoisseur and the wise man of Mosul,
And Gadir khan of shahs for his manhood.

As the prominent orientalist Y.E. Bertels noted, saying according to the
section at the end of “Igbal-nameh” “praising of Melik 1zzeddin” that the work
was dedicated to the Atabey of Mosul Izzeddin Masud [17, p.14] is actually a
wrong version. Apparently, this praise was added to the end of the work after
the death of the poet. From the distichs we have mentioned above, is evident
that Atabey Melik Nusrataddin is talked about. Nizami also regretted the death
of his uncle, Atabey Gyzyl Arslan, at the beginning of the “Igbal-nameh”. In
the section of the article “About the adoration of word and giving admonitions
to meliks”, Nizami reprimands the young Atabey meliks and in the section
“The compliment address” says to Nusrataddin Abu Bakr Bishkin:

Ohea calga g labs HE cula
Olsle e e 53 58
[19, p.23]

Let your heart to be refreshed and your fate young,
Let you be Jahan Pahlavan of the world!
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The “Iskender-nameh” is different from Nizami Ganjavi's previous
Islamic philosophical-didactic and love poems. The heroism and perfection is
embodied in this poem, and human ideas have been set in a wider aspect. This
story about Iskender, which occupies an important place in the creativity of
Nizami Ganjavi, is a peak work dedicated to the triumph of manhood and
human perfection. The poet chose Alexander of Macedon (or Alexander the
Great) as a key hero for his work, known as the conqueror of the world and hero
to promote world-wide human ideas, rich in written and oral sources in the
West and East. The aim of the poet was to propagate not only the history of
Alexander but also his Islamic - human ideas, public-philosophical views about
the perfect personality and the ruler, and the society building. In this work, the
poet's mission was aimed on the solution of more complex problems of human
society and, in this respect, the “Iskender-nameh” was the wise result of great
Nizami's creativity. As the poet put it, “to have a rattling time” was already
over. In the section “Talk about the moral admonition and the seduction”, the
following draw attention:

S5 asls 5 il des dea
O 528k )9 Ol a3
[18, p.34]

After forty days and thousand seclusion,
It does not work to live a full life.

Historical and oral sources

Most ancient Greek and Roman historians provided us with information
on the life and activities of Alexander the Great, who lived for a total of 33
years in history (336-323 BC), and the greatness of his life, deeds, marches to
the Eastern countries. Ancient historians highly appreciated Iskender's military-
political activity, and they praised him as a wise statesman who was “divinely
protected”. The prominent researcher of the history of the Hellenism O.Kruger
wrote: “Alexander’s campaign to the East is one of the manifestations of
Hellenism. He made such a great impression on ancient historians that they
considered him the key to the beginning of a new era. This campaign made it
possible for the Macedonians and the Greeks to get acquainted with unknown
or little known tribes and ethnic groups, their way of life, culture” [14, p.7].

The Greek historian Flavius Arrian in his “Alexander’s campaign”
described in detail the geographical contours of Alexander’s march to the East,
the lives and way of life of the peoples living in the occupied countries, based
on historic information provided by Ptolemy and Aristobulus, chroniclers of the
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world conqueror, who accompanied him in this march. At the beginning of his
work, composed of seven books dedicated to the magnificent march of
Alexander the Great, Flavius Arrian wrote: “Other writers also have
information that seemed worthy of mention and was not at all incredible; |
recorded them as stories that go about Alexander. If anyone is amazed why it
occurred to me to write about Alexander, when so many people wrote about
him, then let him first read all their writings, get acquainted with mine - and
then let him be surprised” [5, p.3].

In the historical chronicles of the West, the name of pseudo- Callisthenes
is mentioned first. Callisthenes is a Greek historian living in 370-327 BC. He
was a relative (Aristotle was Callisthenes’ great uncle) and student of Aristotle,
thanks to which he entered Alexander’s Palace. Ancient sources state that, “The
admirer of Alexander the Great, participated in his campaign to the East; in 327,
he fell into disgrace, because he resisted the implementation of some Eastern
customs at court, later he was executed for actual or alleged participation in the
plot” [2]. Callisthenes wrote the 357-345 years history of Alexander’s march
toward the East in the book “The History of the Holy War”. This work is the
original source used by historians such as Ptolemy and Arrian. Later, the
original version of Callisthenes’ novel about Alexander was lost. The modified
version of the work is famous under the name of “Pseudo-Callisthenes”.

The “Pseudo-Callisthenes” has been translated into Syrian, Ethiopian,
Arabic and Turkish, and many scholars have regarded this work as the main
source of the plots about Alexander created in the East. Azerbaijani scientist Ali
Abbasov, one of the first researchers of Nizami Ganjavi's “Iskender-nameh”,
wrote: “We do not know whether Nizami was acquainted with the “Pseudo-
Callisthenes” or not, and the poet himself did not note about it ... Even if
Nizami does not know the essence of this work, he was informed of the
narrations that had come to him from the translation of the book into different
languages” [1, p.26].

In the East, Iskender was highly esteemed as a fair ruler in the written and
oral sources of the Islamic people. He was renowned as “Iskender Zul-Qarnain
(Alexander the Accursed)”, “Iskender Rumi”, “Iskenderi-Kebir”. In Islamic
sources, Iskender Zul-Qarnain was represented as an embodiment of justice,
heroism and perfection on the earth. It was shown that this commander was
divinely powered and reached a prophetic position. In 83-98 ayats of Surah Al-
Kahf (8) of the Holy Quran says about the ruler, the conqueror, and the Prophet
Iskender Zul-Qarnain: “83. (Oh, Muhammad!). Say: “I will tell you something
about him.” 84. We established him on earth. And gave him all kinds of means.
85. He pursued a certain course. 86. Until, when he reached the setting of the
sun, he found it setting in a murky spring. And found a people in its vicinity.
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We said, “O, Zul-Qarnain! You may either inflict a penalty, or else treat them
kindly”. 87. He said, “As for him who does wrong, we will penalize him, then
he will be returned to his Lord, and He will punish him with an unheard of
torment”. 88. But as for him who believes and acts righteously, he will have the
finest reward. And we will speak to him of Our command with ease”. 89. Then
he pursued a course. 90. Until, when he reached the rising of the sun, he found
it rising on a people for whom We had provided no shelter from it. 91. And so it
was. We had full knowledge of what he had. 92. Then he pursued a course. 93.
Until, when he reached the point separating the two barriers, he found beside
them a people who could barely understand what is said. 94. They said: O Zul-
Qarnain! Gog and Magog are spreading chaos in the land. Can we pay you, to
build between us and them a wall?” 95. He said, “What my Lord has
empowered me with is better. But assist me with strength, and | will build
between you and them a dam.” 96. “Bring me blocks of irons!” So that, when
we have leveled up between the two cliffs, he said, “Blow!”” And having turned
it into a fire, he said: “Bring me tar to pour over it.” 97. So they (Gog and
Magog) were unable to climb it, and they could not penetrate it” [11, pp.302-
303].

In addition, information about Iskender can be found in the works of the
Arabian historians such as al-Tabari (9th century), Dinawari (9th century),
Bal ami (10th century), as- Saalibi (10th century) and other Arabic historians.

One of the reliable sources in the East providing us with information
about Iskender is Abu Jafar Muhammed ibn al-Jarir al-Tabari’s “Tarix al-timam
val-miiluk “- The History of al-Tabari, written in the 9th century. Nizami
Ganjavi himself also had mentioned the author in his “Iskender-nameh”.
According to the Azerbaijani scientist R.Azadeh, who carried out investigations
on the original sources of Nizami Ganjavi's works, “Tabari describes how
Iskender married Rovshanak and possessed over the entire Iran, that he had one
million troops, translated books of different sciences in Iran first into Syrian,
then into Greek and sent to Rum, burning all the Zoroastrian monuments, dealt
with the Zoroastrian priests, ... his march to India and China, bringing of Tibet
into subjugation, his march to the North Pole with four thousand troops and
reach the land of eternal darkness, how he stayed there for 18 days seeking for
water of life, and his return having not found it” [6, p.38].

One of the sources of the “Iskender-nameh” is considered Ferdowsi's
“Shah-nameh”, and enough research has been done in the oriental studies on the
relation of these two works. However, many researchers have noted that
Nizami's poem radically differs from the “Shah-nameh” of Ferdowsi, who tried
to revive the ancient Iranian traditions. Y.E.Bertels noted that Nizami Ganjavi's
plots differed from those in terms of sources as well. He pointed out that in
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Nizami's work in regard to the main hero's origin there was no connection to the
Iranian traditions, the different approaches to events, and in terms of universal
ideas and mastership radically differed from Ferdowsi's work. [8, p.372]

After a long study around the problem, Y.E.Bertels had come to such
conclusion that, “If in Ferdowsi all attention is directed to the throne, the
dynasty for which everything can be sacrificed, then at Nizami there is a person
in the center, the individual with his characteristic unique qualities. Hence the
desire to deepen the psychological analysis’, so characteristic of Nizami and
especially sharply coming out when comparing his manner of writing with the
style of his predecessor” [8, p.384].

One of the main sources of the poet was, of course, the tales, stories and
epics spread about Iskender in Azerbaijan. “... there are more than forty
Azerbaijani fairy tales dedicated to Iskender. In these tales, preserving the main
core of Iskender was created Alexander the Great in his new adventures and
new qualities... Here are enchanted castles, sorceresses, sending out for
inaccessible and impossible work, breaking up the spell on the advice of the
elderly, events related with the bald and so on, in which has been given the
qualities characteristic for Azerbaijani folklore” [10, p.80].

All this also confirms the information in ancient sources about Iskender's
coming to Azerbaijan. F.Arrian wrote:

Alexander “subjugated the Uksi, the Arakhot and the Drang, and having
conquered Parthia, Chorea and Hyrkania up to the Caspian Sea, crossed the
Caucasus beyond the Caspian Gates” [4, p.11].

One of the prominent scholars, Mikail Rafili, who had investigated on the
subject, wrote: “There are still legends going in Azerbaijan about the marches
of Iskender, the burial of his treasure in the territory of Azerbaijan and others.
There are some tales and folk poetry materials created on the basis of legends
and narratives about Iskender. One of these legends was published in the
magazine “Moskovskiy telegraf” in 1833 [20, p.94].

It should be noted that in the book “Popular (folk) version of Nizami
works” collected by H.Alizadeh and M.Tahmasib and published in Baku in
1941, contain stories about Iskender in Azerbaijani folklore [16] .

Thus, Nizami Ganjavi while wrote about Alexander (Iskender) of
Macedon, had used historical and religious sources created in Europe and in the
East, as well as various popular folklore versions in Azerbaijan and Ferdowsi's

It is this «townsman-> character of Nizami’s views, who hates all oppression, whether it the
tyranny of a cruel despot or violence against convictions, carried out by numbed dogmas of

the clergy, which defines the poet's fair humanism, which has been repeatedly noted by Soviet
science.
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“Shah-nameh” as main original sources. The encyclopedic knowledge of the
great poet, the highly tolerant outlook has brought the perfect originality to the
fabulous and content of this work. As academician T.Karimli says rightly, “the
appearance of great epic poems of Nizami” should be explained to certain
extent with “openness to alien elements (other religions and cultures)”. This is
evidenced by the peculiarities of the historical era and region in which poet
lived” [13].

Thus, Nizami Ganjavi has created a magnificent art sample with high
ideological-philosophical value, for the first time, describing Iskender's life,
marches and artistic image as a perfect personality.

The poet himself writes in the beginning of his work, in the section “The
short content of the poem and the history of conquers of Alexander the Great”
that he got lots of sources and notes that he chose the ones that fit the truth:
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[18, p.55]

When | wrote this story,

The words were going straight, but the road was tangled,
I did not found the traces of the shah

going in the horizons in a single copy.

Words collected as a treasure

Were disconnected in separate copies.

| took a drop from each copy,

And put them in my poem, decorated it.
Except the new histories

| studied Jewish, Nasrani and Pahlavi history.
I chose the valuable from each of the books,

| took the essence from each of them.
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Some of the scholars noted that Nizami Ganjavi did not write this work
on somebody's order. However, the address to the Padishah, whom the work
was dedicated to, it appears that Atabey Melik Nusretaddin ordered Nizami to
dedicate this poem to him:
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When order came from the Padishah

Dedicate this beautiful poem to him!

I should join the words with main point
of the Padishah.

I should not mind other people's advice.

| should send such a pearl(work) to him

From which the eyes of all to brighten.

The theme and idea of the work

“Sharaf-nameh”, the first part of the “Iskender-nameh”, begins with the
traditional Minacat (Praying to God), Nath (laudation), Miraj (the Ascension of
the Prophet), about the history of the book's writing, about his own state and the
life, “The talk about the moral admonition and the seduction”, Hatip's teachings
to Nizami, the praising of the fortunate Padishah Nusrateddin Abubakr, the
appeal to the Padishah, the short content of the story and the history of conquers
of Alexander the Great and the foreword to Nizami's tendency towards this
epoch. Starting from the section titled “Beginning of Iskender’s story of glory”,
the rich content of the epic is continued on multi-sided plots.

Describing Iskender's birth, education, and going to school, Nizami
Ganjavi eliminates historical incorrectnesses about Iskender's life, puts aside the
fabrications about his lineage that he is the son of Darius, and clearly shows
that Iskender is the son of the Greek king Philip 1l of Macedon:

mﬁjhio&:a\_};ﬁa
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The Azerophile peasant says another thing
He relates his lineage to Darius.

| made comparisons from history,

And from the work of a theologist.

None of them had the right word.

There was no truth in false stories.

This narration was true saying

He was the son of king Philip.

The training of Iskender, the main hero, occupies an important place in
the work. In the section titled “Iskender's going to school and training there”
describes that the wise Philip, who sees his son's wisdom sends him to school to
gain knowledge, if to say in Nizami's words, “because a stone after being
polished becomes a gem — a precious stone.”

Alexander was taught by a wise teacher named Nicomachus. Nicomachus'
son Aristotle was also the prince's schoolmate and served him heartily. He
taught the knowledge and abilities he had learned from his father willingly to
Iskender. The wise teacher worked hard on the teachings of the prince, and
knowing that he had a great treasure protected him. When he died, he entrusted
his son to the prince. He said: “When you reign over the whole world, you will
remember this lesson, this teaching, and you will not adore the wealth. You will
compensate for payment to my son. You will make him your vizier. The clever
adviser is better than the sword and wealth”. The prince follows the teacher's
will, he does not part with the clever Aristotle.

Nizami starting from the ascension of Alexander to the throne, his
marches, wars waged by him, receiving news about the withdrawal of Zangi
troops, Iskender's message to the Zangibar king, his victory over the Zangibar
king, the return of Iskender from Egypt to Rum, the wisdom of Iskender and
making a mirror, the march of Darius' troops on Iskender, the war of Darius
with Iskender, killing of Darius by his own warriors, the destruction of fire
temple in Iran by Iskender, Iskender's marriage with Darius' daughter
Rovshanak in Isfahan, Iskender's ascension the throne in Istakhr, sending of
Darius' daughter Rovshanak to Rum, the travel of Iskender to Arabia and
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visiting the Kaaba, Iskender's arrival in Barda and meeting with Nushaba,
Iskender's feast with Nushaba, Iskender's visit to the Alborz Fortress, his battle
near the Derbent Fortress, his marches to Sarir Castle, Rey, Khorasan, India,
China, the war with the Russians, the liberation of Nushaba, the search for
water of life, going to the darkness, and in other stories the content is developed
on line of perfect, rich philosophical ideas.

The poet sang Iskender's arrival in Azerbaijan - the native land of Nizami
with great love. The description of Iskender's arrival in Barda and the meeting
with the ruler of Azerbaijan Nushaba was developed with a high sense of
mastery. The plot of this meeting reflects high national-moral values, real
Azerbaijan morality. It is no coincidence that the prominent Azerbaijani
scientist Hamid Arasli wrote: “The great master raises the image of Nushaba,
which is taken from the history of the country, to the summit of fame. Iskender,
the winner of the world is helpless in front of this resourceful ruler. Nushaba
and Iskender give each other a solemn promise not to damage their countries ...
Iskender is amazed at the cleverness, sagacity and sense of this brave woma.”
[3, p.223].

In this work the poet created a series of rich, full-featured characters. His
heroes are individuals differing for their personal features. “Nizami described
the psychology of the Azerbaijani, the Russian, Rumian or Chinese as is” [15,
p.55].

Nizami Ganjavi was able to express his humanist ideas more fully and
perfectly through Iskender's image. As Ali Sultanli wrote, Alexander of
Macedonia in Nizami's “Iskender-nameh” is a hero, a generous, courageous
man, a wise scientist, philosopher, prudent judge, the one who sacrifices
himself for freedom, an enlightened-monarch, a fair ruler, at the same time an
oriental lover. In this work, Alexander personified with such a complex
character, suited the poet's own public-political ideologies more than the
historical reality” [10, p.82].

In this work, Nizami Ganjavi was able to propagate the idea of fair state
building on a large scale. The well-known Azerbaijani scientist Mammad Jafar
wrote: “Nizami sought not for ideal shah, but ideal society, the ideal state
system, a state system “governed together with people” [9, p.49].

