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GENERAL CHARACTERISTICS OF THE WORK

Relevance of the topic and its level of being processed. The
study of Haruki Murakami's work is important and relevant in many
respects.

The study of the relationship between cultures has been one of
the most important issues in all times. In our globalized world, the
expansion of international relations between countries has made the
study of cultural ties even more relevant. National cultures develop
not in an isolation from world civilization, but as an integral part of
the world culture, formed within the framework of mutual relations.
Literature and literary relations create ample opportunities for the
formation of cultural ties and the strengthening of these relations. In
this context, literature has an important responsibility in the
formation of multicultural values. For the purpose of drawing
attention to the role of literature in multicultural balance, prominent
literary scholar, academician Isa Habibbayli wrote: “Literature
focused on the role and control of harmony in the development of
the society. This harmony in its turn, has balanced the human and
time relationships, and has created condition for the the further
development of different nations by living in unity and equality in
the same geography with multiliteral trust and coexistence ™.

Multicultural values are vividly reflected in the work of
Haruki Murakami, who has become a cult of postmodern literature.
The writer creatively used the instuments of expression of
postmodern literature, bringing elements of Western culture to his
works and forming a unique style of writing. The author's
intercultural strategy is mainly reflected in the transformation of the
environment and time, in the discussion of the importance of
cultural exchange, and in the linguistic features such as the use of
derived words.

Since Haruki Murakami's works bring the Eastern and Western
contexts to the same level in literary creativity, the study of the

! Hobibboyli, 1.8. Multikulturalizm yollarinda: adobi-tarixi ononalor vo miiasir
dovr // Azarbaycan. — 2017, 10 yanvar — s.4
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writer's work creates conditions for the study of multicultural issues
of Japanese literature in Azerbaijan. The study of the writer's work
opens up favorable opportunities for the mastery of literary-cultural,
national-human and global thought, the comparison of common
values and different issues. In this regard, the study of Haruki
Murakami's postmodernist prose is as relevant as it is important. On
the other hand, the writer's literary and philosophical heritage is also
important in reflecting the dynamics of the Japanese literary
environment and the development of the period on a global scale.

In the 20th century, characterized as the era of the press,
communication and science, the process of alienation of individuals
from the society has accelerated. A situation in which humans gave
up the struggle and reconciled with the crisis was beginning to
prevail. It was during this time that postmodernism emerged as a
new model of socio-historical, spiritual-cultural, socio-economic
development. “Postmodernism has been used as a concept that
expresses the political and economic globalization that has
developed since the last quarter of the 20th century, individual and
social equality and independence, the transition from fact to
appearance, the intransigence created by the collapse of mixed
cultures and ideologies, many situations and attitudes intertwined
with each other, such as reality and fantasy . It was observed in
the 1970s that postmodernism, which covered all areas of
humanitarian thought, had clearly manifested itself in the fields of
artistic creation and literary criticism. The period when Haruki
Murakami began his literary career also coincided with the end of
these years. Considered the founder of the formation of literary
criticism as an independent art form in Japan, Hideo Kobayashi
(1902-1983) was rightfully mentioning: “Clouds make rain, and
rain makes clouds. The environment makes man, and man makes
the environment 3. Haruki Murakami was a typical representative

2 Narh M. Postmodern Roman ve Modern Gergekligin Yitimi // — Corum:
Tiirkbilig, —2009. Say1 18, —s.122-132.

3 Frentiu, R. Contemporary Japanese Literature in its Transition Towards the
New Postmodern Humanism: Haruki Murakami // Asian and African Studies,
—2011, - XV/3, — p. 59-68.
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of the growing postmodern Japanese society, and he skillfully wrote
about the main concerns of this society and brought it to the world
stage. Born after World War I1, Haruki Murakami (1949) was able
to observe the factors influencing the formation of public memory
and identity as a result of the changing ideologies of Japanese
society in the globalized world order since the start of his literary
career, and was able to skilfully reflect these factors in his works.

The problems described in the author's works, such as
loneliness, alienation, despair, have always been of global scale,
and the issues of human and society, personality and environment
have been highlighted. The heroes of Haruki Murakami are
confused by this eternal struggle, have difficulty understanding the
complex society in which they live, begin to alineate to the society,
become helpless, and fall into chaos. In Murakami's postmodern
work, bringing the contradictions such as reality and the imaginary
world, comprehensible and incomprehensible, life and death, light
and darkness, past and future, non-existence and existence, chaos
and order is an artistic reflection of the writer's time and Japanese
society. From this point of view, the study of Haruki Murakami's
work, that has spiritual-psychological, literary-philosophical and
social characteristics, especially the study of postmodernist prose,
which contains the main merits, essence and form features of the
new type of literature of the end of the last century and the
beginning of the new century, is important.

Although Murakami's work has not been studied in
Azerbaijan on the monographic and scientific research levels,
interest in Japanese literature has been observed since the second
half of the last century. The reason for the great sympathy of
Japanese literature in Azerbaijan, as well as around the world, is the
place of literature in Japanese culture, its historical development,
Japanese language and writing system, social past of Japanese
literature, distinctive identity and Japanese outlook. Another reason
was Japan's policy of isolating itself from the world for nearly 250
years, and finally, with the Meiji Restoration, opening its doors to
the world in 1868 and increased interest in Japanese literature,
which had long been kept secret.