The search of social justice brings the poet to the country of happiness, to
a free society, in the “Igbal-nameh” section of the work. This society was the
ultimate ideal of Nizami's search for social justice, perfect and free human
being. The prominent Azerbaijani philosopher Heydar Huseynov compares
Nizami's ideas about the utopian society with Greek, including Plato's Utopia,
Zenon Stoics School, Euthemenus' views, Yambul's philosophy, and concluded
that “Nizami's utopia is original and deeper compared to ancient utopic

119



Nizami Ganjavi almanac

outlooks... Nizami's with his ideal society is much higher than the historical
condition of his era. His society does not have a shah's government. In this ideal
society, there is no church or religious figures” [12, p.31].

In Nizami Ganjavi's “Igbal-nameh”, Iskender is always in the circle of
philosophers, their views and advice. The sense of heroism and honor is
combined with intelligence and perfection. The seclusion of Iskender with
seven philosophers, the wisdom and advice of philosophers such as Aristotle,
Bolinas, Socrates, Forfurius, Hermes, Plato are regarded as one of the main
factors in his perfection. Interestingly, Nizami includes himself in the row of
these philosophers. The seventh philosopher is Nizami himself. As Nushaba
Arasli, the Azerbaijani scholar states, “..we can see also the features
characterizing the poet's personality in the images of wisemen such as Aristotle,
Plato, Hermes, Socrates and others, who in the palace majlises (gatherings) with
their scientific-philosophical views, wise sayings trained the shah as a learned
man.... High qualities such as wisdom, self-restraint, intelligence, diligence,
respect for labor, science, education, pure morals, spotless morality, humanism,
faith in youth, admiration for human ability and power can also be regarded as
expressions of the poet's inner world” [4, p.236].

In the section “The Prophecy of Alexander the Great”, Nizami describes
how Iskender learned the basics of all sciences and grew so clever that he did
not speak of Creation, but only sought for the Creator of the world. He thought
day and nights to understand this. An angel came with revelation from the God:
“He honored you with prophecy, besides giving you authority over the world”
[17, p.517].

“Iskender-nameh” is an original work from the view point of plot and
composition. The plots are branch out, but all the events happen around the
hero. Some scholars compared the plot of the work with the structure of
European tales of chivalry, and emphasized that Nizami was a completely
different master.

The artistic language of Nizami Ganjavi's “Iskender-nameh” is rich and
unique. The great poet brought the original content and a new style to the work
through the sagi-names.
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Annostasiya. Minilliklor orzindo miixtolif regionlarda miitofokkirlor ideal
comiyyat qurmagq ii¢lin siyasi, ictimai, dini, folsofi tolim, nozoriyys, utopiyalar
irali slirmiis vo bu ideyalar asasinda bogsor tarixindo ¢oxsayli torigoatlor, icmalar
meydana golmis vo tosokkiil tapmigdir. Sosiumun ictimai-siyasi hoyatinda bas
veran bu carpismalarin fovqiinde humanist, odalstli bir comiyyotdo yasamaq
kimi ali bir mogsad vo moram durmusdur. Bu istok vo arzu bu giin do bogoriyyot
liclin on vacib bir monavi tolobat olaraq qalmaqdadir. XII osrdo yazib-yaratmig
Seyx ©bu Mohommad ilyas ibn Yusif Nizami Goncovi sosial utopiya adi
altinda mashur problemin hallinds 6z dosti-xatti olan miitofokkirdir.

Tadqiqatlar asason ii¢ istigamotds aparilmisdir: godim yunan falsofi fikrindo
masalonin  mongoyi aragdirilmig; ideal comiyyat probleminin kokii xalq
yaradicilig ilo olagali sokilde dyronilmis, sairin 6z toxayyiiliiniin mohsulu kimi
togqdim edilmisdir.

Nizami Gancovinin “Iskondarnamo” masnavisinds tosvir olunmus ideal comiy-
yat sairin ictimai-falsofi goriislorinin bir cahatini togkil edon ictimai odalst prob-
lemindon bohs etmaye imkan verir; masalonin tarixi, folsofi koklorini tadqiq
etmis sovet nizamisiinasligr imumbogori shomiyyot kosb edon sosial utopiya
problemini sair yaradicilifinin ana xotti kimi saciyyslondirmis, utopik comiyyat
ideyasinin antik yunan folsofosindo tosokkiil tapdigr iddiasini irali siirmiis vo
slibuta yetirmigdir. Biitiin yaradiciligi boyu adil hokmdar, ideal comiyyat, icti-
mai adalat probleminin hallini tapmaga cohd etmis miitofokkir Nizami dmriiniin
sonunda bu mossloni uzun siiron axtariglardan sonra mdmin, miittaqi, pak,
parhizkar, maorifatli, xosboxt bir icma tasvirilo vo peygomborliyindon utanan
Iskondar surotilo xotm etmisdir.

Acar sozlor: “Iskondornamo”, ideal comiyyaot problemi, islam ideologiyasi,
Qurani-Karim, Vohb ibn Miinaobbih, ot-Tabari

As a common problem of all historical periods, the aspiration to build a
free, blessed society has always made human beings think. The development of
such an ideal society has occupied the mind of civilians, and individual thinkers
have worked to achieve this goal. Generally speaking, in order to develop an
ideal society, every individual as a social being, participated actively in the
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process of evolution of society, lived and created with the determination of
forming a legal, independent and people's society.

The ancient Greece, India, China, Tibet, Egypt, Babylon, Judaism,
Christianity, Islam and other similar grandiose civilizations of world, have
fulfilled their commission in this universal process, both individually and
collectively.

Over the generations, thinkers in different areas have suggested political,
social, religious and philosophical teachings, theories, and utopias to build an
ideal society, and on the basis of these ideas, many sects and communities have
appeared and developed throughout human history.

Beyond the conflicts happening in the socio-political life of society there
exist a sublime idea and goal, such as living in a humanist and just society.
Even today, this desire and aspiration is a substantial need of human beings.

Sheikh Abu Muhammad Ilyas ibn Yusuf Nizami Ganjavi, who wrote and
created in the 12" century, was a thinker whose own hand writings in relation to
solving the famous problem still remain under the name of social utopia.
H.Arasly, M.Rafili, A.Sultanli, M.A.Rasulzade, M.Arif, M.Jafar, Y.E.Bertels,
H.Huseynov, A.O.Makovelski, G.Aliyev, A.Rustamova, A.Abbasov and others
studied the heritage of the genius poet, and conducted research on the historical
and philosophical roots of the issue and problem of a just ruler, social justice,
and an ideal society.

The research was done mainly in three directions:

1. The origins of the problem in the ancient Greek philosophical thought
were investigated,

2. The roots of the ideal society problem were studied in connection with
folklore;

3. The research was presented as a product of the poet's own imagination.

Researchers of the first group compared the utopian society depicted in
the works of the ancient Greek philosophers with the description of the utopia
in Nizami's “lgbalnamah”, and the similarity of these views aroused great
confidence in them. H.Huseynov, A.O.Makovelski, Y.E.Bertels, J.Mustafayev,
M.Arif, Sh.F.Mammadov, G.Mammadov and others are among the scholars
who studied Nizami's social, political and philosophical views. They think that
penetration of the idea of a utopian society into Nizami's works is connected
with the poet's deep knowledge of ancient Greek philosophical thoughts
(Socrates, Plato, Aristotle, etc.) [15]. For instance, H.Huseynov compares the
free and blessed country described in Igbal Name with the utopias of Plato, the
Stoichlor school of Zeno, and Eckermann, and Yambul's work “Sunny Island”
(for further information regarding the mentioned studies refer to:
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Z.A.Allahverdiveya. Formation and Development of Nizami Studies in
Azerbaijan (1940s), PhD Dissertation [13, pp.52-56].

The opinions of most philosophers are controversial and contradictory.
Due to ideological reasons, the ideal society itself is explained based on the
rules of socialism. In order to prove the richness of the poet's work in terms of
his philosophical worldview, Nizami Studies are based on the principle of
acceptance and admiration of ancient culture by European and Russian science,
and therefore by obscuring the Islamic culture, try to show the poet's attachment
to ancient culture. For example, A.O.Makovelski considered the idea of utopian
society specifically belonging to Nizami; other scholars also based their
research only on the ancient Greek philosophical thought, and did not study the
problem within the framework of Islamic culture; they directly referred to
Nizami's work, ignoring the sources related to the religion, philosophy and
history of Islam that brought up the poet- thinker.

The comparisons that J.Mustafayev has made between Nizami’s theory of
ideal society and Plato's theory of the utopia are interesting, but when it comes
to the idea of giving Nizami an advantage in this comparison, it is undoubtedly
clear that compared with the philosophy of the 12™ century, the ancient time
thoughts were primitive. As philosophy grew and developed in the 12" century,
so did its various social problems. Hence, the ideal society described by Nizami
should have prevailed.

Due to these causes, the study of the problem of “utopian society” posed
in the above mentioned scientific works, on the basis of a new, scientific
methodology is an important and essential issue.

Scholars who study Nizami such as A.Sultanli, Y.E.Bertels and
A.Abbasov also belong to the first group who deeply and thoroughly studied
the sources of the “Iskandarnamah” [14]. They investigated the roots of the idea
of a utopian society in historical-philosophical thoughts of different cultures,
for instance ancient Greece, ancient Egypt, Iran, India and so on. As an example
we can mention Y.E.Bertels who claimed that the idea behind an epic about a
“flourishing land” was taken from the story about the Brahman gymnosophists
described in a poem of Ferdowsi’s “Shahnamah”. However, Nizami added
radically different elements to this concept [16, pp.74-75].

Among the researchers belonging to the second group, we can mention
H.Arasly who is distinguished by his valuable investigations and writings in
Azerbaijan literary criticism and Nizami studies [5]. He studied the main
features of the environment in which the poet grew up, the connection of his
works with folklore, and appealed to the poet’s national roots.

From this point of view, J.Jahanbakhsh [1, pp.4-5], who sought the origin
of the issue in the “Dede Korkut” monument, an ancient Turkish epic story,
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claimed that the Turkish way of thinking was reflected in Nizami's idea of an
ideal society.

Scholars who conducted research in the third group studied in detail the
life, period and art of Nizami Ganjavi; they include H.Arasly, M.Rafili,
M.Alizade, Y.E.Bertels, R.Azade, R.Aliyev [6] who is well-known
academicians in the field of studying Nizami.

They described the famous episode in “Iskandarnamah” as an original
idea belonging to Nizami. Mammad Amin Rasulzadeh depicted the idea of a
utopian society as “an ideal city came to life in the poet's imagination” [9].

It is well known that the strained political and social processes in the
former Soviet Union, the collapse of the Soviet empire and totalitarian regime,
the breakdown of the Marxist-Leninist ideology based on vulgar materialism,
and the economic, political and spiritual crises in the post-Soviet space,
changed the methodology of literary criticism in Azerbaijan and created the
required conditions for the study of events in the literary process on the basis of
objective, scientific principles. This, of course, was reflected in the study of
Nizami.

We all know that Nizami Ganjavi's worldview has been perverted for
years, and he was introduced as a purely materialist, atheist thinker.

In fact, Nizami was a devout Muslim who was knowledgeable in
foundations of Islam such as Qur'an, Hadiths, theology, jurisprudence, and
Sufism; he was well-versed in the interpretations of the Qur'an and the history
of the prophets, and read these sources in the original language. He was also
skilled in the works of ancient Greek philosophers, ancient Indian and Iranian
thoughts translated into Arabic (the oldest written monuments of these cultures
were already translated into Arabic by the 12" century). As we know from
medieval commentaries such as “Ahl-e Marifat”, he was a scholar and devotee
who grew to the highest spiritual position, the rank of sheikh (Muslim religious
scholar).

The famous researcher Mubariz Alizadeh, who studies Nizami,
characterizes the poet in this regard as follows: “Nizami used to begin each of
his works with a hymn, kneeling before the creator of the universe, and plunged
into the sea of thought, searched the pearls of words that could express the
glory, power, wisdom and greatness of the Creator; then composed the words
into verses with his unique skill and endless love; he created such an artistic and
philosophical world that the reader is amazed at Nizami's mastery, as the poet
marveled at the power of God. [8, p.68] (See in detail about Nizami's religious
views: Ahmadaga Ahmadov. “Nizami-scientist” (Chapter IX - Nizami-Islamic
studies) [10, p.169].
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In Nizami studies |1 am dealing with the issue of onomastic units (study of
special names). While collecting encyclopedic information about Iskander in
Islamic scientific, historical, geographical, religious, literary and artistic
literature, 1 came across an interesting fact following in the footsteps of the
nickname of Dhu al-Qarnayn.

Iskander Rumi (Alexander the Great), the protagonist of the
“Iskandernamah” Masnavi (double-rhymed verses), is mentioned in verses 83-
98 of Surah al-Kahf in the Qur'an under the nickname “Dhu al-Qarnayn” (in
Arabic means “two-horned”, “owner of two horns”).

It should be pointed out that it is not accidental that Alexander the Great,
the prototype of Iskandar, the protagonist of the “Iskandarnamah”, is mentioned
in the Qur'an as a prophet. The life, conquests, heroism and adventures of the
great Macedonian warlord is described in detail in the works of ancient Greek
and Roman historians (Arrian, Plutarch, Kvint Kurcij Ruf, etc.); Ali Abbasov,
who studies these works, claims that they are strongly influenced by Greek
folklore [3, p.20]. Divine qualities were attributed to Alexander, and various
legends around him claimed that “Alexander came to mankind by the will of
God”.

This idea is confirmed in Greek esoteric literature. Greek esotericism
presents Alexander the Great as a spiritual figure who, like his father Philip II,
was aware of the mysteries of the universe. “Undoubtedly, when he conquered
all of Asia (as big as a handful of Greece and India), he (Alexander) was
determined to create a world monarchy: but not as a monarchy created by the
Roman Caesars, who oppressed nations, and destroyed religion and science; he
was passionate about the idea of uniting Europe through a religious synthesis
based on the authority of science” [2, pp.343-344].

In his monograph “A Novel about Alexander and His Main Versions in
the East”, Y.E.Bertels hypothesizes that the influence of the legends about
Alexander on the Arab world has occurred in different ways. As a result of the
intermingling of legends taken from Syria, Iran and other regions with
indigenous legends, the form of occurrences and episodes of ancient Greek has
changed in such a way that it is a difficult process to determine that they
originally belong to Greece.

The succeeding destiny of the legends about Alexander in the Muslim
world is related to his influence on the Quran (i.e. Islamic culture) [18, pp.14-
15].

The idea of a utopian society existing in Greek philosophical literature
passed through the filter of Islamic religious-philosophical thought, and
underwent a certain transformation, then penetrated the “Iskandarnamah” of
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Nizami. In order to prove this we should look at the works of Islamic historians,
so as to solve this problem scientifically.

Collecting the stories and interpretations of the Quran, as well as the
narrations of historians who wrote about the lives of the prophets, and the life
of Alexander Dhu al-Qarnayn, who carried a prophetic mission and his name is
mentioned in the Qur'an, it is appropriate to refer to the works that are popular
in Islamic history under the title “Qisas Al-Anbiya” (Stories of the Prophets).

One of the first figures among such historians was Abu Abdullah Wahb
ibn Munabbih (7th century).

The image of the free and blessed land described by Nizami in
“Igbalnamah” was narrated in the name of a story by Wahb ibn Munabbih. The
overlap of many motives and the similarity observed in the image is of great
interest.

“After his imprisonment, he uttered: “God put us in prison; we increased
our worship of Him” (Al-Dhahabi); these words were said about his ascetic life,
which is an Islamic parallel to Job (Prophet Ayyub). It is narrated that he
advised: to warn before war and controversy and not to distance yourself from
society, however to be careful with people (deaf when hearing, blind when
seeing, dumb when speaking). In Abu Nu'aym’s work (see Hilyat al-Awliya),
his various views on wisdom, asceticism and Sufism is mentioned. These
narrations, which show that Wahb was well-informed of the Torah (while
mentioning the name for the stories he narrates, see 1V, 38, 48, 58; for other
stories, see 27, 32, 38, 50, 51, 59, 60, 67, 70, 71, 72), the Psalms (while
mentioning the name for the stories see 1V, 62, 67) and the Bible (see 52, 56,
61, 67) are accompanied by the hadiths he narrated (IV, 73-81).

Wahb gained mastery of the view of “destiny”, “fate”, “fortune” (see also
Yagut, Irshad VII, 232); but he later rejected this view because it did not
correspond to all of the revelations: If we look at a narration in the Hilyat al-
Awliya (IV, 24), he himself said that he did not express any views on the
subject of destiny and fate. There is no record of the period of his life in which
he was imprisoned. Such an event may have happened in his last days of life;
because Wahb died in 110 or 114 AH, after the corporal punishment ordered by
the governor of Yemen, Yusuf ibn Umar al-Thagafi” [17, pp.260-262].

The utopian society, which we will present below to the readers, can be
considered the basis for Nizami Ganjavi's description of a free and blessed
country described in “Igbalnamah”.

According to a narration of Wahb ibn Munabbih, Alexander Dhu al-
Qarnayn “... traveled the world, conquered countries and called everyone to
worship the Only God (Allah), so that he came across a pious people, a
community that ruled and judged with fairness. The members of this
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community shared things equally, ruled with justice, had equal rights, were
compassionate to each other and unanimous, lived in the equal position, had
similar morals, followed the right path, had tender hearts (friendly), and were
well-mannered. Their graves were on the threshold of their houses, and the
houses were without doors; they had no commanders, no judges, and no rich
and noble people (without rulers). They do not differ from each other (without
differences), do not try to be superior to each other (no competition), there is no
dispute (no controversy), they do not quarrel, do not insult each other, and do
not kill each other (no war). There was no hunger, no famine, and they did not
become enraged. Calamities did not happen to them, and they were among the
longest-lived people. There were no poor (wretched, beggar, needy), rude, hard,
cruel, ruthless people among them.

Dhu al-Qarnayn watched this and was amazed at their work and said: O
people, tell me of your deeds. | have traveled the land and the water, the east
and the west, the light and the darkness, and | have never met anyone like you.
Tell me about yourself. They said: yes, ask us what you want. He said: tell me,
why are the graves of your dead on the threshold of houses? They said: we do
this deliberately so that we do not forget death and feel its existence in our
hearts. He asked: why are your houses without doors? They replied: except
pious believers (trustworthy, pure, reliable), there is no one among us who
could be accused (thief, traitor, plunderer). He said: why are there no
commanders among you? They said: we do not oppress one another. He asked:
why are there no judges among you? They said: we are not hostile to each other
(hence, do not enter into conflict). He asked: why are there no rich people
among you? They replied: we do not increase wealth and property. He asked:
why are there no rulers among you? They replied: we are not arrogant towards
one another. He asked: why don't you oppose and argue with each other and
there is no disagreement between you? They said: Because our hearts are united
and there are pious, believers, devout and righteous people among us. He said:
why do you not insult, curse and kill each other? They said: because we have
overcome our disposition with determination and do not follow our desires and
illusions. He said: why are you united, and joined, and your path is straight and
true? They replied: because we do not lie to each other, do not deceive each
other, and we are far from slander and gossip. He said: tell me, how is it that
your hearts are so similar to each other, and the path you are following is just?
They said: our hearts are truthful, pure, faithful, true, and we have removed
envy, ill-will, hatred, anger, prejudgment, enmity, and rage from our hearts. He
asked: why are there no poor, miserable, and beggar among you? They replied:
because we share equally. He asked: Why are there no rude, rough, cruel people
among you? They replied: from humility, obedience and generousness. He
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asked: what makes you live longer? They said: we act and judge with justice
and trueness. He asked: why do you not face starvation and hunger? They said:
we do not forget Istighfar (seeking forgiveness from God). He asked: Why do
you not get angry? They replied: we get prepared before misfortune, so we
protect ourselves carefully and vigilantly. He asked: Why do you not suffer the
calamities that befall people? They said: we do not trust in anyone other than
God: we do not rely on the weather, the stars; we have nothing to do with them.
He said: | have heard that your fathers lived the same. They said: Yes, our
fathers had mercy on the wretched, and beggars, helped the poor, forgave those
who oppressed them, did good to those who did bad to them, treated the
ignorant with kindness; gave amnesty to those who insulted and cursed them,
and prayed for their relatives; They repaid their loans and did not betray the
trusts, they prayed timely, fulfilled their vows, and kept their promises, and did
not expect rewards from others, they did not stay away from their relatives, did
not hate them, and did not treat them arrogantly and pretentiously.

Thus, the Almighty God put their affairs in order and organized things
protected them while they were alive, and it was upon God to protect their
inheritance” [7, pp.282-283].

This episode, narrated by Al-Tabari on behalf of Wahb, allows studying
the problem of social justice in Nizami's work with reference to the Islamic
religious, philosophical and historical thought that brought up the poet-thinker,
which is different from the Nizami researchers who studied the problem of
social justice only on the basis of ancient Greek philosophical thought. This
approach prevents the formation of a number of misinterpretations and baseless
assumptions (studying the idea as a product of the poet's imagination).

In “Nasirean Ethics” by Nasir al-Din al-Tusi (1201-1274), written on the
basis of scientific-religious-philosophical and social views of Abu Ibn
Miskawayh, lIbn Sina, al-Farabi, Aristotle, Plato and a number of other
philosophers, the category of “justice”, based on concepts such as “unity”,
“wholeness”, is defined as follows: ... the ditch has taken its water from the
first beginning, which is the true ‘one’, that is, from the stream of light of an
absolute being that has penetrated the essence of all numbered beings” [4, p.97].
“... Being able to determine the middle ground in everything and not allow it to
be distracted by understanding it is only achieved through equality, which is
called the 'voice of conscience’ (divine honor)” [4, p.99].

Referring to Aristotle, Tusi states: “... those who own divine honor, do
things in such a way that lead to equality, goodness, blissfulness, and justice,
and divine honor consent to nothing but kindness, because the will of the great
Creator is directed only to good deeds. Thus, suitable to this, the “divine honor”
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is inclined to acts that are useful and cause happiness, and avoids corrupt
deeds” [4, p.100].

Nasir ad-Din Tusi, profiting from the ideas of the ancient Greek and Arab
philosophers, defines “perfect happiness” as follows: “perfect happiness” is the
destiny of such people... that through the divine light and human consciousness,
becomes aware of innumerable secrets, and whoever attains this level, also
attains the highest degree of happiness. Such a person laments neither for the
loss of his beloved, nor for his lost wealth, and all the world's possessions,
including his body which is the closest to him, become a heavy burden to him;
he considers it a great blessing to be released from his body and obtain
freedom. Such a person's interest in worldly possessions is only related to his
body, but it is not in his hand to get rid of it, so he does nothing against the will
of the great Creator, and the temptations of nature and the degree of his lust
cannot tempt him to do wrong. Then, he mourns neither for the loss of his
beloved nor for the loss of his dreams; he neither rejoices when he triumphs,
nor exceed the limits when is delighted [4, p.69].

“A number of ancient philosophers believed that the body has no share in
happiness: they also said that since the ego is merged with the body, the natural
filthiness of body, the impurity in it, and its need for other unclean things also
dirty the ego, and this is not considered “absolute happiness”. That is why the
body is incapable of fully discovering the truth of the intellectual categories,
and the essence and nature of matter remains obscure to it; but when the ego is
separated from the filthiness, and is cleansed of impurity, it begins to shine; it
acquires the ability to manifest its pure essence and receive the sublime light,
and then it deserves the title of “perfect intellect” [4, p.67]. The story narrated
on behalf of Wahb allows renovating the missing intermediate link in the chain
of the social utopia formed in ancient philosophy with ideal society, described
in Nizami's “Igbalnamah”.

Nizami took a creative approach to the sources he read, and later leaned
on in his works, and used them as an artistic means to express his thoughts and
beliefs, principles of life, perspective and worldview.

Nizami’s search for an ideal society and just ruler throughout the whole
“Khamsa” is ended and completed in the following lines: “... he had not heard
anything more interesting than this, nor had seen in the book of the kings. He
said by himself: 'If you are wise, you should learn lessons from these
astonishing mysteries. | will not gallop a horse in the world; I will not set a trap
in every hunting ground. Anything | have collected is enough for me. | should
take into account what | have learned from these people. Undoubtedly, in the
eyes of the one who studies the world, the world is in its place for these good
people. For these, the world has preserved its greatness, and this people have
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become the pillars of the world. If the character is what I see in them, then what
is our character? If these are human beings, then who are we? The motive of
sending us to the seas and deserts was to pass through here, in the hope that |
may stop the character of the savages, and learn the rites and customs of these
wise men. If | had met these people before, | would have never traveled the
world. In that case, | used to sit on the corner of a mountain, and be engaged
with the worship of God. My ritual would have not deviated from this rule. |
would have no religion other than this.” When he saw such a religion and
piousness, he did not remind the prophecy at all.” [12, p.586]

As it is apparent, behind these advanced universal ideas composed in
“Iskandarnamah”, there exist Nizami's spirituality, Nizami's intellect, Nizami's
philosophical and social views, and a sublime, supreme, and spiritual being; the
breath of a person is heard who is morally strong, intelligent, brilliant, mentally
healthy, virtuous, and perfect.

According to the statements discussed above, we can draw the following
conclusions:

1. The ideal society described in Nizami Ganjavi's “Iskandarnamah”
Masnavi enables us to discuss the problem of social justice, which is one of the
aspects of the poet's socio-philosophical views.

Having studied the historical and philosophical roots of the issue, Soviet
Nizami studies characterized the problem of social utopia, which has gained a
universal importance, as a main line of the poet's work, and also put forward
and proved that the idea of a utopian society was formed in ancient Greek
philosophy.

2. Nevertheless, research based on Marxist ideology, which ascribes to
vulgar materialism, takes into consideration only the ancient Greek
philosophical thought, and directly addresses the Nizami's work without
investigating the problem in the framework of Islamic culture, and without
regarding the resources of Islamic religious, philosophical and historical
thought that brought up the poet-thinker. This type of research has led to a
number of misconceptions and baseless assumptions (presenting the idea as a
product of the poet's imagination).

3. Iskandar-e Rumi (Alexander the Great) the protagonist of the Masnavi,
iIs mentioned in the source of Islamic ideology, the Holy Qur'an, as Dhu al-
Qarnayn, and is attributed to the series of prophets. In accordance to this, there
are a number of narrations about it in the interpretations of Quran. In addition,
the religious literature “Qisas Al-Anbiya” (Stories of the Prophets) contains a
wealth of information about Alexander the Great.

4. The idea of utopian society originated from the Greek philosophical
thought, has passed into the world of Islam through works that chronicled the
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history of prophets. Al-Tabari, a well-known commentator of Quran, has used
in his “Tafsir’ the works of Wahb ibn Munabbih (VII), one of the Tabi'un, on
the history of the peoples of the ancient world. Naturally, Nizami Ganjavi has
utilized it (Tafsir) in his “Iskandarnamah”.

5. Muslim philosophers, nurtured by Greek philosophical thought, studied
and developed the problem of social justice with reference to them and gave an
original interpretation, which is reflected in Nasir ad-Din Tusi’s “Nasirean
Ethics”, one of the most worthy works of Islamic philosophical-moral thought.

Nizami, a thinker who throughout his entire creation and profession tried
to find a solution to the problem of a just ruler, an ideal society and social
justice, in the end of his life and after a long search, drew this issue to a close
with the image of a faithful, pious, pure, devout, enlightened, and happy
community and picture of Iskandar who is ashamed of his prophecy.
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SAMAD VURGUN ABOUT NIZAMI GANJAVI

Aygun Bagirli
Doctor of philosophy in philology
Institute of Literature named after Nizami Ganjavi
E-mail: aygunbagir77@gmail.com

Annotasiya. XIlI oasri Azorbaycan moadoaniyystinin qizil dovrii adlandiran
miolliflorlo  homfikir olan Somod Vurgun Msoshsati Gancavinin, Xagani
Sirvaninin, Nizami Goancavinin oadabi-badii irsino asaslanirdi. S.Vurgun bu
sairlorin humanizmla, yiiksok basari hisslarle, idraki miihakimalorlo ¢ulgalan-
mis, insan vo Comiyyat hadisalorini, monavi vo oxlagi problemlori 6ziindo
ehtiva edon badii irslorinin birdon-biro yaranmadigini, uzun bir adobi-modani
tosokkiil prosesinin naticasi Kimi tozahiir etdiyini sdyloyirdi. Sair ortaq bas-
langic dovriinda yaranan odobiyyati, yazili abidalari madaniyyatimizin togokkiil
Vo inkisaf qaynagi hesab edir, XII osr Azarbaycan adabiyyatini bu zongin adabi-
badii tocriibanin montiqi davami kimi doyarlondirirdi.

Nizami Goncavi Somoad Vurgunun toblig etdiyi, oadobi irsinin ham ideya zon-
ginliyindan, ham do poetik kamilliyindon danigdigi sonotkarlardandir. S.Vurgun
Nizami yaradiciligina yaxindan balod olandan sonra bels gonasto galmisdir ki,
0z tlirkliiyino, mansub oldugu xalqin monavi dayarloring, oxlaqgi keyfiyyat-
lorina, milli ruhuna sadiq qalan sair Sorq seirindo birincidir. Belo ki, Nizami
“Xomsa”sindo tokco vatoni Azorbaycanin deyil, biitlin Sorqin obrazin
cizgilomis, biitiin Sorq diinyasinin portretini yarada bilmigdir. O, biitiin insan-
ligin kodoarini duyan, yasayan vo bu yasantilart s6zo ¢eviran sonatkar olmusdur.
Insanligin, basoriyyatin faciosini éziiniinkiilosdira bildiyindandir ki, Nizami irsi
liclin zaman vo Mmokan ¢or¢ivasi yoxdur. S.Vurgun Nizamini biitiin bu xiisu-
siyyatlorina gors bir insan kimi 6z zamaninin oglu, votondasi hesab edirdiss, bir
sair kimi, diisiinco adami kimi diinonin, bu giiniin, ham do sabahin miitafokkiri
hesab edirdi.

Agar sozlar: Somad Vurgun, Nizami Gancavi, Klassik irs, dayarlondirma

Samad Vurgun, holding the same views with the authors who called the
12th century as the golden age of Azerbaijani culture, based on the literary and
artistic heritage of Mehseti Ganjavi, Khagani Shirvani and Nizami Ganjavi.
S.Vurgun said that the artistic heritage of these poets, which is full of
humanism, high human feelings, wise opinions, covering human and social
events, spiritual and moral problems, did not appear at once, but manifested
itself as a result of a long process of literary and cultural formation. The poet
considers the literature and written monuments of the common beginning as a
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source of formation and development of our culture and assessed the 12th
century-Renaissance of the Azerbaijani literature as a logical continuation of
this rich literary and artistic experience.

Nizami Ganjavi is one of the artists promoted by Samad Vurgun who
spoke about the richness of ideas and poetic perfection of his literary heritage.
After getting acquainted with the works of Nizami, made sure that the poet who
remained faithful to his Turkish origin, moral values and qualities, and national
spirit of the nation, whom he belonged to was the first in Eastern poetry. Thus,
in “Khamsa” Nizami was able to draw the image not only of his homeland
Azerbaijan, but the whole East, and created a portrait of all Eastern world. He
was an artist who divined the sorrow of all mankind, lived, and put these
experiences into words. There is no time and space framework for Nizami’s
heritage because he could internalize the tragedy of humanity. If for all these
features, S.Vurgun considered Nizami as a son of his time, as a citizen, but as a
poet, a man of thought he appreciated him as a thinker of all the times — that’s
as a thinker of yesterday, today and tomorrow.

According to the poet, Nizami is a leading artist of the time and
throughout his life S.\VVurgun showed great interest in the heritage of his
predecessor, both in his artistic work and in his articles and reports, consistently
expressed his attitude to his poetic thinking and the humanity of his literary
heritage. The fact that S.Vurgun took the theme and motives of lyrical poems
(“Nizami”, “Azerbaijan”, etc.) and the play “Farhad and Shirin” from Nizami’s
creativity, translated the poem “Leyli and Majnun” into Azerbaijani proves the
above-said.

In his articles and reports “The great Azerbaijani poet”, “Nizami and our
present day”, “Nizami Ganjavi”, “The great humanist”, as well as in his various
speeches, Samad Vurgun considered Nizami’s literary heritage from various
aspects, analysed the poetic and ideological richness of his poetry, perfection of
the form and content, illuminated the principal points of his creativity as a
competent literary critic.

If we consider the chronological order of these articles and speeches, we
can see that S.VVurgun constantly dealt with Nizami heritage. In his speeches, he
emphasizes the importance of researching Nizami’s works along with
translation and publication, and suggested specific themes for Nizami studies
such as “Nizami and Oriental literature”, “Nizami and Western literature”,
“Nizami as the founder of romantic outlook™, “Motives of internationalism in
Nizami’s works”, “Literary style of Nizami” and “Nizami’s worldview”. Not
contented only with this, the poet also considers it important to conduct
research on Nizami’s contemporaries, the literary renaissance in the East, and
Eastern literature on the whole, and thus to introduce and promote the national-
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spiritual, literary-aesthetic qualities both in Azerbaijan and the East as an issue
of serious scientific importance. Samad Vurgun’s such a strict and principled
approach to the study of classical heritage, including our recent and distant past,
considering the importance of using healthy traditions in the development of
modern literary process was a proper response to nihilists and cosmopolitans
who criticized the history and culture of Azerbaijan, which gave unique pearls
to world literature.

Samad Vurgun’s views about Nizami Ganjavi cannot be characterized as
a poet’s pleasant impressions of his predecessor, his conclusions expressed
under the influence of any emotion. This warm attitude was also the product of
in-depth analysis and scientific approach. We know that S.Vurgun also
translated Nizami’s “Leyli and Majnun” into Azerbaijani. In other words, the
poet expressed his conclusions and opinions after getting acquainted with all
the poetic subtleties of his predecessor’s literary heritage, his miraculous might,
and his intellectual and artistic achievements.

In his theoretical heritage, Samad Vurgun spoke about the poetic system
of Nizami poetry, the artistic merits, including his social ideal, his views on the
state and religion, the system of aesthetic views on life, time and human.

In this regard, the poet considered humanism and patriotism as the basis
and inner theme of Nizami’s creativity. In the poet’s works, the nature of
Azerbaijan, the ancient fame of the native land, the magnificent castles are
glorified in all their beauty. But, S.Vurgun did not see the essence of Nizami’s
patriotism only in this. In Nizami’s works, a sharp hatred and grudge is felt
against the perpetrators of social disasters, social inequality, and those who
subjected the people to disaster and torture. With his sharp artistic provisions
Nizami “gave a literary decree” for the restoration of truth and justice.
S.Vurgun also saw the true essence of Nizami’s patriotism in these socio-
political motives.

S.Vurgun called Nizami a singer of democratic ideas. As early as the 12th
century, Nizami spoke of the necessity of entrusting the management of the
people to him, and saw the salvation of the people only in wise rulers with
spiritual wealth.