After Stalin's death, the former Soviet government, which had
long strained relations with Japan, was forced to reconsider its
foreign policy. In October 1956, diplomatic relations were
established between the two countries. A joint declaration was
signed and announced, indicating the restoration of these relations
in various fields; “After that, the state of war between the USSR and
Japan is stopped, diplomatic and consular relations are restored’*.
This declaration had a significant impact on the revival of
Azerbaijani-Japanese relations. Since those years, the Azerbaijani
reader has been acquainted with samples of Japanese prose and
poetry translated into Azerbaijani through Russian.

Recognition of Azerbaijan as an independent republic by the
world countries, including Japan, opening of embassies in both
countries, comprehensive and promising joint cooperation of our
country with Japan in education, science, culture and other fields
have created conditions for deeper study and research of Japanese
literature as well. The first visit of the great leader Heydar Aliyev to
Japan in February 1998 was of great historical significance in the
development of a qualitatively new content of literary cooperation
with Japan. In 2006, as a result of the official visit of the President
of the Republic of Azerbaijan Ilham Aliyev to Japan, the relations
between the two countries developed more rapidly.

With the beginning of the teaching of Japanese language and
literature in Azerbaijan in 2000, the issue of studying Japanese
literature has also become more pressing issue. Professor Naiba
Musayeva (1938-2010) published articles in this field, such as
“Typological similarities in the works of B. Yoshimoto and G.
Alibeyli” and “Artistic and aesthetic similarities in the works of G.
Alibeyli and K. Serizava™. Rza Talibov's book “Asian countries in

4 Ismayilov, R.1. Asiya vo Afrika 6lkolorinin ¢agdas tarixi: (1945-2000-ci illor).
/ R.1.Ismayilov, N.C.Axundova — Bak1: Casioglu, — 2001. — 400 s.

> Musayeva, N.F. Giilrux Oliboyli vo Kojiro Serizavanm osarlorindo badii-
estetik oxsarlhiqlar // — Baki: Azarbaycan Milli EImlor Akademiyasi Xobarlori,
Humanitar elmlor seriyasi, — 2006. Nel, — 5.59-67.
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the system of international relations”® published as a result of his
scientific research is a very remarkable work in terms of studying
Azerbaijan's relations with the eastern country. Doctor of
Philosophy in  Philology, Associate Professor Khumar
Mammadova's book “The path of development of Japanese
literature”’” can be considered one of the first textbooks written in
this direction. The seventh volume of the seven-volume textbook
“World Literature”® by literary critic Amirkhan Khalilov presents a
brief overview of Japanese literature, the works of three prominent
representatives of Japanese literature - Akutagawa Ryunosuke,
Haruki Murakami and Yasunari Kawabata. In 2016, researcher
Agasen Badalzadeh's textbook “History of Japanese Literature”®
was published. The textbook examines the history of Japanese
literature from ancient times to the second half of the 20th century.

It should be noted that the above-mentioned researchs in the
field of Japanese literature are based not on the original, but rather
on Russian-language sources. In this regard, there are many gaps in
the researches. The study of the postmodern phase of Japanese
literature after the second half of the 20th century is a very pressing
issue. At the same time, the formation of the literary worldview of
Haruki Murakami, the most prominent representative of this period,
and the study of his literary creativity remain innovative and
relevant, as it has not been studied in Azerbaijan. The work of
Haruki Murakami has not been studied in Azerbaijani literature,
except for some small considerations. From this point of view, the
study of the life and work of the prominent writer, his works, which
led to the recognition of the writer on a global scale and describe a
wide variety of important issues, is scientifically new and
important.

® Talibov, R.V. Asiya o6lkolori beynolxalq miinasibotlor sistemindo /
R.V.Talibov. — Baki1: Elm va tohsil, — 2015. — 312 s.

7 Mommoadova, X.S. Yapon odobiyyatnin inkisaf yolu. Darslik. /
X.S.Mammadova — Naxgivan: Ocomi, — 2014. — 141 s.

8 Xalilov, ©.M. Diinya odobiyyat1: [7 cildds]. Darslik / ©.M.Xaslilov. — Baki:
Bilik, — ¢.7. — 2013. - 472 s.

9 Badolzado, A. Yapon odsbiyyat tarixi / A.Badslzads. — Baki — 2016. — 189 s.
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Object and subject of the research. The main research
object of the dissertation is the postmodernist prose of Haruki
Murakami. The Japanese postmodernist literature involved in the
dissertation, the factors shaping the postmodern worldview of
Haruki Murakami, the theoretical and aesthetic aspects of
postmodernism are the subject of the work.