According to Samad Vurgun, the poet with his courage brought
originality to Eastern literature immortalized it by glorifying the simple
representatives of the people.

Nizami always considered man to be the highest being of mankind and
valued his honour and dignity above all. Speaking about Nizami’s high value to
man in his articles, S.Vurgun shows that the great poet considers human
intellect, human cognition to be capable of everything, and wanted to see high
moral qualities in man. Nizami thought that it was in a man’s hands to be
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perfect or ignorant. If so, why should he not strive for perfection and spiritual
enrichment? The poet, who had a deep faith in the triumph of truth and
understanding, called man to be kind and to preserve his dignity. The poet
showed that Nizami could reflect not only the external aspects of a person, his
appearance, transient events, but also his inner world, the world of thoughts
with all its contradictions. S.Vurgun considered it acceptable not only to be a
poet, but also to be a philosopher. According to S.Vurgun, every creative
person should be an ideologue of his time, sing the thoughts of the people, their
feelings and emotions. The poet recommended learning from Nizami’s art to
solve such existing problems of the creative process.

Nizami valued man for his intellect, mind and thinking. Due to these
features, S.Vurgun considers that “Nizami stood higher than the 12th century
feudal Azerbaijan and the East” [4, p.21].

The great poet believed that science and intellect would overcome all
evils in the world and hoped only for the triumph of understanding in the study
of the mysteries of the world. Academician A.Makovelsky writes: “Nizami says
that cognition and knowledge acquired through it makes man to dominate over
everything. Man should be guided by the light of intellect in understanding the
world, the experience of life, social activity and the world of morality” [2,
p.59].

S.Vurgun states that none of Nizami’s predecessors could praise science
with such a high value. In “Igbalnameh” we make sure that Nizami appreciated
and praised science as a product of thinking and intellect. Nizami believed that
the greatest achievement of man is science and its laws.

Dealing with the continuation of traditions in art, S.\VVurgun spoke about
Nizami’s influence on the development of world artistic thought, noting that the
poet ruled over the best thoughts and feelings of future generations for
centuries. He wrote about Nizami’s influence on Azerbaijani literature, Eastern
culture and the world literary and aesthetic world in general: “If Iranian
literature was leading in the Muslim East before Nizami, after the appearance of
Nizami and a whole generation of Azerbaijani writers, Iranian classical
literature ceded superiority to Azerbaijani literature. The popularity of our
national language among the peoples of the Caucasus, Dagestan, Central Asia,
Iran, Turkey, and other nations also contributed to the spread of Azerbaijani
literature among these peoples.”

As is known, Nizami had hundreds of successors, disciples who
considered him their master, nezires (imitative poem) were written on the poet’s
works, and many works were created based on artistic motives of his creativity.
S.Vurgun noted that this is a characteristic case for creativity, but it is important
to study and research the scientific aspects of this literary influence.
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He speaks about Nizami’s influence on the Georgian poet Shota
Rustaveli, emphasizing that this creative ties also needed to be studied.
Nizami’s influence on the great Georgian poet Shota Rustaveli has not been
studied yet. While working on the translation of Rustaveli and Nizami, | noticed
many similarities in their work. In order to study both the history of individual
national literatures and the literary relations of our people, it is necessary to deal
with it seriously and in principle” [5, p.21].

S.Vurgun states that Nizami’s creativity goes far beyond the borders of
Azerbaijan, the East and the Caucasus. The rich Nizami heritage, nourished by
the high humanism and progressive ideas of ancient and medieval Azerbaijan,
also had a significant impact on the literature of European peoples. The poet
recalls how his predecessor was characterized by Goethe, emphasizing that this
was a very important fact in terms of studying the impact of classical
Azerbaijani literature on European culture. “The literary and cultural relations
between the people of Azerbaijan and Europe are of great cultural significance.
This issue stands before our historians of literature and entire cultural
community.

It is regretful that, for some reason, our scholars and literary critics do not
take such honourable and valuable themes. Probably, they do not venture to it.
However, it is the truth that without courage, no progress, no scientific or
cultural discovery is possible” [7, pp.9-10].

These ideas may seem ordinary to us today but if we take into account the
period in which these considerations were made, and the fact that the study of
Nizami works is still in its infancy, we will see how important these ideas are.
And indeed, when we get acquainted with works of the prominent literary
scholars — Akbar Aghayev (“Nizami and world literature”), Ali Sultanli
(“Iskendernameh” and Western European literature, “Leyli and Majnun” and
“Western European Literature”), Nushaba Arasli (“Nizami and Turkish
Literature”), R.Azadeh (“Nizami and predecessors of his poetry”), H.Yusifov
(“Renaissance in the East and N.Ganjavi”), who studied Nizami’s relations with
Western and Eastern literature, his position in world literature, the sphere of
influence, we see how scientifically important S.Vurgun’s suggestions and
remarks are. A.Aghayev wrote about N.Ganjavi’s influence on world literature,
including European literature, similarities of the poet’s works with the works of
Goethe, Heine, Gotsi, Schiller: “The relations of the two great writers of
German literature such as Goethe and Schiller with Nizami’s works proves with
all clarity how extensive his influence on world literature is.

While speaking about the spread and use of Nizami’s plots in world
literature, especially in Western European literature, it should be noted that
individual plots of the great poet’s works were sometimes used directly by
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European writers, and sometimes indirectly went to European literature [1,
p.155].

Why did S.Vurgun consider it important to study Nizami’s heritage?
First, because he wanted to promote the scientific and philosophical essence of
the poet’s works, the values of ideas, the power of penetration into human
thought and ideas, poetic and ideological merits and the formation of
Azerbaijani literary and aesthetic thought on rich footholds; “Azerbaijani
people has given to mankind the great creator of the Eastern Renaissance in
literature, the founder of romantic poetry in the East, the great philosopher and
scholar, the genius of artistic thought Nizami Ganjavi. Only this is enough to
have the right for taking an honourable place in the history of world culture” [3,
p.149].

Second, the humanism and patriotism in Nizami’s creativity, the use of
the romanticist style, the skilful construction of conflicts and contradictions, the
ability to express the image he created with all its internal complexity,
considered it important to use such qualities as the full description of the ideal
hero in the development and evolution of the contemporary literary process,
living literary reality.

The thinker of the 12th century rejected all artificiality, everything that
contradicted human intellect and consciousness, common sense and logic, and
preferred naturalness both in life events and in his works. Nizami’s heroes are
not legendary figures, houris (nymphs), angels, but living human beings who
think and create. The human characters and images created by the master of
words attract attention with their monumentality. The poet showed their inner
world with all its shades and contrasts skilfully opened their psychological
world. It is known that Nizami, like some of his predecessors and many poets of
his time, did not go to palaces for a high position and a good life, he lived
among the people and received his inspiration from the people. In his works, he
vividly described the life and customs of his people, their traditions, high
thoughts and desires, care and needs.

In his works, the poet widely used folk literature, examples of folklore,
and pearls of the people.

According to S.Vurgun, Nizami’s fantasy was enriched with the rich
folklore of our people — legends and tales, narrations and sayings, popular
profundity, polished and gained some wisdom. Almost all the poems of the poet
are derived from the oral folk literature of Azerbaijan and the East. S.VVurgun
characterizes this fact as the poet’s moral heroism, he highly valued the poet for
his devotion to the national and spiritual wealth of his people, his way of
aesthetic thinking.
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Today, there are many pearls in the language of the people in the form of
aphorisms, riddles, the author of which is Nizami Ganjavi. These pearls are so
ingrained in the examples of folk literature that sometimes it is difficult to
determine whether the author is Nizami or the people. S.Vurgun has repeatedly
mentioned this in his articles, and assessed this connection with the people and
folk literature as the basis of the national character existing in the poet’s
creativity. It is not accidental that Samad Vurgun himself took the theme of his
works such as “Legend of the Moon”, “Maiden’s Rock”, “Legend of the
Spring”, “Lion’s Rock” from folk legends and narrations. Like his predecessor,
S.Vurgun benefited from the best examples of both written and folk literature,
and used a rich word treasure.

On the whole, there is a spiritual harmony in the creativity of Nizami
Ganjavi and Samad Vurgun. We can also talk about this connection when
talking about Fuzuli and Vurgun, Vagif and Vurgun. But if this harmony is
observed in the works of Fuzuli and Samad Vurgun in the form of deep
psychology, in the poetry of Vagif-Vurgun in the tone of lyricism, in the
relations of Nizami-Vurgun in the context of deep philosophical
generalizations, epic form, system of aesthetic views.
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Annotasiya. Nizami yaradicliginda, o climlodon “Yeddi g6zal” poemasinda
tosovviifi motivlori genis sokildo miisahido olunur. Lakin bu motivlerden
istifado sairin yaradiciligini biitov sokildos tesovviifi-irfani goriislorin tocossiimi
hesab etmoys imkan vermir. Ona gors ki, Nizami gorkomli miitofokkir filosof
idi. Biitliin todqigatgilarin tosdiq etdiyi kimi, XII asr Sorq vo Azorbaycan
intibahin1 yaradan vo onun biitlin ideya-estetik agirligini ¢iyinlorindo dasiyan
Nizamini 6ziinogoadorki modoni irsin biitlin miitoroqqi ideyalar1 calb etso do, o
0z yaradiciliginda magbul bildiyi ideyalardan istifads edirdi. Sufizm do 6ziiniin
miitaraqqi ideya vo motivlari ilo Nizami ti¢ilin calbedici fikir qaynagi idi. Sair bu
gaynaga bigans qalmamis, sufi ideya vo motivlorindon istifads etmisdir. Lakin
misahidolor gostorir ki, Nizami sufizmdon yaradici sokildo istifado etmisdir.
Yoni sufi goriislori ona 6z ideyalariini vermak ii¢ilin bir vasito rolunu oynamus,
sair he¢ vaxt sufi ideyalarinin tam tosiri altma diigmomisdir. “Xomso”do
tosavviifden istifadonin osordon-osars forqli sokilds toqdim olunmasi, sonuncu
poemada — “Iskondornamo”do Nizaminin artiq sufizmdon, demok olar ki, yerli-
dibli istifado etmomasi do sonotkarin sufizmo yaradici yanasdigint gostorir.
Agar sozlor: “Yeddi g6zol” poemasi, Xomsa, tosovviif, Nizami Goncovi, sufi
ideyalar1

A great master of the literature of Azerbaijan Nizami Ganjavi’s left a
grandiose heritage with his Khamsa in the history. Indeed, the kings of the
Nizami’s period expressed their thanks to Nizami as their names were included
in the history. Besides enriching the Azerbaijan literature with his five
mesnevis, the poet laid down ground for emergence of a hundred of poetic
works. Every mesnevi of the poet possesses internal content which reflects the
stages of cognitive wisdom along possessing external meaning.

The fourth poem in the poet’s Khamsa is “Seven beauties”. Nizami took
the content of this poem from the life of king Bahram of the Sasani kingdom
who lived before Christianity. In the work, Nizami Ganjavi approached to
Bahram’s love from the point of external as well as internal point of view and
submitted it from a different view. The poet introduces in the depiction of the
king’s love adventure with girls an encoded formula of cognitive-scientific

142


mailto:hummatovax@mail.ru

Nizami Ganjavi almanac

point of love between a person to person, between a person and nature, between
a person and universe. From this point of view, Nizami’s benefiting from
sophism presents different points and they are in a different content. He created
a new type character through Bahram’s figure sufficiently using Shariat-
Tarigat-Marifat-Hakikat four staged perfection, and seven stages Tarikat model
of sophism.

S.Rzasoy who conducted a fundamental research on Nizami Ganjavi’s
“seven beauties” writes about the use of sophism: “Nizami created a classic
sophi character in the figure of Bahram. Taking benefit from theoretical and
technical elements of perfection model in sophism, the poet applied other
philosophical visions and approaches, and essentially created an original unique
character. This character, besides the sophism features is not a character-figure
made from the classic sophism model. It happens in the mystical relation of the
sophis with the God that is to say it is possibility of a journey towards the God.
At the end of the way, Bahram does not become a character living with mystical
passionate relations [12, p.198].

Regarding to this argument, I would like to emphasize that there are
enough facts proving the use of sophi ideas and motives in the work. This is not
our aim to study all of them in here.

The name of the fourth poem of Nizami called “Haft peykar” in the
Persian language. The poet himself mentions in “Isgandarname”:

Yorulmaq bilmadim giindiiz va geca,
“Moxsaniil asarart” yazdim awalca.

Incilik, sirinlik yigaraq ondan,

“Xosrov va Sirin” tictin diizdiim bir dastan.
Sonra basqa yerda ¢adrimi vurdum.

“Leyli vo Macnunu” egqini qurdum.
Bitirdim dastani bir naga tapdim,

Atimi “Hoft peykar” iistiino ¢capdimsg

Indi s6z miilkiinds biisat qurarm.

Isgandar dovriindan tabil vuraram. [5, p.64]

The interpretation of the name “Haft peykar” is arguable. There are
various interpretations of the name by the researchers. R.Aliyev argues that the
poem used to be called as “Bahramname” [6, p.7]. Y.E.Bertels practically
translated the named a “seven beauties” but also mentioned that it is appropriate
to translate it as “seven portrait” as well [3, p.315]. According to Zumrud
Quluzade it is much appropriate to translate it as “Yeddi obraz” (seven
characters) [9, p.164]. R.Aliyev thinks “Yeddi ulduz” (seven starts) is much
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better interpretation [5, pp.6-7], and subsequently Nazila Abdulgasimova
considered it as a right version of interpretation [1, p.26] It is very interesting,
although Mehdi Kazimov among the researchers on Nizami accepts the
interpretation of the name of the poem as “seven beauties”, but keeps the name
as “haft peykar” in his studies [8, p.10]. These facts are a sign of various views
on the name of the poem. Our aim is related to the name “peyker” who is the
subject of arguments. S.Rzasoy who collected all dictionary meanings of this
word shows that the word “peyker” causes two core meanings: I. The meaning
related to the layers of human-society-ethno: figure, corps, hull, body, outlook,
substance, spirit, face, sculpture, picture, description, idle, panorama, form,
beautiful, flag; 1. The meaning related to the layers of place-space: star, planet,
plane, sky and numbers [12, p.212].

As it is seen, all elements of the world of the existence are linked up a
word and made a unite symbol. Symbolizing the word or symbolizing one or
more elements of the world by the word such as “peykar” is related to sophism
and its idea of vahdati-vujud.

The depiction of the world by sophis is rich of symbols and words. Words
such as hair, face, wine, dream, etc. have their own symbolic meaning in
sophism. If Yunus Emre expresses it as “my language is the language of the
bird, my country is a country of friend”, from this point of view Nasimi told
about this symbolic language as “this is the language of the bird and only
Suleyman knows it”. All of these symbolic words being linked up with vahdati-
vujud represent various elements of the world in vahdat (unite). But in here,
Nizami attempted to reflect all essence and meanings of the theory of vahdati-
vujud by exercising another way of creativity. The essence of vahdati-vujud
theory is the unity of all elements of the existence. Almost all elements of the
existence got united and linked up in the word “peykar” and formed unite. It is
not a coincidence, it is a philosophical-poetic case, thought by Nizami. The poet
depicts in “seven beauties” poem that he created seven symbols:

Suratparastlor tigiin siirati qagangdir,
Mazmun sevanlar iigiin do magzi (lapasi) vardur.
Bagli bir miicriidiir, i¢i diirlo dolu,
Gdzal dolgun ibaralar iSa onun acaridur.
Bu diirlorin sapt o basin boynunu bazayir Ki,
Acart ilo (miicriiniin) qifilin aga bilsin.
Onun nazminda na yaxsi, pisi varsa,
Hamust ramz va hikmoatin isaralaridir.
[6, pp.290-291]
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This type of symbolization was a characteristic feature for style of
tasaffuv thought which was in a leading position of the medieval poetic
creativity. According to N.Mehdiyev, medieval philosophy, sophism and
huruphism were based on polisemantism of symbolism of the word. The word
was a sign or a symbol for the medieval. The word lost its basic mythical-
magical energy in this language of poetry, became far away physical objectives
by being abstracted, and was perceived as a symbol or sign [8, p.239].
Symbolic expression of thought not only existed in the East but also it was
characteristic for the West. According to A.Y.Qurevich, to make multi meaning
comment to one text was a characteristic of the medieval intellect [11, p.28].

Poem “Yeddi gozel” is a master piece reflecting the idea of “vahdati
vujud” symbolized by Nizami Ganjavi. In the poem architect Shida builds a
palace of 7 cupolas for Bahram. It is not just a palace of 7 cupolas. All elements
of the universe are symbolized in the palace: “Shida depicts the body of the
world through architectural codes in this palace. Thus, he symbolizes seven
layers of atmosphere and seven stars. Each of the seven cupolas is pained in
accordance with the colour of every atmosphere layer. In the middle ages
history, the world climate were divided into seven groups. And every climate
and the country in the vicinity of that climate matched to a colour of the
atmosphere. Shide place every princess who represents various climates in a
room that is correlated with the features of her belonging space. The seven flags
are an ethno-spatial symbol. The seven days of week is correlated with the
elements of stars, colours, climate, etc. In fact there is no any elements that do
not correlate with each-other, and these elements introduces a model of the
harmony of medieval world by being symbols of the space, ethnos and the time.
By wearing according to the colours of these elements, Bahram in fact joins the
harmony of the order of these elements.” [12, pp.74-75].

As it is seen, “seven peykar palaces” is a sign/symbol linking up the
world of existence. This symbol/sign is directly related with the idea of vahdati-
vujud. As all elements of the existence unite in the theory of VVahdati-vujud, all
elements of the universe unite in a single sign in the Seven Peykar palace. If we
have a look through the elements of the existence which are joined each other in
this palace, we may see that there is no any element of the existence left that has
not been symbolized in here:

In the ancient astronomy, the world comprises 7 layers in parallel with 7
planets [4, pp.108-109]. That was a tradition in ancient architecture to relate
temples with seven stars and colours [2, p.92]. It is possible to see the tradition
of vast embodying of all or some elements of the universe in temples,
residential buildings in the whole medieval Eurasia [7, p.158].

Every star had own colour in the palace. The climate, country and day had
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to be in the same colour with whatever climate, country, and day the star
belonged.

As it is seen, seven stars, 7 cupolas, seven climates, seven countries,
seven princesses, seven colours, generally the number seven connects all
elements of the world of existence. But these elements does not remain just
simply being connected with each other, in the seven peykar palace they get
together and make a unit-a united existence that where we can see the sparks of
idea vahdati-vujud.

Sophism ideas and motives are vividly linked up with the seven stories
recited in the poem by the seven princesses of the seven countries.

As we know the story of Seven beauties consists of two stories which
have interconnection:

Firstly, the core story which links up all parts of the poem that is
encompassing the character of Bahram;

Secondly, seven independent fairy stories recited to Bahram by the
princesses of countries of seven climates;

The first fairy-tale recited by the Indian princess is about the city of
“garageyimliler” (the black dressed people). That is to say, it signs development
of the person by means of advice, quotes and wise sayings. In the fairy tales of
the princesses in this poem, Nizami depicts cognitive development ways of
perfectioning model of tasavvuf through the character of Bahram. It is not
coincidental that the first of all Nizami introduces the fairy of the dark skinned
Indian beauty which happens in the city of “garageyimliler”. By depicting the
happening of the events in the city of Garageyimliler, he implies unawareness
of the man about spiritual perfection-passion of tasavvuf. That is to say, the
lover-hero character of the poet is not yet aware of the shariat stage of tasavvuf.
The poet depicts the further culmination steps of the lover-hero in the
subsequent fairytales. King Turktaz leaves for this city as soon as he get
information of it. It is a land of houris. The kind falls in love with the head of
the houries, Turknaz. But he fails since he does not succeed in the test by the
houri. Nizami is trying to explain through the fairy-tale that, if a person wants
to reach his/her happiness then must suffocate his/her passion, lust, enthusiasm,
etc. bad powers.

It is about an Iragi king who does not want to have a wife but a concubine
in the second fairy-tail recited by a Greek princess to Bahram. Since he had
often been changing concubines, the kind used to be called as “concubine
merchant”. The reason is that the kinds concubines are liar as well as
hypocritical. Besies, kind Suleyman’s and Bilgey’s children are invalid in the
fairy-tale since they are liars. Nizami is trying to explain through the fairy-tale
that lying, hypocrisy, infidelity, cunning, unfaithfulness make people miserable.
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Whoever wants to be happy should be cleansed from these malqualities and
should follow honesty and truth.

The third fairy-tale recited to Bahram is about Bishr. Pious and dietary
Bishr falls in love with a lady. But overwhelming his own passion, he refuses
the way of fornication. Instead he leaves for pilgrimage to Baytul-mukaddas
(holy house). In here, he prays the God to save him from evil. The God listens
his praying and in the end, Bishr gets together with his beloved though a halal
way. Nizami implies that a person who can overcome evil power such as
passion, lust and desire, would be awarded by the God.

The fourth fairy-tale which is depicted by a Slavic princess to Bahram is
about a royal lady who is looking for a husband. A number of people perish in
exams who want to get married with her. Finally, one person overcomes all
obstacles and marries her. Nizami would like to convey that those people who
are on the way of science, knowledge and ethics could become happy.

The fifth fairytale which was recited to Bahram was about Mahan. Mahan
faces a lot of disasters because of his seduction as he drinks a lot and becomes
drunkard. His seduction, aspiration to illicit business and addiction to wealth
make him face with disasters. Nizami would like to convey that a person who
gets rid of his or her seduction could handle his or her passion, thus it may take
him or her to happiness.

The sixth fairytale recited to Bahram is about “Good and Evil”. They are
on a trip together. The evil makes a lot of trouble for the good, but belief in
truth and being on a right way saves the good from all disasters.

The seventh fairy-tale which was recited by the Iranian princess to
Bahram is about a person who falls in his passion, but rescued by the God’s
grace and support. The God pardons him as he is pure in heart and in spirit.

All fairy tales express the main idea of 7 step sectorial stages through
moral development way of Sophism. Sophis travel though spiritual and physical
purification way in the sectorial stages. This purification is mainly consists of
seven steps. Through this process, a sophi gets rid of covetousness, lust, passion,
lust, bitterness, selfishness, envy, greed, cruelty, awareness, gossip, doubt, fancy,
indecency, greed brutality, etc. and becomes a pure wise person. Nizami depicted
this sectorial exercise of all idea of Sophism in his seven fairy tales.
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Annotasiya. XII asr Azarbaycan sairi Nizami Goncovinin yaradiciligi elo bir
zongin xoazinadir ki, istonilon mévzu {iglin miiraciot etsok, burada doyorli, elmi-
folsofi baximdan osaslandirilmis dorin miilahizslorin, qiymatli fikirlorin oldu-
gunu gororik. Bu hor seydon ovvol ondan irali golirdi ki, bir nego dili
miikommal bilon sair 6zii dovriiniin elm sahoalorino darindon balad idi vo bu
biliklorini asarlorinds ustaliqla totbiq etmayi bacarirdi. Nizami “Sorafnamo”do
bizim indi heyran qaldigimiz bilik dairasinin genisliyinin sirrini acir. Sair deyir
ki, elo bir geco olmamisdir ki, yeni bir sey 6yronmodon basimi yastiga qoyum.
Odur ki, Nizami fikirlorini, sotiraltt monalarini, isara etdiyi motloblori ancaq
hazirligli oxucu anlaya bilor.

Moaqalado Nizami Goncavinin poetik monalarinin agilmasina xidmot edon elmi
fikirlorino diqgat yetirmis, badiiliklo elmin vohdotindon yaranan dorin mona-
larin maozmun vo mona yiikiinli agmaga calismisiq.

Agar sozlar: Nizami, qizil, giimiis, civa, hikmat, badiilik va elmiliyin vohdati

The creativity of the 12th century Azerbaijani poet Nizami Ganjavi is
such a rich treasure that if we address to any subject, we will see here
scientifically and philosophically grounded deep, valuable thoughts and ideas.
This was primarily due to the fact that the poet, fluent in several languages, was
well acquainted with the science areas of his time and ably applied this
knowledge in his works. In “Sharaf-nameh” Nizami reveals the secret of the
breadth of knowledge that we now wonder:

Py g A o 8RS
© 04 UAld J @ o) adldSd 4As[ 1]

Without opening a new door of science,
Not even one night | went to bed quietly. [2, p.46]

The fact that Alexander the Great, the embodiment of Nizami’s ideal of a
just king, sent the books in the “Persian library” to Greece for translation after
he ascended the throne in Istakhr, along with Rowshenek (Dara’s daughter),
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who was dear to him and “bore the king’s pearl” and whom he called
“Jahanbanu” after marriage, he ordered to take valuables and books to Rome
when he went to Arabia, shows how much the poet attached importance to
science and learning. Because, according to Nizami, “a beautiful face should be
nurtured with tenderness, love, and a new heart (starting from infancy) with
knowledge and wisdom”.

Therefore, Nizami’s thoughts, subtexts, and the essence he pointed out
can be understood only by a knowledgeable reader. Valuable, instructive
thoughts, beautiful illustrative stories about the secrets of science and art and
the reputation of the scientist and artist occupy an important place in the poet’s
prose. According to Nizami, the main criteria for success are hard work, power
of talent and intelligence.

The scientific burden of the ideas that Nizami wants to convey to the
reader is multifaceted and heavy in the true sense of the word. Often,
philological knowledge is not enough for the reader, but also for the researcher
himself to understand the meaning, it is required to resort to other fields of
science. For instance, in the description of an ordinary scene, a poet who uses
the imagery of a poetic word gives physical information that is not theoretically
appealing at first glance: he points out that the sound spreads through the
waves. It is stated in the “Igbal-nameh” that the Chinese khagan visited the
ruler; a meeting was held and the conversation began. The poet expresses the
“exchange of words” in a very original way:

i 9 ML slgmaA ol
Gil A A Szl ot [1]

In this festivity which was full of delight and pleasing;
A wave of pearls flowed from lips to ears. [2, p.289]

It is known that the science of acoustics began to develop before our era,
and although real profession of Nizami was poetry, he was aware of the
knowledge in this field of physics as well.

In “Igbal-nameh”, the poet compares the “horizons” that the mind and
thought can reach, and when he complains that the people of the time were
tended not to science, but to nujum (astrology), he compared “which was
created from the earth and which is in the earth”, and comparing it with gold
writes:

If the gold becomes powder,
A jeweler will combine them with mercury. [3, p.108]
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It appears from this verse that Nizami knew deeply the physical and
chemical properties of gold and its interaction with other metals. It is known
that the only liquid metal in nature under normal conditions is mercury.
Precious metals such as gold, silver and platinum do not normally react with
any metal, and it is precisely because of these properties that they are as
valuable as jewelry. They only combine with mercury to form an alloy called
amalgam. From ancient times, mercury has been known to attract gold, and this
method was used to obtain gold in nature. Thus, gold is found in nature not in
pure, but mixed, mostly mixed with soil. Gold was separated from the gold-
containing mixture by mercury: mercury attracts gold, and then evaporates by
heating, and pure gold is obtained. This method was used in jewelry to gather
gold dust together that had been crushed and pulverized, and Nizami, who was
aware of the “relationship” between gold and mercury, used this knowledge to
justify his words scientifically and to create poetical simile:
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No matter how fine the gold dust is,

An able man gathers it together with mercury.
If a smart man can gather

A dispersed gold together with mercury,

If only our parts of body that are on the move
Could be gathered together. [5, p.516]

Also in “The Treasury of Mysteries” (“Makhzan al-Asrar”) the poet
writes that “those who did not suffer from gold like mercury / becoming silver
did not eat the Sanjar iron” [9, p.66]. In this verse, also the poet interprets the
physical phenomenon of the interaction of gold and mercury in a unique way:
gold always strives for mercury, but mercury does not tend to gold. In the
explanation of the second hemistich of the verse Professor Rustam Aliyev
writes: “The famous Seljuk Sultan Sanjar (1117-1157) always put his seal only
on gold coins. He is known in history as a symbol of power and greatness™ [9,
p.261].
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On the whole, the creation of analogies in different verses of Nizami
according to the chemical and physical properties of gold proves the profundity
of the poet’s knowledge in this field: “A Jew gilded gold with copper”, “Will
they not test gold on a touchstone to determine quality?”, “They mix the soil
with golden water ” and so on.

In “The Story of Alexander and Socrates” in Igbal-nameh, the poet
compares the brilliance and purity of silver with the value of the word, the
answer given, and uses the nature of mercury to convey the psychological state
of man more clearly and effectively: the wise philosopher Socrates advises to
the ruler to open his ear and to listen to wise advice:

Socrates gave him a good answer:
He said: “Mercury is not poured into the ears! ”
[3, p.87]

It should be noted that many examples of the artistic metaphors and
allusions created using the properties of other metals and minerals used in the
art of jewelry and in terms of artistic expression can be found in Nizami poetry.
For instance, in “Khosrow and Shirin”, the poet skillfully uses the subtle nuance
of the physical interaction of a precious stone ruby with a precious mineral
diamond, to express both his respect for the mighty sultan and the value of his
book talking with the ruler about the writing of a new work.

oy 1 Al AT &l ga 4y
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They took measure to get support from the state:
They needed a diamond to pierce the ruby [8, p. 41].

The scientific knowledge we come across in Nizami Ganjavi’s creativity
had been tested among the people since ancient times, and later confirmed by
experiments, and is still being used in everyday life. We learn from historical
sources that from ancient times silver was known as a metal to have
antibacterial properties, a bacteriostatic effect. Even during long marches, food
and water supplies for the rulers and high-ranking members of the palace were
kept in silver containers so that they would not lose their usefulness for a long
time. Today, in order to kill the single-celled bacteria in water, people keep it in
a silver bowl and then drink it. Or bathing in a river containing high silver ions
protect people from infectious diseases. The scientific explanation for this
quality of silver is: ”Silver ions penetrate into bacterial cells and block the
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enzymes of microorganisms, destroying most protozoa. Silver, in contact with
the nitric bases of deoxyribonucleic acids, disrupts the stability of DNA and,
accordingly, impairs the viability of bacteria, fungi and viruses. Moreover, the
rapid penetration of silver ions into the cell, the cytoplasmatic membrane, the
dysfunction of the cell layer (bacteriostatic effect) and the blockade of many
bacterial enzymes (bacteriolytic effect) lead to the destruction of
microorganisms” [6]. From the following verse it becomes clear that this
feature of silver was known to Nizami, and the poet writes in the “Sharaf-
nameh” using this knowledge to show the value of his work in a way that suits
his style:

SLL 8 85 ol 2l ) e
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And with water of this shiny silver
| wash away all the dirt of the soil. [2, p.47]

Speaking of silver, it would be appropriate to mention the chapter
“Alexander’s mirror making”. Before passing to Nizami’s narration about the
creation of the mirror, | would like to note that although the technology of
creating mirrors has developed nowadays, modern science has proved that in
ancient times mirror was made of smoothed metals. Saying that the mirror was
not invented before Alexander (of course, Nizami mentioned this idea for
artistic purposes), while describing the process of making a mirror the poet
deals with the properties of chemical compounds of several metals: at first it is
poured out into a mould and smoothed (there are facts that it was made mostly
of gold and silver, but since they are expensive metals these were not used
later), but they do not achieve the expected result, because they “do not see
their appearance properly” in the ready mirror. Having tested all the precious
stones, the turn reaches the iron:

DS A ) cals el.a.a\)u

JES 1 i o8 2k sy

G SaaT alay CAN 1
Sy i oaij 2 Jhua 4y
Cod AS Gl Gl ) (6 S 4t
Gy R 8 aleay 3 93 [1]

So the work reached the iron,
All liked the reflected image.
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When the blacksmith smoothed it

The iron was illuminated with a smoother.
The artist saw all sorts of outfits,

As if they were in reality. [2, p.111]

However, this is not the end of the matter. Now, whatever the shape of
mirror is made, the image takes on that shape: if it was wide, it showed the face
wide, if it was long, it lengthened the forehead; and rectangular and hexagonal
shapes did not give the desired result. In the end, they decided to make it round,
and only then “it gave the same appearance, no matter which way they turned
it”. In our opinion, at this point, the poet connected the fact that is, the ability of
the mirror to accurately reflect the image in a round shape, with the fact that the
Earth is spherical. At the same time, noting the role of geometric knowledge in
the successful result obtained, Nizami writes:

Jha 00 QAT Amdid (o
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In this geometric way, from black-brained iron
Shah polished this beautiful reflector. [2, p.112]

In this verse, too, the poet explains the physical interaction of gold and
mercury, and silver and iron in a unique way: gold always strives for mercury,
but mercury does not tend to gold, and there is no physical reaction between
silver and iron.”

The poet skillfully uses his scientific knowledge to characterize the inner
world of a man, the individual features of his character. In Igbal-nameh, the
poet figuratively states against the background of the phenomena of polishing
iron to mirror and oxidizing get rusty that a person who educates another one
must first cleanse his soul and rise spiritually: [3, p.88]

Nizami Ganjavi’s comprehensive scientific knowledge in the detailed
description of the construction of Khavarnak castle in the work “Seven
beauties”, amazes even modern readers. First, the location for the palace is
chosen, and then the master is sought. Here the poet describing the construction
of the castle, talks about mathematical dimensions, names some devices and
tools (For instance, an angle gauge, an iron gauge, a smoother), substances and
materials. For instance, the poet writes:

Plaster made with sirishum

(a sticky substance made from egg yolk),

Reflect the looker like the mirrors. [7, p.56]
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Here we can get acquainted with building materials that have come over
centuries and contributed to the sustainability of the monuments that have
survived to this day. Sirishum is a sticky substance made from egg yolk. Plaster
made from a mixture of milk and sirishum is not only strong, but also reflects
like a mirror. Due to this, another feature of the castle emerges; it is plastered so
smoothly that it changes color according to the hours of the day: blue in the
morning, yellow when the sun rises, and white when the clouds obstruct the
Sun.

Every evening and morning

Like a bride adorned seen in three colors.

Three colors gave it a beautiful decoration:

It became blue, yellow, and white.

It became the sky blue in the morning,

It covered a blue veil over its shoulder.

When the sun rose again from the horizon,

The palace took the color of the Sun.

When the clouds appeared in the sky

It became as white as a cloud, delicate and beautiful.
There was a desire for monotony with weather,

It was sometimes black and sometimes white. [7, p.56]

Of course, here the infinity of the poet’s imagination arouses sympathy.
However, one cannot deny the truth in this description. Because the methods of
Eastern architecture are still full of mysteries that world science cannot reveal:
the Shah Abbas Mosque in Ganja, walls of which reflect the light during
midday prayers regardless of the day or month of the year, the bath heated by a
candle in Isfahan, etc.