Goals and objectives of the research. The main purpose of
the study is to study the issues of postmodernism in the works of
Haruki Murakami. In this regard, a number of tasks have been set in
the dissertation:

— To reveal the characteristics and specifics of postmodernism
in Japan by looking at its history;

— To analyze and study the postmodernist literature formed in
connection with Japan's place in the global world, socio-
political and economic factors within the country;

— To identify the main factors influencing the formation of
Haruki Murakami's worldview, to substantiate the main role
of American culture, Western philosophical thought in the
formation of the writer's postmodern worldview;

— To analyze the features of Haruki Murakami's global
popularity and cosmopolitan identity;

— To analyze various artistic trends and literary trends based on
the writer's creative examples in order to reveal the stylistic
eclecticism in the postmodern work of Haruki Murakami;

— To identify the main features of Haruki Murakami's
postmodern prose;

— To identify the postmodern style of the writer, by revealing
the main idea-artistic features of Haruki Murakami's novel “A
Wild Sheep Chase”;

— To study the author's view of his country from the outside by
studying Haruki Murakami's novel “The Wind-Up Bird
Chronicle” from the US period, to clarify the issues of
postmodernism's approach to history and the problem of social
relations by approaching complex events in Japanese history;

— In Haruki Murakami's novel “After Dark” to identify the main
feelings of anxiety of the postmodern generation of Japan in
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the time and in the anti-utopian urban space of Tokyo;

Research methods. The dissertation is based on the method
of historical-comparative analysis and analytical analysis. The main
object and subject of the research were studied based on analytical
method. A large amount of factual materials was used in the
dissertation. Research was carried out on the original editions of the
novels published in Japanese, and, where appropriate, attention was
paid to the materials translated into Azerbaijani. Along with the
works of Haruki Murakami, which constitute his artistic heritage, a
number of researches, scientific-publicist publications, information
published in periodical press dedicated to the writer's creativity
were also considered in the research. During the writing of the
dissertation, references to the researches of Azerbaijani, Japanese,
Turkish and Western scientists were made, theoretical and
methodological ideas and considerations were used.

The main provisions of the defense. The main provisions of
the defense to study the problem of postmodernism in Haruki
Murakami's work and to fully cover the subject are as follows:

— Issues of postmodernism form the basis of Haruki Murakami's
work;

— Postmodernism is of special importance in the new literature
formed in Japan after the World War Second;

— The formation of Haruki Murakami's postmodern worldview
is directly related to the factors that form his life and creative
path;

— Haruki Murakami's literary creativity plays an important role
in the development of literary thought in Japanese literature
and postmodern world literature;

— Haruki Murakami's global popularity stems from the writer's
cosmopolitan identity, which enriches his literary worldview
with Western philosophical thought as well as Japanese
thinking;

— The initial pluralistic essence of postmodernism in the works
of Haruki Murakami is determined by the literary directions,
ways of thinking and expression in his works;

— Haruki Murakami's stylistic eclecticism is one of the most
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criticized features, along with being one of the main elements
contributing to local and international success;

Haruki Murakami's postmodern prose focuses on problems
such as language, genre, reality and fantasy experiments,
romantic irony, historical amnesia, the trap of capitalism,
consumer society, existentialist crisis, hegemonic system,
identity, individualism.

Scientific novelty of the research. Although small-scale

research has recently been conducted on some literary figures and
poetic genres of the Japanese literature, Japanese literature in
general, and the contemporary period of this literature in particular,
has not been selected as a research subject. The dissertation is the
first scientific research work devoted to the study of Japanese
literature, the work of Haruki Murakami in the context of
postmodernism. Here are several issues that are new to the study of
the subject in our literary criticism:

For the first time in Japanese literature, the formation of
postmodernism and the general features of Japanese
postmodernism are considered.

The works of postmodern Japanese literature, formed in the
post World War 1l period, are presented based on original
sources.

Based on primary sources, Haruki Murakami's life and career
are systematically investigated.

Many of Haruki Murakami's novels, which are new to
Azerbaijani literary criticism, are evaluated through the prism
of postmodernism.

Haruki Murakami's novel “A Wild Sheep Chase” is studied in
detail, various issues in the work are commented, the
important place of the work in Japanese literature and the
writer's work is determined.

Haruki Murakami's novel “The Wind-Up Bird Chronicle”
identifies the importance of history and historical events in
postmodern society, the importance of the problem in
understanding the existence of man, the transformation of
man into posthuman.
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— Haruki Murakami's novel “After Dark” explores the ways in
which postmodern Japanese youth in the 21st century struggle
with the system that surrounds them, with geography, body
and cinematic visualization.

— The research of the problem in the dissertation refers to the
original versions of literary samples and many scientific
sources that are completely new to the study of Azerbaijani
literature.

Theoretical and practical significance of the research. The
provisions of the dissertation have a certain theoretical significance
in the study of Japanese literature and the formation of
postmodernism in Japan, the life and work of the modern Japanese
writer Haruki Murakami, a comparative study of East and West of
postmodernism. The results of the research can be used as a
practical tool in the teaching of Japanese literature in universities.
The main considerations and conclusions of the dissertation can be
useful for research on the topic.

Approbation and application of the research. The main
provisions of the research are reflected in the form of articles and
theses in authoritative scientific journals and collections, foreign
scientific publications, materials of international conferences in
accordance with the requirements of the Supreme Attestation
Commission under the President of the Republic of Azerbaijan.

Name of the organization where the dissertation work is
carried out. The dissertation work was carried out in the
“Azerbaijan-Asian literary relations” department of the Institute of
Literature named after Nizami Ganjavi of ANAS and was
completed in accordance with the research direction of the
department.

The structure and total volume of the dissertation. The
dissertation consists of an introduction, three chapters, a conclusion
and a list of references. Introduction — 19578 symbols, | chapter —
50898 symbols, Il chapter — 103202 symbols, Il1 chapter — 105906
symbols, conclusion — 14257 symbols.

The total volume of the dissertation excluding the list of the
used references is 293841 symbols.
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MAIN CONTENT OF THE STUDY

The “Introduction” part of the dissertation justifies the
relevance of the topic, defines the object and subject of the research,
its goals and objectives, the level of development of the topic,
highlightes its theoretical and methodological bases, scientific
novelty, theoretical and practical significance, and provides
information about the structure and approbation of the research.

The first chapter of the dissertation is entitled “Origin,
formation and essence of postmodernism in Japan.” This chapter
consists of two paragraphs. The first paragraph, entitled
“Formation of postmodernism in Japan”, examines the formation
of postmodernism in Japan in relation to the country's position in
the globalized world, domestic socio-political life and, most
importantly, its historical past.

It is known from history that despite the existence of many
great civilizations, the two cultures, East and West have usually
been brought to the level of comparison. Older and richer Eastern
culture has been one of the main sources benefited by the West.
However, in recent centuries, the West has left the East behind with
its scientific, technological, economic and social development.
Japan, a Far Eastern country, has pursued a policy of isolation from
the world for nearly 250 years to protect itself from Western
influence. From the first half of the 19th century, Western
imperialism played a more active role in East Asia, with foreign
warships and merchant ships entering Japanese ports. Thus, the
technological development and military power of Western countries
did not escape the attention of Japanese intellectuals, who realized
that they had to reconsider their traditional thinking and technology.

World War 1l was a turning point in world politics. Japan,
which was strong enough, was determined to continue the war. In
this situation, the United States took a completely different path,
and the world's first atomic bomb was dropped on Japan. The US
atomic bomb dropped on the port of Hiroshima on August 6, 1945,
was repeated on August 9 in Nagasaki. The massacre and
destruction perpetrated by this terrible weapon of death, unseen in
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the history of the world, suddenly astouned the Japanese people.
The bombs did not only destroy cities, buildings and people, but
also severly damaged the notion of identity of the people who
continued their lives. Therefore, in post 1945 Japanese literature,
the problem of understanding the existence of the individual has
been in the focus.

In Japan, the post-war modernization process reflected a rapid
change and the emergence of a new society. As the agrarian country
of rapid material modernization became an urban and industrial
country, the country's stagnant economy became one of the most
dynamic and successful economies in the world. Japan, which has
permanently renounced war and the use of force, has quickly
become the world's second-largest economy after the United States.
The increasing prosperity, led to changes in the lifestyle of the
population, which resulted in certain clashes between deep-rooted
Japanese habits and new styles. The people of Japan, who have
been faithful to their long past, were suddenly confronted with the
modern world. This change was expressed in both fear and
excitement. After World War 11, a security agreement with the
United States and a commitment to protect the country against
foreign threats divided the country into two. While some members
of the Japanese society opposed the situation, others supported it. At
that time, Japan could not escape the capitalist world economy and
was strongly influenced by the West. Japan's current place in the
world economic and political system coincides with the aftermath
of World War Il. “Japan's rapid economic growth has been
considered as America's attempt to build capitalism in the Far
East "9,

Japan's association with late capitalism, being the business
card of the postmodern period, has made Japan an ideal place to
identify postmodern features. Gorkhmaz Guliyev was rightfully
mentioning that, “Although the emergence of postmodernism as

10 Moammadov, Z. Yaponiya, Koreya va Tayvanda 20-ci asrin ikinci yarisinda
sonayelosmo, hokumsatin izlodiyi sonaye siyasatlori, homin 6lkalords sonayenin
moveud vaziyyati, ¢cagirislar, trendloro dair ARAYIS / Z.Mammoadov. — Bakt:
—2015. -40s.
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both a theory and a practice has been associated with the 1960s, its
roots can be traced back toa few decades ago, after the Second
World War. Postmodernism emerged at a time when the aftermath
of the war was being rebuilt, and people were finally able to
breathe a sigh of relief and live up to their names”*!. Postmodernist
culture is a way of life in a world that has lost its borders as a result
of globalization. The advancement of transportation, the
development of communication technologies such as television,
radio, mobile phones, and the Internet have played a major role in
the formation of this culture. People became aware of the whole
world and were able to communicate through the English language,
which has a global character. Consumption had become one of the
most important targets in postmodern culture. In Japanese society,
which had entered the globalizing world, the enslavement of
consumer goods had accelerated, and this process had weakened the
sense of belonging of individuals to their own societies. Many
problems have arisen, such as difficulty in social adaptation,
alienation, belonging to a certain group, marginality and
introvertedness.

The changes that took place in Japan until the 20th century not
only echoed the development of the West, but also contributed to it.
“In the post-war period Japan have seen the dawning and eventual
triumph of a careerist, materialist consumer culture so widespread
as to seem almost a parody of capitalisms ultimate goal 2. High
investment and the resulting economic growth rate, attempts to
acquire new technologies, successes in foreign trade, as well as real
steps in global and regional integration had raised the idea that this
country can be a model for developing countries.