We also find in the chapter “Competition of Greek and Chinese painter-
engravers” in the “Sharaf-nameh” that the skillfully smoothed surface has the
ability to reflect the image. At the end of a competition held to determine which
- Greek and Chinese is better at painting, the ruler is surprised that the image
created by both artists is exactly the same, and he tries to find out the secret. It
turns out that while the Greek artist was working on the painting, the Chinese
artist “was smoothing the wall without stopping”, and when the curtain drawn
from the beginning of the competition was raised, the painting of the Greek was
reflected on the wall smoothed by the Chinese:
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All the patterns created on this side,

That side reflected brightly.

In this case, the fatwa was issued as follows:
Both have astute mind.

No one can engrave as Rumlu,

But the Chinese is better at smoothing. [2, p.291]

In his works, Nizami mentions the names of many ancient Greek scholars,
compares their characteristics with a well-known representative of the
corresponding field of science, and creates successful and interesting metaphors
in order to more vividly convey the characteristics of his heroes. Shapur in
“Khosrow and Shirin” is one of the images of the artist, which is given the most
places in the poet’s masnavis (distiches), enters the life of the heroes and
changes the direction of their destiny. In order to introduce Shapur to his reader,
or rather to show his worth to the reader, compares him with the legendary
artist Mani, and to show the symmetry and mathematical accuracy of his works
compares him with the Greek mathematician Iglidis (Euclid). He says that he is
able at drawing, in creating an imaginary picture of a person that he did not
even see, only heard about:

Mani had fame in engraving,

He had a power of Iglidis in his painting.

He was prompt in drawing with sharp pencil,
He drew in his mind thousand images.

He was skilful in a delicate work,

He put a pattern on the water. [8, p.89]

Of course, it is impossible to reveal the secrets of Nizami’s art in one
article, where every distich and every hemistich is a key to the world of
knowledge and wisdom. The poet’s works are very rich in valuable and
interesting ideas about medicine, the functional properties of human internal
organs, the importance of blood circulation, astronomy, the secrets of the art of
leather tanning, metal working, bone-processing, carpet weaving and weaving.
The peculiarity of the genius of Nizami is that the poet did not simply convey
this knowledge, but skillfully used it to confirm the influence of the artistic idea
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he wanted to convey, the scientific basis, to instill deep meanings “without
using too many words”.

10.
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Annotasiya. ingilis nizamisiinashig1 diinya odobiyyatsiinasliginda aparici1 yer-
lordon birini tutur. Boylik Britaniyada Nizaminin, demok olar ki, biitiin poema-
lar1 torciima edilmisdir. Onlarin bozilori bir ne¢a dofs ingilis dilina ¢evirilmis-
dir. Nizamiys hosr edilmis elmi todqiqatlarin ohato dairasi kifayat qodor genis-
dir. Sairin torclimeyi-halinin yazilmasina cohd edilir, poemalarinin mozmunu-
nun otrafl1 tohlillori aparilir, asorlorinin falsofi mahiyyeti vo onlarda sairin sufi
goriislorinin oksi Oyronilir, genis sorhlor yazilir vo s.

ABS-da Nizami Goncovi haqqinda molumatlarin da yer aldig1 Sorq poeziyasi
antologiyast vo toplulari, odobiyyat tarixino dair elmi nosrlor, adobi slagslor
haqqinda kitablar va torctimoalor nogr edilmisdir.

XX osrdo Almaniyada “Yeddi gozol” (1959) vo “Leyli vo Macnun” (1963)
poemalarinin Isvecra sorgsiinasi R.Gelpke torofindon yerino yetirilmis alman
dilindo monsur torciimolori isiq {izii gdrmiisdiir. Professor 1.H.Biirgelin “Xosrov
vo Sirin” vo “Iskondernama” poemalarindan etdiyi torciimolor yeni isloro aid
edilo bilar.

Fransada Nizaminin “Iskodernamo”don basqa, biitiin poemalar1 torciimo edil-
misdir.

Acar sozlar: Nizami, Iskondornamo, Avropa, ABS, torciimo

Since the 18th century Nizami's work has become the subject of a special
interest among English orientalists. Such outstanding orientalists like W.Jones
(1746-1794), C.Rieu (1820-1902), G.Ete (1844-1917), E.Zachau (1845-1930),
G.Auzley, N.Blend and others stood at the origins of the formation of English
nizamivedia.

In the works of such famous scientists as Acad. A.B.Krymsky,
Corresponding Member E.E.Bertels, prof. R.M.Aliev, prof. G.Yu.Aliev, prof.
A.M.Agaev are available as separate evaluative characteristics of the works of
English orientalists, and judgments on the history of the emergence and
development of English Oriental Studies [3].

Acad. A.E.Krymsky believed that a turning point in European orientalism
was outlined in the work “Nizami, his life and works” (Nizami's Leben and
Werke und der zweite Theil des Nizamischen Alexanderbuches), written in
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1871 in German Hungarian orientalist VV.Bacher and then published in England.
Using the data, gleaned from Nizami's own works, the author tried to establish
the main stages of the poet's life. The work on translations of immortal’s poems
by Nizami has been going on for two centuries. The results obtained and the
successes achieved ensure English nimology is one of the leading places in the
world literary criticism. Almost all Nizami's poems have already been
translated into English. Some of them have been translated several times.

Unfortunately, only the poem “Khosrov and Shirin” has been translated
into English language is fragmentary, which undoubtedly affects the study
English Orientalism of Nizami's work as a whole.

A very wide range of English scientific studies devoted to Nizami.
Attempts are being made to restore the biography of the poet, a detailed
analysis of the content of the poems is carried out, the philosophical component
of the poems and the reflection of Sufi views in them poet, extensive comments
are made, etc.

Acquaintance of the “father of English Orientalism” William Jones with
Nizami's poems began from a young age, when he worked in Paris on Persian
manuscripts.

Back in 1771, at his insistence, a decision was made in England to a
comprehensive study of the creative heritage of the Azerbaijani poet and
thinker. From this year on the topic “Nizami and his entourage” becomes the
subject of instruction in relevant courses at Oxford and Cambridge Universities.
In one of his early articles - “The most important works in Persian” - contains
interesting source and information about the poems of Nizami. In the article he
wrote about the need to search and publish the poet's manuscripts [1, p.6].

In 1771 W.Jones published “A Grammar of the Persian Language”. This
labor that has long enjoyed popularity among European orientalists also
contained samples of Persian-speaking literature, including fragments of poetry
by Nizami Ganjavi.

In 1774 W.Jones moved to Calcutta. Here the main subject of his
scientific interests is the study of the creativity of the Azerbaijani poet Nizami.
So, in the preface to his translation of the poem “Layli and Majnun” by the
Persian-Tajik poet Abdulla Khatifi, nephew of A.Jami, he provided detailed
information about the eponymous poem by Nizami.

Comparing the ideological and thematic features of both works, the level
of poetic skill, poetic speech, W.Jones preferred Nizami, claiming that Khatifi
failed rise to the levelof skill of his predecessor that “Layli and Majnun”
Nizami is distinguished by deep thoughtfulness, perfectpoetics, etc. Vivid
evidence of the deep penetration of W.Jones into poetics Nizami is a preface to
his prose translation of the first from the “Khamsa” poem — “Treasury of

159



Nizami Ganjavi almanac

Secrets” (1786). Talking about high poetic skill of Nizami, manifested in the
choice of the topic, poetic size and style, W.Jones notes the philosophical depth
poem, for the disclosure of which numerous comments.

W.Jones' work attracted the attention of other European orientalists to the
works of Nizami. Already in 1802 Ludwig Hein translated into Latin is a series
of chapters from the poem. In 1844 the English orientalist N.Bland published in
London an original the text of the poem “Treasury of Secrets” (Makhzan-ul-
asrar (The treasury of secrets) being the first of five poems or khamsa of sheikh
Nizami, London, 1844). According to Corresponding Member E.E.Bertels, it
was very serious work for that time [2, p.17].

In 1945 in London a new, also prosaic English translation of the poem
“Treasury of Secrets”, translator and researched by a scientist of Iranian origin
Professor of Oriental Languages Ghulam Hussein Darab. Distinctive a feature
of this translation was the lack of comments, reflected in its quality: without
explanation, many images of the original remained undisclosed. Explanations
inside the bayt are unacceptable and lengthened the text. Nevertheless, this
translation conveys the content of the poem and not devoid of artistic merit [4,
pp.24-25].

The greatest attention after the poem “Treasury of Secrets” in English
Oriental studies is devoted to the poem “Leyli and Majnun”. Full English poetic
translation of the poem was published in London in 1836 by orientalist James
Atkinson. In 1894 and 1905 in London this translation has been reissued.

In an extensive preface, highly appreciating the creative genius of Nizami,
J.Atkinson wrote that although Layli and Majnun is one of the most common
plots in the literatures of the East and many outstanding and inconspicuous
poets wrote their poems on this topic, however, over all of them rise to the
brilliant poem of Nizami. The author cites biographical information about the
poet and describing his intellectual appearance, calls him a Sufi scientist.
J.Atkinson emphasized that Nizami was the greatest figure in the literature of
theera[l, p.12].

For a better understanding of the work, the translator has provided the text
detailed commentary on both individual difficult verses of the poem, and to
specific realities. In fairness, it should be noted that E.E.Bertels found this
translation “extremely imprecise” and believed that he could be of historical
interest only [2, p.21].

In 1966, a prosaic translation of the poem “Leili and Majnun” was
published, performed by the literary critic R.Gelpke and translated into English
language (Nizami Ganjavi. The story of Leyla and Majnun translated by Dr.
R.Gelpke. English version by F.M.Mattin — London, 1966). The author
provided translation by an afterword, where he emphasized that the
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extraordinary this story got widespread thanks to highly artistic processing of it
by the Azerbaijani poet Nizami.

In 1924, a translation of Nizami's poem “Seven beauties “(C.E.Wilson.
The haft Paikar. The seven Beauties by Nizami of Ganja. Vol.1. Translation.
London, 1924). Translation author English orientalist K. Wilson. The poem was
published in two volumes. Second volume completely devoted to comments.
The translation is done rhythmically prose. According to A.E.Krymsky, the
author of the translation managed to “convey in English, Nizami's poem “Seven
Beauties” is very close to the original” [3, p.73]. E.E.Bertels noted that the
work was done carefully and deserves attention. Regret was caused only by the
lack of translator of the critical edition of the text and the resulting difficulties
[2, p.22].

K.Wilson prefaced the translation of the poem with a large introductory
article, in which reported that the poet was born in Ganja in 1141, and his
ancestor — a native of Qom. It should be noted that in the works of English
orientalists (W.Auzley, J.Arberry, E.Brown and others) opinions about the
place of birth of the poetdisagree: some believe that he was born in Ganja,
others — in Qom, but all agree that his ancestors are from Qom. Although the
translator erroneously asserted that the cultural environment in which the
worldview of Nizami, was distinguished by religious fanaticism, he,
nevertheless noted the presence of noble traits in the character of the inhabitants
of Ganja, who were hospitable and generous [1, p.17]. They showed patterns
courage and bravery in battles with the crusaders, which indicates deep patriotic
feelings of the inhabitants of this city. This translation subsequently it was
reprinted several times.

In 1967 a prosaic translation of the poem “Seven Beauties” performed by
the professor University of Oxford by J.Scott Meisami and reprinted in 1995,
translated in free verse using Ritter's edition and Ripka.

The first translation of the poem “Iskender-name” into English was
carried out by V.Clark in 1881, Acad. A.E.Krymsky named the author
translation “by a practical Iranian without a scientific school.” Prose translation
prepared and published by W.Clark in London the first part of the poem -
“Sharaf-name” - based on the text of the publication of Lord Minton. At the
same time, the translator used many lithographic publications and sources of
wide historical philological character. Following the principle of his compatriot
V.Jones that Nizami's poetic translation is an almost hopeless affair, for for this
one must have the same powerful talent as Nizami, V.Clarke translated the
poem into prose and provided it with commentaries. Translation preceded by a
short biography of Nizami, in which it was repeated erroneous version of the
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poet's origin. In conclusion V.Clarke high appreciated the personality of
Nizami, his poetic genius.

Literature containing Information about Nizami Published in England and
the United States in the 20th century is an anthology and collection of Eastern
poetry, scientific publications on the history of literature, books on literary
connections, translations. Among them are such publications as “Flowers of
Persian poets “N.Kh.Dole and W.Walker (1901), “Persian Literature” by
R.Levy (1923), “Poems from Persian” by C.Bowen (1964), “Anthology of
Persian poetry “(1964), published in the USA by the orientalist J.Krichek. In
1979 a beautifully illustrated book published in the USA under the title “Mirror
of the Invisible World”, dedicated to life and work Nizami. The article about
the poet was written by the orientalist P.Chelkovski, who presented Nizami as a
reformer and truly renaissance thinker [4, p.23].

A more scientific substantiation of the sketch of the life and work of
Nizami received in work of prof. University of Cambridge Rouben Levy.
(Introduction to Persian Literature. London, 1970). The author highly
appreciates the poetic heritage of the Azerbaijani poet and claims that it is his
five poems “owe that high fame that enjoys Persian literature” [7, p.83].

R.Levy talks about progressive worldview of Nizami, highly appreciates
his skill in building plot, outlining the characters of the heroes, in psychological
analysis, expresses admiration for the existing harmony between the depicted in
poems with events and their stylistic design, poetics.

Comparing Nizami with Shakespeare, Goethe, other poets of the West
and East, R.Levy gives preference to the Azerbaijani artist of the word,
considering that, in comparison with him, they “seem to reflect the light of his
immortal poetry” [7, p.85].

In 1887, small excerpts from various poems by Nizami in German
appeared in the collection of samples of Persian poetry by I.Hart (Hart J. Divan
der persischen Poesie, Halle, 1887).

In the XX century in Germany were published prosaic translations of the
poems “Seven Beauties” (1959) and “Leili and Majnun” (1963), executed by
the Swiss orientalist R. Gelpke. These transfers represent a retelling of the
original text and, although they do not convey artistic features of the original,
play a role in the case popularization of the poet's work.

The newest German translations include the poem “Khosrov and Shirin”
(1980) and Iskender-name (first part, 1991), performed by German orientalist
prof. I.K.Byurgel.

Among the most famous German works devoted to the life and to the
work of Nizami, the small monograph by W.Bacher, published in Leipzig in
1871. Work by G.Ritter (Ritter H.Uber die Bildersprache Nizamis, Berlin-
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Leipzig, 1927) analysis of the system of comparisons and metaphors in
Nizami's poetry. Study Austrian orientalist G.Duda plot “Farhad and Shirin”
(Duda H.M. Ferhad und Schirin. Die literarische Geschichte eines persichen
Sagenstoffes, Praha, 1933) and the identification of sources that could be used
Nizami. An edition of the text was attached to the studythe corresponding part
of the poem.

In 1894, small excerpts from Nizami's poems were published in Italian
translation in essays on the history of Persian literature I. Piddzi. (Pizzi 1.Storia
della poesia persiana, vol. I-I1, Torino, 1894) In 1967, an English translation of
the poem “Seven Beauties”, made K. Wilson in 1924, was translated into Italian
by Alessandro Bausani (Nezami di Ganje. Le sette principesse. Alessandro
Bausani (Bari: Leonardoda Vinci, 1967).

At the turn of the XIX-XX centuries French orientalist E.Blochet (1870-
1937), working in the department of manuscripts of the National Library of
France, discovered and described manuscript number 710. He reported that the
manuscript is a translation of Nizami's poem “Seven Beauties” into Turkish
with its subsequent translation into French [5, p.205].

Today in France into French four poems by Nizami were translated. 1970
famous French orientalist A. Massé translated the poem “Khosrov and Shirin”
[8]. The Treasury of Secrets was translated and published in Paris in 1987. The
author of the translation is J.Mortazavi.

Poem “Seven beauties” translated twice. Both translations were
published in 2000. Translated under the title “Les Sept portraits” (“Yeddi
portret”) by Isabel de Gasten and published in Paris. The author of the
translation “Le Pavillon des sept princesses” (“Yeddi sahzads pavilyonu”) is an
American writer M.Berry. This translation was also published in Paris and
besides provided with comments. In 2017, a translation was published in Paris
poem “Layla and Majnun” (“Layla et Majnun”). By the author of the translation
I.Gasten appeared again [6, pp.95-97].
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Annotasiya. Biitiin dovrlorin gérkomli miitofokkiri, dahi Azorbaycan sairi
Nizami Goncovi (1141-1209) bizim miiasirimizdir. Sairin yaradiciligi Sorq
madaniyyating, elmina, folsofasine bigans galmamis, basor 6vladini hayatin
mahiyyati haqqinda diisiinmoys vadar etmis vo onun Omiir yolunda dastok
olmusdur. Nizami Goncovi 6z osorlorindo haqiqeti sorh edon sairlordon biri
olmagla yanasi, qodim mohobbat folsofosini boyiik sovqglo toronniim edon nadir
sonatkarlardandir.

Nizami Goncovi 1189-cu ildo boyiik mohobbot dastani “Leyli vo Moacnun”
yazmigdir. Boylik soxsiyyetlorin dork etmoys ¢alisdiglart “Leyli vo Macnun”
poemasinda “insan tofokkiirii’niin yaranma prosesini izah edorok, ilahi esq
mogaminda insan1 6z varligi ilo qovusdurur.