The postmodern situation in post-war Japan includes the
opening of a deep confrontation between “technology and culture”,
“history and humanity” and “the other and one’s own identity”.

The second paragraph, entitled “Japanese literature and

11 Quliyev, Q.H. Odabi corayanlar va istigamatlor / Q.H.Quliyev. — Baki: “OL”
NPKT, — 2019.

12 Napier, S. J. The Fantastic in Modern Japanese Literature / S.J. Napier —
London: Routledge, — 1996.
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postmodernism after World War II”, examines the post-war
features of Japanese literature. It identifies the formation, prominent
representatives and main features of postmodern literature. At the
same time, the events that stimulated the development of
postmodern literature were analyzed.

World War 11 opened the way to completely different scenes
in the field of literature, as well as in the socio-political, scientific
and cultural spheres of Japan. The first fifteen years of Japanese
literature after the war were very lively and productive. The main
source of literature during this period was the experience gained by
people during the war. At the same time, opening up to the
international community and the experience gained abroad should
be added here. The literature of this period was enriched by writers
such as Shohei Ooka, Hiroshi Noma, Osamu Dazai, Masuji Ibuse,
Takehiko Fukunaga, Keiji Nakazawa, Kenzaburd Oe, Kobo Abe.
Writers who were directly involved in the war wrote about life on
the battlefields, what happened in the barracks, the disintegration of
the Japanese group psychology, and the impact of the war on
humanity. At the same time, defeats, the establishment of
democracy, and the horrors of the atomic bomb, which marked a
turning point in Japanese history, became the main themes of the
literature of the period.

A study of post-war Japanese literature reveals that the writers
of the period were a generation of young intellectuals who sought to
identify themselves under the influence of the Western literary
environment. Young intellectuals who were unable to express
themselves during the war years gained freedom of expression
through their post-war literary activities. Japan's defeat in the war
was the most important event in the history of modernization that
followed the Meiji Reform. For Japan, which has long been in the
process of modernization and dared to compete with the imperialist
powers of the West, the defeat was nothing more than the opening
of a multifaceted transition for an imperialist underdeveloped
nation. Surrender led to the study of Japanese culture and traditions
of the premodernization period. In addition, the defeat launched a
reform that boosted opportunities for freedom for the third world,
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both inside and outside the nation.

After World War 11, as of the second half of the twentieth
century, the world turned in a different direction than imagined. A
totally new lanscape appeared, where the material interests used to
gain power, money, capital, capitalism, corporations, physical
pleasures, pornography, violence, technology and science prevailed,
and the nature and natural resources were brutally exploitated. In a
sense, this was the destruction of the humanist utopia of
enlightenment and the emergence of a dystopia dominated by the
material world, which had unknown terrible consequences. During
this period, Western values in Japan outweighed national values, as
economic growth and technical progress increased, people became
more robotic, moral values lost to material and technical values, and
everything was subject to a new reality. Modern Japanese society
consisted of a mass of people who were in a hurry, involved in a
huge industry, uprooted by Westernization, and losing their senses.
Changes in the political, technical and cultural life of the country
had a great impact on the world of writing. Thus, the term
"postmodern narrative” has entered Japanese literature, and
according to literary theorist lhab Hassan (1925-2015), the most
striking examples of prose this new art, whose main features were
uncertainty, fragmentation, fragmentation, procrastination, irony,
play and copying®®, began to be reflected in the novel genre.

Postmodernism has passed a long way of development in
Japan. Although elements of postmodernism have existed for a long
time, they came to the fore in the 1970s and 1990s. The issue of
national identity, which emerged in the 1930s and 1940s, intensified
in the 1980s and 1990s and had a profound effect on Japanese
literature. In the post-war period, Japan has always struggled for its
internal and external reputation. In the postmodern era, Japan,
caught between these two directions, was sometimes lost in the flow
of globalization. Gavan McCormack, a historian of the Pacific and
Asia, argued that divisions must be reunited to create a new

13 Doltas, D. Postmodernizm ve elestirisi / D.Doltas. — Istanbul: Inkilap
yayinlari, — 2003.
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identity: “From the 1980’s two phenomena have proceeded on
parallel tracks with no sign of converging: internationalisation and
the clarification of Japanese identity "4,

Numerous examples of postmodern literature with new
content and prospects have already appeared in Japan. Haruki
Murakami (1949-), Ryt Murakami (1952-) and Masahiko Shimada
(1961-), Banana Yoshimoto (1964-), Genichirc Takahashi (1951-)
and Kyoji Kobayashi (1957-) are among the most productive
writers of Japanese postmodernism. Examples of postmodern
fiction written in Japan in the 1970s and 1980s had the following
characteristics: alienation in the language, breaking time and space
within a story, breaking traditional unnatural conditionality, parody
of previous texts, and storytelling within stories. The literary
examples of these writers have proved that postmodernism is not
only a manifestation of the West, but can also affect all modern
nations seeking their national identity. During this period, a new
evolutionary path of postmodernism was formed in Japan, growing
from its original European and Anglo-American roots. Although it
reflected the world's early postmodern experience, the new
postmodernism also had its own characteristics for Japan. In the
second half of the 20th century, Japanese postmodernism was
surrounded by the remnants of World War 11, political and other
influences.

Due to the unexpected development of science and
technology, the rule of materialism prevailed in all areas. Human
had become a helpless being in the face of technology. Humans,
alienated from nature, began to transfer the world they had
difficulty understanding into art. This general experience, which
was also felt by Japan, was widely used in Haruki Murakami's
writings and gave a great impetus to the development of
postmodern novels in Japanese literature. In the second half of the
20th century, the general picture of Japanese literature and the
formation of postmodernist literature were strongly linked to Japan's

14 McCormack, G. Introduction / Multicultural Japan: Palaeolithic to
postmodern, ed. D.Denoon, M.Hudson, G.McCormack, T.M.Suzuki -
Cambridge: Cambridge University Press, — 2001.

17



place in the global world, socio-political and economic factors
within the country. Traditional Japanese artistic thought haf become
more closely acquainted with Western traditions, gained new
values, and constantly struggled to preserve its national identity. As
a result, postmodern thinking has come to the fore in Japanese
literature. During this period, a number of prominent representatives
of Japanese literature, presented unique examples of world literature
along with the national literary heritage. Haruki Murakami is one of
the leading writers in Japanese literature after the second half of the
20th century, who has raised many global and humanitarian
problems with his works, and is distinguished by his unique
approach to national literature.

The provisions of this chapter are reflected in various
scientific journals and conference proceedings®®-16-%7.

The Second Chapter of the dissertation, entitled “Factors
shaping the postmodern worldview of Haruki Murakami”,
examines the life and career of Haruki Murakami in the Japanese
postmodernist environment. This chapter consists of two paragraphs
and is devoted to the study of Murakami's works, which were
written only in the transition period to postmodernist novels, and
contain the features of both postmodernism and realism, surrealism
and cosmopolitanism.

The first paragraph of the Second Chapter, entitled “Haruki
Murakami's creative path in the context of postmodernism”
traces the life and creative path of the writer, identifies the factors
that shape the postmodern worldview on the basis of examples of

>Yunusova G.I. Yaponiyada postmodernizmin formalasmasi problemlori //
Fundamental vo totbigi elmlorin  miiasir problemlorinin  hoallinda
multidissiplinar yanagma. Gonc alim vo miitoxassislorin Il Beynolxalg
Konfransi, — Baki: 2020, —s. 480-482.

® Yunusova G.. Yapon odobiyyatinda postmodernizmin togokkiilii
mosalalori // Klassik Azorbaycan odsbiyyati va incesanatin  milli
Oziiniitesdiqds vo moarkazi Asiyaki modoni toragqids yeri Beynolxalg EImi
Konfransi, — Baki: 2020, —s. 181-182.

7 Yunusova G.I. Japonya'da postmodern edebiyatin olusumu // Osmaniye
Korkut Ata Universiteti 3.Uluslararas1 Dil ve Edebiyat Kongresi, — Osmaniye:
2021, —s.22
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his literary creativity.

Haruki Murakami achieved the perfect literary reflection of
the realities of the postmodern society in which he grew up. Born
on January 12, 1949, after the war, he spent his childhood and
adolescence in a port city of Kobe, the writer focused on West,
especially American culture, literature and music, which entered
Japan through the US military. He adopted the postmodern style
from the works of modern American writers — Raymond Chandler,
John Updike, Truman Capote, reflecting the transition from
modernism to postmodernism, and created a unique world by
reading books by Western writers with a passionate enthusiasm
since school years. Regular reading has been a major factor in
shaping Haruki's way of thinking since he was a teenager: ‘“just
went toward Western culture: jazz music and Dostoevsky and Kafka
and Raymond Chandler. That was my own world, my fantasyland. |
could go to St. Petersburg or West Hollywood if [ wanted. That’s
the power of the novel — you can go anywhere 8.

The phenomenon of Western music has also been an
undeniable factor in the formation of Murakami's worldview and
literary heritage. It is no coincidence that the author's “Norwegian
wood” (Beatles music), “Dance, dance, dance” (Steve Miller Band
music), “South of the Border, West of the Sun” (Nat King Cole
music) novels “Drive my Car” (Beatles music), and “Yesterday”
(Beatles music) stories have taken their names from the names of
the musics. Rhythm is one of the most important elements in the
writer's prose. Murakami wrote by enjoying the words of the music
and there is similiarity between the writer's rhythms and jazz. In the
essay “Jazz fan”, the author talks about his first acquaintance with
jazz, his ever-growing love for music, and says that he learned the
rhythm, melody and harmony in his works from music, especially
jazz. Even the writer admits that being a novelist is connected with
music: “Practically everything I know about writing, then, I learned
from music. It may sound paradoxical to say so, but if | had not

BWray, J. Haruki Murakami, The Art of Fiction //— Paris: The Paris Reviews //
— 2004. No. 182, Summer. — p.4
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been so obsessed with music, I might not have become a novelist.
Even now, almost 30 years later, | continue to learn a great deal
about writing from good music. My style is as deeply influenced by
Charlie Parker’s repeated freewheeling riffs, say, as by F. Scott
Fitzgerald’s elegantly flowing prose. And I still take the quality of
continual self-renewal in Miles Davis’s music as a literary
model .