Mogalods “Leyli vo Macnun” epik poemasinin badii sorhi verilir. Nizami
Goncovinin “Leyli vo Moacnun” poemast diinya odobiyyatinda bdyiik badii
asardir.

Acgar sozldor: Nizami Goncovi, “Leyli vo Mocnun”, epik poema, ilahi esq,
mohabbat dastani

The prominent thinker of all times, the genius Azerbaijani poet Nizami
Ganjavi (1141-1209) is our contemporary. The poet’s creative activity has
always obliged human kinds who were not indifferent to the Oriental culture,
science and philosophy to think about the significance of life and have
supported them in the road of life.

Alongside with the fact that Nizami Ganjavi was one of the poets
interpreting the truth in his works he was one of the rare artists who sang the
ancient love philosophy with great enthusiasm. That is, explaining the process
of emerging the “human thinking” in the epic poem “Leyli and Majnun” that all
the great personalities were trying to perceive, he joins the human being with
his existence in divine moment of love. The individual who chooses the path of
perfection in Nizami's philosophy is characterized primarily by the fact that he
appreciates highly the love. As Nizami Ganjavi wrote, a person who catches
fire from the heat of the true love in his heart, by the end, understanding
anything in this world is frail, gains wisdom transforming from absence into the
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existence. This path passing through the unfortunate love is the poet’s road of
life and his own philosophy.

Nizami Ganjavi wrote the great epic of love “Leyli and Majnun” in 1189
AD:

d\db}ﬁ%&)é&)ddh@%%&@\)\)&
Lailag e 5o 0 L ullaas he & )l
[4, p.125a]

As it revealed from the handwriting copy, this work was at least ready in
the last day of the month of Rajab 584.

As the observations prove, like other medieval masters of pen, the great
poet Nizami Ganjavi had also written poems to order. Perhaps, the existence of
an extended family and people dear for him forced the poet to work hard and
write to order. As, in the part of the epic “Leyli and Majnun” (The reason for
writing of this book) the poet tries to prove himself in the right to fulfil this type
of order.

The poet notes that the stars help him. He thinks that the happy people
should work hard (i.e. he has to fulfill the order received with a great zeal).
Then, the poet describes the course of events as follows:

nﬁ&)@d&ﬁ);\;b\)i\“\ﬁgﬂ“)dléjj
a5 el A ) Ol s e
i lea (AL s sala WDl Adls a e S
389 n O ) Sa o Jd e e Gy )
oA Jeliag slaby (g IS Gl G aS @Y
055 )3 s> (A ) O sine Bde A4S aal 52
[4, p.1244a]

Meanwhile, the herald of the shah of the Shahs (Akhsitan) has come and
has presented to me the shah's decree. The shah has written a ltter to me
consisting of ten or fifteen hemistiches: O Nizami, my servant, the mystery of
the world of words! Wake up of the morning's sweet dream, life is running.
Write your poem based on your own words. | want to see your words
transformed into pearls to the memory of Majnun’s love. The wish of the shah
from Nizami is that the epic of “Leyli and Majnun” has to be written in Persian
and in Arabic. Because, according to him, the people of the highest class should
speak a high-tech word (in Persian). Writing in Turkish (Azerbaijani) and
creating Turkish images in this epic is not worth for this epic poem. When the
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ruler's words reached the ear of Nizami Ganjavi, a strongly angry poet wanted
to respond toughly. According to the ideas of the correspondent member of
ANAS, Nushaba Arasli, “in any case, Nizami met with great dissatisfaction the
Shah's attitude towards Turkism. His abusive attitude towards his mother made
him angry and perhaps he did not want to accept the shah's offer” [1, p.4].

Yes, Nizami is neither “dide” (people who predicted the location of the
treasury in ancient times) that would find a treasure and nor the Venus that
would go independently. He has to fulfill the shah's decree. These events, which
took place in the eyes of his son Muhammad, burned the heart of the poet:

sl ol Gl 3,185 5 2 68 G e (DA s
Gald 53 (il 3,50 p () & g e ()
2% ) s cue Sl A5 s ol D (e e

p A (sl 5 (590 S p 3 e Gl (s 2

e Gl dada 5 a3 A dae s J2 5 ai8SGe

[4, p.1244a]

The poet says: Many people tell a poem, but they have no freshness. No
poet's heart can create such a particular poem in Deri language. Every couplet
of the poem is without defects and a string of pearls, full of talent. When |
wrote such an epic, my foot did not take any false step. | said something and my
heart answered at once, and | heard a spring murmur.

Nizami Ganjavi, in the fragment of poem quoted above wants to express
that the epic was written with the thirst of heart and in tears. The reason for this
is undoubtedly the humiliation of the poet's native Azerbaijani language.
Therefore, it is possible to think that Nizami Ganjavi's Divan was in the
Azerbaijani language. Because in the decree of Shah Akhistan, it is said that
this epic does not fit Turkish characters. Taking into account that Nizami
Ganjavi was a man close to the shah Akhsitan and was a teacher of his son, it is
possible to suppose that the poet hoped to write this order in the Azerbaijani
language. But according to the request of that time, Akhsitan demanded the
poet to write it in Persian and Arabic, and Nizami, in his turn, called this
language “the Deri”.

“The history of the Deri language is explained in the Biirhan. Gate
dictionary as follows: this word refers to the vocabulary of the tribes living in
such cities as Balkh, Bukhara, Badakhshan and Marv, and it was spoken in
Kian's palace. Another group claims that in the period of Bahman Isfendiyar,
the people came to his palace from outside did not understand the language of
each other, therefore the shah commanded the scholars to introduce the Persian
language and call it “the language of Deri.” That is, the shahs have to speak this
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language in the palace and command that they speak that language also in the
country” [6, p.38]. This language was called by the poets of that period both
“Deri” and “Farsi” [5, p.51].

The poems of Nizami Ganjavi, prove once again the fact we have
underlined above: despite the shah demanded Nizami to write the epic “Leyli
and Majnun” in Persian and Arabic, the poet called it “Deri”, i.e. the language
of Palace. This proves once again that Nizami Ganjavi wrote the works ordered
to him by the shah in Persian and other works, for example the Divan, which
was the mirror of his creativity, has been written in Azerbaijani. Therefore, the
shah gives him a piece of advice to think a bit. Contrary to his will, Nizami
Ganjavi, writing the epic “Leyli and Majnun” in Persian, he once again
demonstrated to his contemporaries and opponents that he is a great master both
in Azerbaijani and Persian languages.

The poem “Leyli and Majnun”, epic of love of all times, which reflects
the brilliant outlook of Nizami Ganjavi, is a detailed philosophical and didactic
work. As in the classical Oriental philosophy, the poet used the images Leyli
and Majnun as symbols:

plad 5 e 02l Jgdia a3l 5 el ) (S35S
meg)hqmﬁua}&?‘x Auucuu\)a;\u]\_l
[4, p.1414a]

In this verse Nizami wanted to say that every student aiming to learn Sufi
teaching begins to study in fear and hope. Because, by taking an unreliable step,
the adherent’s long-term efforts may be marred. As to the expression “Boys like
Moon”, here the poet mentions the place and location of the human passion.
“According to Nasser Khosrov, one of the founders of classical philosophy, the
human being is the” Small World “and the heart is formed from the effects of
the sun... the life of the world is the Sun, as the human life is heart. By the
effect of another sultan — the Moon, human brain is created. The brain is tough
and cold as the nature of the moon” [3, p.71].

The great poet Nizami Ganjavi described Majnun's image as symbol of
“the Moon,” and Leyli's image as “The Sun”. In general, the “Leyli and
Majnun” is considered to be the greatest love epic of the Orient. Nizami
Ganjavi's epic poem “Leyli and Majnun” is rich in symbols:

e 4 S0 AES ey 84S ada sl
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[4, p.1414a]
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- My darling looking as a gazelle turns as usual around the world
blinking. The expression “ahu gozler” (i.e. gazelle, eyes of gazelle) in this
verse, the poet suggests the Sun. When the clouds pass through the sky during a
day, the Sun rises or sets. For this reason, the poet suggests that his gazelle
opens his face like an Arab moon, and gratifies as a Turk obliging him to be
charmed wholly. In these verses the poet refers to the philosophy of “Leyli and
Majnun”. That is, the “Small World” means the particle and the Great World
means attaining spiritual perfection. According to Nizami Ganjavi, the name of
this philosophy is the Love.

- Her hairs are dark as night, and her face bears resemblance to a garden.
Or is like as a torch in the hand of the crow.

The words “garden” and “torch” in Nizami Ganjavi’s poem are used as
synonyms of the Absolute Being. Likening the Leyli's hair to the dark night and
her face to the garden, the poet means the living and intelligent matter. In this
poem the expression “night” (black hair) is a symbolic embodiment of the
matter and four elements - of a thing created in the nature.

Describing Leyli in this poem, the great Nizami has also stressed this
sensible moment too:

350 ook ol a3 e pas 355 Ul 53 438K
[4, p.1414a]

- The yellow color has been created by the girl with a pink cheek herself.
She obtained the antimony from her monther: it means that the light of the sun
is boiling like a spring, and her mother-universe surrounding her is black.
Despite the sun is made up of dark spaces of the universe, it is a light and light
waves.

Therefore, | think that the epic poem of Nizami Ganjavi “Leyli and
Majnun” is both the perfect fictional work and a scientific text of philosophical
content reflecting the creation of a mankind. This magnificent poem is a
formula of the philosophy of the Perfection.

In order to show that Majnun was a true lover, who had suffered a painful
love in the epic poem “Leyli and Majnun”, the genius poet used many
secondary images for the contrast. The most retentive of these images is the
image of the father of Majnun. In this poem, Nizami, creating the Majnun’s
father as a true image of a parent who in the Azerbaijani society, does not spare
his life for the happiness and prosperity of his child and considered the father of
Majnun an example to all the good people.
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Another memorable image of the work is Nofal. He is a rich and generous
man supporting the Sufi teaching in the society. He enjoys the poems devoted
to him by the Sufi poets, and protects them.

It is obvious that Nizami Ganjavi describes Nofal in the epic as a rich,
well-known knight and brave warrior that obliges the reader kept in suspense,
pointing to the fact that some secrets of the literary intention are related to this
personage. In fact, the poet’s idea at this very interesting moment is to show
that the essence of the philosophy of Divanelik (being in love) is related only to
every human being’s will. That is, only those who have strong will be able to
reach the end of the road. This science of wisdom cannot be achieved with no
riches, power and necessity.

For this reason, the poem of the great Azerbaijani poet Nizami Ganjavi
“Leyli and Majnun” is a masterpiece of all times devoted to the love
philosophy. In this literary text, the poet interprets the viewpoints of those who
have reached moral perfection in human society as a result of genius thoughts.
According to Azerbaijani scholar Chingiz Sassani, the plotline of the epic
“Leyli and Majnun” is similar to the plotline of Sumerians’ epic “Gilgamish”.
After capturing the country of Sumer the Akkadians became heirs of the
“Gilmagish” as well. With the time, both the Akkadians and the Babylonians,
working out the epic “Gilgamish” once again, change the names of some of the
gods, replace old events with new ones in line with the arisen historical
conditions, but they prefer to preserve the main plotline” [2, p.24]. This is an
undeniable fact that the Sumerians were ancient Turkic tribes and their
language was ancient Turkish language.

As a result, we can say that the work “Leyli and Majnun”, the immortal,
everlasting and wisdom epic is the wealth of all humanity. Many poets inspired
by the prominent Azerbaijani philosopher poet Nizami Ganjavi's poetry have
written imitative poems to his works for centuries, decorating the poet's life
with legends. But it is an undeniable fact that the heart of the great poet was
broken to pieces, scattered throughout the world, like his Homeland. Today, the
legacy of the poet is not only the national and spiritual wealth of the
Azerbaijani people, but also its source of pride. At the same time Nizami
Ganjavi's poem “Leyli and Majnun” is also a great work of art in the world
literature.
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Annotasiya. Dahi Azorbaycan sairi Nizami Goncavi osorlori ilo tokco 6z
votoninds deyil, biitiin diinyada moshurdur. XII osrdo yasamasina baxmayaraq,
onun osorlorinin mdévzusu bu giin do aktualdir. Bu da onun dahiliyini vo
ovazolunmaz bir soxs oldugunu bir daha siibut edir. Iri hocmli poemalar yazan
bir ¢ox sairlor kimi Goncavi do yaradiciliga lirik seirlorlo baglamigdir.

Nizami Gancavinin lirikas1 Sorq seirinin ii¢ soklini — qozal, gosido, riibai gokil-
lorini ohato edir. Onun “Divan”ma daxil olan seirlorin ¢ox az bir hissasi dovrii-
miizo qoador golib catsa da, boylik sonastkarin lirik irsi haqqinda fikir s6ylomayo
imkan verir. Saf esq, mohobbot, omoksevorlik, zalimlara, ziilmkarlara qarsi
nifrot, feodal comiyystinin ziddiyystlori, haqq, odalot, ictimai hoyat sairin
lirikasinin asasini togkil edir. Nizaminin lirik seirlori badii tosir giiclino gors
moshur poemalarindan heg do geri qalmur.

Sairin lirikasi otrafli sokilds tohlil olunmamigdir. XX asrin avvellorindon basla-
yaraq bu giino qodor bir ¢ox tadgiqatgilar Nizaminin Divani haqqinda yazdiqglar
kitablarda, moqalolordo maraqli fikirlor sdylomis, sairin lirik irsinin Gyronil-
masindo shamiyyati olan miilahizalar irali stirmiislor. Bununla belo, Nizaminin
lirikas1 yeni tofokkiir isiginda nizamisiinasligin bugiinkii nailiyyatlorilo baglh
otrafli sokildo dyronilmomisdir.

Acar sozlar: Nizami Goncovi, divan, gasido, qozal, riibai, qito

The works of Nizami Ganjavi the brilliant Azerbaijani poet, are famous
not only in his homeland but all over the world. Though he lived in the XII
century, the subject of his works is still relevant today; which is once more a
proof of his genius and unchanging personality. Like many poets who write
poems in massive volumes, Ganjavi also began his creative career with lyric
poems. The world-famous poet did not remain indifferent to lyric poetry, and
also wrote ghazals, gasidas, quatrains and verses.

Divan of Nizami was at certain times in Turkey, Central Asia, library of
Palace of Safavids; also Zakariya al-Qazwini the writer of Athar al-Bilad (XI1I
century), Dowlatshah Samargandi the author of Tazkarat al-Shoara (XV
century), Saib Tabrizi the writer of “Safina” (XVII century) and others have
witnessed this Divan, talked about it and gave instances of it. According to
Dowlatshah Samargandi, other than “Khamseh”, Nizami has a Divan consisting
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about 20 thousand verses. This statement makes us believe that Dowlatshah has
seen “Divan” of Nizami and even calculated its volume [10, p.8].

A group of sources referring to Nizami's lyric poetry is a series of
Tadhkirahs written at different periods. The Tadhkirah which has given the first
example of poet's lyric is “Lubabul Ul-abab” by Aufi. (1221) Aufi did not
himself see the Nizami Divan, but brought three examples of Ghazal which had
heard from an old man in Neyshabur [11, p.16]. So it seems that in XII century
Nizami knew his poetry from memory, however the Divan in which these
poems were collected was not yet spread in a vast area. Dowlatshah Samargandi
(1487) saw Divan of Nizami consisting 20,000 verses, but only brought one
example of it. Abdul Rahman Jami (1414-1492) who was well-aware of
Nizami's divan responded to a number of his poems, including the well-known
“Qocaliq” gasida, and was satisfied by giving one ghazal of Aufi. A century
later in Tadhkirah of the deceased Tagi al-Din Kashani (1585), 21 poems of
Nizami lyric were collected. The general volume of these poems is 180 verses.
Interestingly, T. Kashani has not seen Nizami Divan, but collected all these
poems from different sources [11, p.17].

At the end of one of his ghazals, the brilliant poet called Shirvanshah
Akhsitan the owner of his divan:

S e s Ul ya (el iy
e O alia lal) Ssle 2
[3, p.219]

Come to Nizami, and let him be exalted with you
King of the Kings, Akhsitan is the owner of my Divan.

He also mentioned in his poems the Nizami's lyric poetry. In his first
book, “The Treasure of Secrets” he writes as following:

ad.fi u\.ﬁaﬂ\ )&;ﬁGAU:u ‘)a.ﬁ:
sl ol sl 32 (¥ 32 2 )5
[7, p.65]

Nizami poem is scattering suger
Ghazal singing gazelles have memorized it.

Also in his work “Khosrow and Shirin”, he indicates in the following
verse that the singers of “Eldagizlar” palace sing his ghazals:
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oY1 2 1) (el sled 2
oYU Baa lead ) o)
[6, p.787]

The beautiful with harps
Sing Nizami Ghazals sorrowfully

Well-known scholars such as Y.Bertels, H.Arasli, R.Aliyev, V.Dastgerdi,
S.Nafisi, X.Yusifov, and A.Rustamova studied the lyric of Nizami and wrote
scientific articles and books in this field. Since 1918 Iranian scholars Said
Nafisi, and V.Dastgerdi, Russian Orientalist Y.N.Marr in 1924, Czech
Orientalist Y.Ripka in 1935, and Y.E.Bertels and H.Arasli from the late 1930s
separately began to collect and print the poems found in anthologies and
Tadhkirahs.