Towards the end of the 1960s, student movements began in
Japan. His university years (1968-1974) coinciding with this period,
Murakami was very indifferent to the events during the heyday of
the student movement and just watched as a spectator. It is the
novel “Norwegian Wood” that best describes the author's student
years. In “Norwegian Wood” Toru Watanabe's student period
covers those years, the events go the same way, and Toru is
indifferent to all this: /%A DKIZKAFZHN X MICA o7, #5H
1L T RFZHE) A T, fat BRI 526 LTSI
L. EBEITE ST, FEIKL TNZNZIZL T, B TH AT
THaIZ L TS, ZEanFLRr, J (At the end of May,
the student movement began. The students were shouting about
desttoying the university. Destroy it, tear it into pieces, throw the
ashes into the sky. I will not be sorry for it).

Murakami began his literary career in 1979. Boku (I), the
protagonist of the novel “Hear the Wind Sing”, the author's first
creative product rich in autobiographical drawings, is a prototype of
H. Murakami to a certain extent. At the age of 29, Boku was able to
say the things he was trying to write. Over the course of eight years,
the young man, faced with various experiences - painful hits,
misunderstandings, countless tricks, lies - took a step towards self-
therapy by writing: /& 5 S5 A /T & DAFAR L TIZV R0
L. GTORZHETOD ST FREIZTES AL E 52 &
ICRE058 LIty it =5 XEzZESZLITHC

PMurakami, H. Jazz Messenger (essay) / The New York Times. — July 8, 2007.
URL:https://www.nytimes.com/2007/07/08/books/review/Murakami-t.html

V8 BFRBE. VU =A DF% (L) / BN E - BAD S, -
2004. - p. 89

20



TEFEDFETIZH S, HOEFZE~DX I 0008512 LI
ERVNLE, IESWINET o LIS, (T FED ]+ 75
I, BFESHEHREFLT S EPHESE LIve,
Eo | 2 (Of course, there’s not a single solution to the problem,
and once the story’s over, things will probably still be just as
they were. In the end, writing a story isn’t a means of self-therapy,
it’s nothing more than a meager attempt at self-therapy. Still,
here’s what I'm thinking: way before you 're good at it, maybe years
or decades before you re good at it, you can save yourself, I think).

In an interview in 1995 with Japanese analytical psychologist
Hayao Kawai, Murakami said: “I really don't know why I started
writing novels. | just suddenly wanted to and started writing.
Although I still think about it, but I think it was a certain stage of
self-treatment ( /7 = /%7 - self therapy) "?2.

H. Murakami's style, which was not yet fully formed, shows
itself in the novels “Hear the Wind Sing” and “Pinball 1973”, that
are examples of his early creativity. In his first two books, the
author deconstructs the traditional Japanese novel, leaving only an
empty frame. Western elements or cosmopolitanism in the author's
work are prominent in his early novels. The most important thing
that unites both novels is that the unnamed hero, known simply by
the nickname “Rat” who stands at the center of the knot in the
stories. In 1982, H. Murakami presented to his readers the third
novel “A Wild Ship Chase”, which completed the “Rat” trilogy.
The author has put a new and original text in the frame, which he
protects from the traditional Japanese novel. The novel was the
beginning of H. Murakami's postmodern style.

Haruki Murakami became eternally famous with his debut
work “Norwegian Wood”, published in 1987. As a real-life novel, it
left a deep imprint on Japanese youth, gaining a wide readership in
Japan in a short period of time. It has been translated into more than
40 languages of the world.

SR A ROBEZRT/ BB B - AR SEEE, - 2017, - p.8
2 AR A EEBT S RIS VITIT /RS, BB L R
o, - 1998, - p. 79
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A collection of 24 short stories written by the author between
1980-2005, the book “Blind Willow, Sleeping Woman”, published
in English in 2006, won the Frank O'Connor International Short
Story Award.

In the 1980s, Murakami inspired a new wave of literature in
Japan by translating works of American fiction. His translations
were dominated by the works of fiction he read, and thus he
revolutionized the fictional style of Japanese literature by gaining
larger information about the West, especially American literature.
H. Murakami brought a new, cosmopolitan and clear American
style to Japanese literature. The writer has translated works by
writers Scott Fitzgerald, Raymond Carver, John Irving, Paul
Seroux, C.D.B. Bryan, Truman Capote, Tim O'Brien, Grace Paley,
Mark Strand, Michael Gilmore, Raymond Chandler, Geof Dver, as
well as many children's illustrated books from English into
Japanese.

Fourteen novels, dozens of short stories, essays, translated
works, literary and journalistic books by Haruki Murakami, whose
worldview was formed on the basis of Eastern and Western thought
system, have been published so far.

The second paragraph of the second Chapter entitled
“Literary trends and currents in the transition to
postmodernism” explores cosmopolitanism in “Hear the wind
sing”, Japanese realities in “Norwegian Wood” and Murakami's
surrealist approaches in “Katka on the Shore” that is being regarded
as one of the best postmodern works of Murakami.