In 1941 V.Dastgerdi published the Nizami poems he collected from
various sources in a magazine called “Armaghan” in the name of “Ganjineye-
Ganjavi ya daftare-haftome hakim Nezamiye Ganjavi”. He divided the
collected poems into three categories:

1. Poems the undoubtedly belong to Nizami (including 5 gasidas, 56
ghazals, 2 verses, 9 quatrains).

2. Poems that seem to be doubtful to belong to Nizami (the 29 ghazals
included here basically belong to Nizami).

3. Definitely not belonging to Nizami. The poems of Molla Nizami, lived
in Iran and India, during the Safavid era (here are 7 gasidas, 49 ghazals, 6
verses, 39 quatrains).

Publishment of “Ganjineyi-Ganjavi” was an important event. It was
because Dastgerdi published many poems collected from various sources as a
book. Certainly, it would be wrong to call the division of the book that
belonged to poems of Nizami as the ideal section. However, Dastgerdi had done
a great job in his own age. After this incident, many scholars began to speak
confidently and not doubtfully about the lyric of Nizami.

One of the other eminent Iranian scholars investigating Nizami's lyrics is
Said Nafisi. Showing his disagreement with Dastgardi he noted that it was
necessary to publish all the works written to belong to Nizami with their
sources and as they are. Because firstly the same works are written in the name
of Nizami in the sources, and secondly, great poets can also sometimes write
poor works [5].

Although Nafisi refers poems written by a poet known as Nizami to
Nizami, but Dastgerdi does not agree with this idea and does not admit that
Nizami can write a weak piece of poetry. The correctness of this statement is
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also confirmed by the poems in Istanbul anthology manifested by S. Nafisi.
Among these poems there is not even one verse of weak work. At the same
anthology, 59 poems of Nizami are given. From among these, 29 of them exist
in “Ganjineye Ganjavi”. According to V.Dastgerdi 27 out of the 29 poems
definitely belong to Nizami, and the other 2 poems are included in the division
not belonging to Nizami. Now, these 2 poems should also be included in the list
of Nizami works. It is exactly this aspect that to some extent proves the value of
the principles of Dastgerdi [11, p.30].

Both S.Nafisi and V.Dastgerdi, despite some shortcomings, have made
unexampled efforts in the collection, printing and recognition of Nizami lyrics.

“Except Nizami, the great admirer of love, nobody could create such a
lyric; this lyric does not lose its power even when compared with the eye-
catching scenes of his great poems” [2, p.38]. Famous Russian scholar
Y.E.Bertels, who has given special services in the study and learning of
Nizami's lyricism, wrote a series of interesting ideas about the poet's lyric in his
book but did not give a broad scientific analysis.

In Azerbaijan, when doing research on Nizami is mentioned, it is
necessary to introduce the name of Professor Hamid Arasli first. In the preface
of his book entitled “Lyrics of Nizami Ganjavi”, he states that the poet has
many times reminded of his ghazals among his poems:

My ghazal gives ears a voice like that of organon
My work makes happy the hearts just like tulip-colored wine.

[9, p.1]

“It is possible to determine from compliments written by Nizami before
“Treasure of Secrets” that he has first introduced himself through lyric poems:

I am the King of meanings, my virtue is obvious
Earth and time can judge that my art is as big as sky.

[8, p-5]

Just like his lyric poetry being a novelty, he says that his ghazals are
renowned as well:

Yes, generosity is made of compassion, and word made of me,
My art scatters freshness, as if it is a youngster.

My ghazal gives ears a voice like that of organon,

Like a tulip-colored wine, my work gives happiness to hearts.

[8, p-5]
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One of the interesting ideas in H. Arasli's scientific and artistic work is
that he speaks about his divan in the preface of “Leyli and Majnun”:

One day | was happy as if the world was,
Like Key Qubad I was in trouble.

My eyebrows are angry similar to a bow,
The divan I've written is standing before me.
| raised flag to the summit of word,

| was again writing the board of art. [9, p.1]

M.A.Rasulzade in his book “Nizami Ganjavi, the Azerbaijani Poet”
discusses lyrics of the brilliant Nizami Ganjavi; he states that: “the gasidas
written by the poet do not resemble gasidas full of flattery written for kings and
sultans of that era. The Nizami's gasidas, as the memoirists say unanimously,
consist of moral admonitions calling for Sufism, isolation and seclusion, diet of
the worldly blessings, and trying for the good of all [4, p.62]. The scholar also
states that, before writing “Treasure of Secrets”, he was a well-known person
through qgasida, ghazal and other kinds of poets [4, p.63].

One of the other scholars involved in studying Nizami's creativity,
including lyric, is M.Alizade. He presented his views on Nizami Ganjavi in his
book “History of Azerbaijani Literature”. Alizade concluded that he (Nizami)
has completed a large part of his lyric works before writing his first great work
named “Treasure of Secrets”. When many years of creativity and writing
experiences gave the desired results and his ghazals were spread among people
and loved by everyone, he decides to start writing works in large scales.
According to Alizade, the idea that some part of Nizami's lyrics is written in
Azerbaijani language still remains a strong possibility [1, p.19].

It is obvious that the brilliant poet had used a lot of Turkish words in the
works included in his “Khamse”. Conditions of that period and orders of kings
persuaded Nizami to write in Farsi language, but he used Azerbaijani proverbs,
sayings and folk belief statements vastly in his poetry. Showing our consent
with M.Alizade we could say that, most probably, Nizami Ganjavi has written
ghazal, gasida, and quatrain in Azerbaijani language. But unfortunately they
have not survived till the present time.

Nizami Ganjavi lyrics cover three forms of the Eastern poetry including
ghazal, gasida, and quatrain. Even though a small portion of his poems has
survived to the present time, but it enables us to express ideas of the great poet's
lyrical heritage.
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Pure love, sympathy, industriousness, hatred against oppressors and
tyrants, contradictions of feudal society, truth, justice, and social life shape the
basis of Nizami lyrics. The lyric poems of Nizami due to their powerful artistic
influences are not left behind by popular poems.

As we know, in XII century, gasida possessed a very important position
in Azerbaijani poetry. It was widely spread in Arab literature which emerged
before Islam and later in Persian literature. Like other poets, Nizami was also
attracted to this form of poetry, i.e. lyric. Qasida is rhymed as aa, ba, ca....and
so on. It varies according to its subjects; they can be political, social,
philosophical, and religious. Besides these, there are gasidas written in the
praise of the rulers, laudation of poets, description of various events, the poet's
material, spiritual state, his old age, and injustice of the era. In the early years of
creation of gasida, it was more limited to the praise of the kings.

Eulogy qasidas basically include introduction, transition, eulogy, honor,
and prayer sections. Although the subjects of introduction to eulogy are not
restricted, but visions of nature and love pieces seem to be more suitable. The
only thing that differentiated palace poets from each other was the introduction
part of their gasidas.

In eulogies, the ignorant, cruel, cowardly, and murderous rulers are
admired in a manner as if they take care of their heroic and fair subjects and
have no equals in the world. The poets did not abstain of any kind of falsehood
or exaggeration while praising one person. There is nothing close to reality in
the eulogies. The leading intellectuals of that era have always had negative
attitude toward the palace poetry.

Ganjavi himself, despite his negative attitude to the palace poetry, has
written several eulogies throughout his innovative career. The eulogy found in
poems of his only gasida which is available today, also conforms this point.

From the “Divan” of Nizami, 6 gasidas are at hand today. One of them is
about eulogy, the other is a complimentary piece, and one other is related to the
image of poet’s old age; the remained 3 gasidas have social and moral contents.
The size of Nizami gasidas is between 30-60 verses. These gasidas began with
Matla verse, and ended in Magta verse. In the first verse of gasida, both
hemistichs are rhymed. In the following verses, the first hemistich is left free,
and the second hemistich is rhymed with the first verse. The examples of which
are given below:

OVs S aal (i 53 a8 5 uia e 2 b

Bells were ringing and Caravan started moving
2 K jriifia s e ol A4S Cal o C g

It is time for this bead to move sextet
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il gy aliad (S slall S
By virtue of meaning, | am the Malik al-Muluk (king)
of virtues
paS A sdaed (5 m H4S e Gl o
In this world which my waist in bent by aging
D588 iy a3 Gl ) 4eS (lals
See the Sultan of Kaaba on the throne of seven countries
s Jie adia gl j 8l i Jag)
[3, pp.174-209]

The light of the heart is night-kindling and the eyes
of the intellect are bright

According to V.Dastgerdi, five gasidas belong to Nizami. The author
extracted the first three gasidas from the Majma ul-fusaha, the fourth from
Saib's anthology and the fifth from Khalkhali. The last gasida is written in the
name of Nizami in an anthology arranged in 1328. Like other poems here, there
is no doubt that this gasida also belongs to Nizami [11, p.80].

Nizami's gasidas talk about various topics. He calls the oppressive kings
and persons not to torment and suppress people and behave them with justice:

Qhe S el ks e 850
ESlae 2L aad Gl o 1 Glallls
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[3, p-80]

Lessen your oppression, because your travel food is made of justice,

Even if you practice no justice, rein your oppression.

In Resurrection day the estate will be hostile to the oppressors,

The ladder on the way will be a well for contemptible ones.

If you are wise, do not take another’s bread and do not make yourself a
bad person,

Or the angel will call you one of devils, the Jazya taker

One of the other subjects that Nizami propagated throughout his life is
industriousness. According to the poet, it is an honor for a person to gain his
livelihood with hard hand work, and callus made due to labor. Highly
appreciating human labor, Nizami says:
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D5aa S sl 2l a4 S
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[11, pp.192-193]

Do not drink another’s water, even though it is cure,

Do not lay your hands on one’s bread, even though it is prayer
beads.

Be a lion of effort, and only eat the earning of your own hands,

Let the wilds of the desert be guests of your table of food.

The great poet shows his opposition with unjust rulers and believes that if
the ruler maltreats and tyrannizes the subjects, one day he will definitely be
punished for this act. This is because the burden of misery loaded on the
subjects is never everlasting. Righteousness and truth always win:

Ay b adly o8 ) 2 ) 5 s

N R Kl g adsa S a8 as
Olesllae JSiS 5048 55, ol sl
38 aiR e a5e e A Cip g
) O 52 28 )OS Sl
MR s 8 SE j 5 Cilail 4aa
[5, p.224]

Now that you are a passenger, put every seed in the storehouse,
Because a plant is made powerful with even one leaf.

Woe to a day when in the struggle of the oppressed,

Every strand of hair on your head will become a dagger.

In both worlds no one is hypocritical to you,

Your fairness will be your only judge.

Nizami Ganjavi expressed his philosophical views on the world as in the
following verses. The poet recalls the legend of earth's standing on a bull, and
says:

Ly o sl S8y pa Sla 5 S
3R 2 oed SIA (ppaS iy e
Ope) I 2 aayy (SB iy K
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[5, p.222]

Because the Earth is standing on a bull,

Every building built on the Earth will be destroyed.

If the bull of the earth gets hands on the lion of sky,

Are its claws the same as the claws of lion.

The ones in this farm have hearts of dogs, I'm scared that,
Lion become cowardly, and the bull overcomes!

This blue sky does not make happy a smart bird,

There are many towers made to be prisons of pigeons.

The poet, who writes “Qojalig” (old age) gasida in the last years of his
life, does not discuss old age only. He opposes injustice and inequity existing
among people, and calls the kings and feudal lords to the right path:

p S A8 oek (5 m 548 e il 0
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1y 8 6 sme 43 aldl ) ) 4l 4

o 5 S iy y Gl ga aLaiiag
[3, p.190]

In this world which my waist in bent by aging,

What can | get from the branches of eternity after this.

My palm tree (being) does not have a shadow or a bitter fruit,

Because the harsh winds of the events poured down my fruits
and leaves.

Most part of the heritage of Nizami lyrics which is available today are
ghazals. However, all the ghazals he wrote did not survive to the present time. It
would be incorrect to refer all the ghazals written in Nizami's pseudonym to the
brilliant poet.

Based on the work done so far regarding collection and publication of
N.Ganjavi lyrics, and observations on a number of sources of classical Persian
poetry, X.Yusilfi considers the ghazals mentioned in the following sources as
belonging to Nizami [11, pp.130-131].
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1. 59 ghazals existing in anthology number 4819, written in 1328 and
now kept at Ayasofya library. These poems of Nizami were first discovered and
published by S.Nafisi.

2. 25 ghazals existing in anthology number 2051, written in 1330 and
now kept at Ayasofya library. These poems of Nizami were first discovered and
published by Czechoslovakian orientalist Y.Ripka.

3. The ghazals recorded in Saib and Khalkhali anthologies. These poems
were first published by V.Dastgerdi.

4. A number of ghazals being in two anthologies estimated to be written
in XHI-XIV centuries; one of which is kept in personal library of Majid
Movaghar in Tehran, and the other is in library of literature faculty of Kabul
university under the title of “Majmue-ye Lataef va Safineye Zaraef”.

5. Almost all ghazals presented in Tadhkirahs of “Lubabul-elbab”,
“Tazkirat ul-Shuara”, “khulasat al-ashar zebdat-ol afkar”, “Haft Eqglim”,
“Riyazul Arifiye”, and “Majmaul Fosaha”.

Most ghazals are usually speaking about love. The poets usually wrote
ghazals to describe the beauty of a woman, to praise her, to express their love,
and explain afflictions and pains due to separation. Nizami also has not been
indifferent to this genre and created beautiful examples:
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[3, p.214]

See, how your grief disgraced me,

But my love to you did not change even a bit.

You gone, and did not turn back even a day,

Being disloyal to your promises have always been your habit.

The reason that makes you not to get along with me is your beauty,
You know well that incompatibility is the mode of the pretty-faces.

Here the poet tells readers that he is not tired of being in love, and
although this love has disgraced him but is still loyal to the lover; he is
sorrowful and suffers from the lover’s cruelty, but has not yet lost his morale.

Ghazals of Nizami can be distinguished from other poets’ works through
lively, fighting, and persistent character of the lyrical hero, who is always
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struggling for his freedom. The lyrical hero does not lose hope, believes in the
future, is optimistic, and if he is in a desperate situation, do his best to get out of
it. Even if his beloved leaves him, he doesn’t despair and believes that one day
the lover will come back.

The poet criticizing the injustices of his time, cruelty of the rulers, and
execution of the unjust laws in his works, calls people to the right path and asks
them to be good to one another. These features once again prove that Nizami
was a humanist poet:
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[5, p.264]

Stand up, do not ask the longing of your heart from a ruined home,
Do not ask for bud of blessing from the garden of time.

Be satisfied with the path that camel of patience shows you,

Eat dirt! To have a comfortable life do not demand bread from
others.

Do not get upset because of your dress torn to pieces,

Keep your head up, and do not ask for charity from others.

The main idea in this ghazal is patience. According to Nizami, everything
in life can be achieved through patience. Therefore, it is not worth to demand
anything from this ruined home! Eat dirt but do not open your hand for a piece
of bread to others. He asks people to work and gain their livelihood through
labor and trouble. He invites them not to be ashamed of their old, ripped
clothing, and advises to always hold their head up.

Most parts of Nizami’s lyrical poems are basically about complaints and
dissatisfactions that the poet has of his time. He does not only complain the
kings, and representatives of the upper class, but also calls people to justice and
philanthropy. Everyone should engage in work that he has the power to do, and
is also beneficial to others. According to the poet, if there is no justice in a
society, it will fall into an abyss.

Quatrain was one of the other types of lyrical poem that the poet was
engaged in. just like ghazal and gasida, only a few of Nizami’s quatrains have
reached until today. According to V.Dastgerdi, from among 46 quatrains he has
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collected from different sources, 9 of them are assumed to belong to Nizami,
the rest are published in a separate section, like the works of Safavid Period
Nizamis. The author has taken 5 of the 9 quatrains from anthology of Saib, 3 of
them from “Haft Eqlim”, and 1 from “Majma ul-Fusaha” Tadhkirahs [3, p.178].

This is while, S.Nafisi has published all works written in the name of
Nizami, including quatrains, mentioning their references. The number of
Nizami quatrains are 68 in his publication. Of course, it would be wrong to
accept all the poems written in the name of Nizami to belong to Nizami.
Kh.Yusifli considering features of form and content, whether they belong or do
not belong to other authors, assumes that the following quatrains are held by
Nizami: [11, p.181]

1. The 9 quatrains specified by V.Dastgerdi.

2. The 10 quatrains that S.Nafisi has taken from the collection of
quatrains arranged by the Azerbaijani poet, Jamal al-Din Khalil Shirvani in the
middle of XIII century.

3. The 2 quatrains chosen from the same poet’s anthology seemingly
complied after the death of Saadi.

So far 28 quatrains are confidently for Nizami. A great deal of quatrains,
like the gazelles, is about love. The poet admires beauty and sometimes speaks
of the sufferings of love:
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[5, p.225]

You who left me, where can | seek you? What can | do?
Whom can | talk about your sorrows? What can | do?
1 know well that I'll never see you again,

I may wash my eyes with the blood of my lungs.

What else can | do?

In this gquatrain the poet describes efficiently his distresses and suffering.
It is difficult to say exactly whether the poem is written for Afaq, but the poet
has indeed composed the feelings he has experienced.

Considering the mentioned points, it can be concluded that lyrics of
Nizami has been analyzed comprehensively. Starting from the beginning of XX
century and continuing until today, many researchers have expressed interesting
ideas in their books and articles regarding Divan of Nizami, and also put
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forward the considerations which are significant in the study of the poet’s
lyrical heritage. However, the lyric of Nizami has not been studied in detail in
the light of modern thinking and in accordance with the current achievements of

Nizamiology.
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