Murakami's works, which are considered important examples
in postmodern literature, are also characterized by the presence of
elements of cosmopolitanism, realism, surrealism, magical realism,
detective, science fiction, shamanism, existentialism. Researcher
T.A. Midori echoed the same sentiments by writing: “Murakami is
a cultural provocateur in the way that he prompts discussions over
the definition of ‘isms’ such as modernism, postmodernism,
globalism and nationalism through his writings that seem to defy

22



being pigeonholed into any one category "%,

Postmodernism is a combination of different literary currents
and trends, that contains a complete uncertainty with features such
acceptance of pluralism and fragmentation in language games,
emphasis on differences and diversity, realization of language
transformations leading to discussion of concepts of reality, truth,
truthfulness, not to be afraid to face possibilities instead of absolute
values, not to be afraid, not to trust, instead of using the words of
time and space, understanding in its integrity and autonomy,
resistance to the domination of one and absolute feeling, and so on.
“Postmodernism is a literary period of avant-garde that eclectically
combines the features of the previous artistic directions and trends
that emerged after the Second World War”?*. H. Murakami's
stylistic eclecticism is one of the most criticized features, along with
being one of the main elements.

One of the most important aspects of the language and style of
Haruki Murakami's works is the cosmopolitan behavior of the
heroes and its sharp reflection in the minds and imaginations of the
heroes. Being his first literary work, [E DK ZHET | — “Hear
the Wind Sing”, is one of the best examples of Haruki Murakami
cosmopolitanism. Non-traditional style — products of global culture,
reference to consumer goods, non-nationalist, self-fighting heroes
are the signs of Haruki Murakami's completely unique sense of
identity. The language, rhythm, and tone of “Hear the Wind Sing”
help to reveal the extent to which cosmopolitanism played a role in
the minds and personalities of the writer's heroes. The protagonists
of the work are Japanese, and the place is Japan, but these heroes
listen to Western music, read Western literature, use Western
brands. The author has eliminated all the symbols that reveal the
regionalism and culture of Japan. In the novel, not only cultural and
consumer goods, but also the recollection of the time in connection

23 Tanaka, M.A. Time and space reconsidered: the literary landscape of
Murakami Haruki: / Ph.D. dissertation in Japanese literature. / — London,
2012. —p.11-12

24 Quliyev, Q.H. ©dabi carayanlar vs istigamatlor / Q.H.Quliyev. — Baki: “OL”
NPKT, —2019. —5.243
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with historical events, the analogy of appearance are all products of
the West.

Murakami's novel [/ VD = A ®F| — “Norwegian
Wood” is an exception. His works reflect the objective and realistic
view of life and the world in the debut novel of the writer, who is
not in this world, far from reality, preferring fiction. With the novel
“Norwegian Wood”, the writer made a strategic choice, wrote a
book in a realistic style to enter the dominant literary movement in
Japan, and became a bestseller. In the novel, H. Murakami describes
the real Japan of the time, the real life of Japanese youth, the socio-
political processes that took place in Japan in the 60s such as the
student movements and the rise of sexual freedom.

In the novel “Norwegian Wood”, some meaningful symbols
are used on the heroes Midori and Naoko to distinguish between the
inner world and the outer world. Midori's symbol is life, and
Naoko's death. Watanabe Toru, on the other hand, literally means
“going through” and shows the protagonist's transition to adulthood.
In his novel “Norwegian Wood”, H. Murakami re-actualizes the
realities of the Japanese youth and presents them to his readers. The
novel is also very important in terms of the interpretation of
important issues such as the fluctuations between the external and
internal world of an individual, the comparison of life and death,
society and personality.

According to the principle of pluralism of postmodernism, H.
Murakami's novel [¥§EZd D H 7 %] — “Kafka on the Shore”
(2002), which is considered one of the best postmodern works,
clearly follows the surrealist views of the writer's aesthetic attitude
to the world. In this work, the author gives a wide coverage to the
nightmares, dreams, and hallucinations to which a person is
constantly exposed and which cannot be controlled by cognition.
Surrealism, which accepts the incomprehensibility of man and the
world, seeks to understand the supernatural through nightmares and
dreams.

Kafka, the 15-year-old protagonist of "Kafka on the Shore", is
cursed by his father just like Oedipus, who acorrding to the
prophecy would kill his father and marry his mother. He runs away
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from his father, runs away from his curse, runs away to distant
places, but he experiences very strange, far from reality imaginary
events. Although he was miles away from Tokyo on the night of his
father's murder, Kafka felt that the curse had come true and that he
had killed his father. During the three weeks spent away from
home, Kafka seeks answers to the questions that have followed him
since childhood, both in real life and in his dreams, and begins a
new life by facing his father's curse.

The heroes who try to comprehend the world of dreams in a
world where cognition is incapable of comprehending are an
integral part of Haruki Murakami's works.

The pursuit of different literary trends in Murakami's work
contains the pluralistic nature of postmodernism. Postmodernism,
distinguished by its diversity and versatility, is based on previous
cultures, literary trends, ways of thinking and expression.

The main provisions of his research, reflected in the Second
Chapter, have been published in various international scientific
journals and conference proceedings, both in the country and
internationally?°-26.27.28.29.30

The third chapter of the research is entitled “Structural,
narrative and descriptive features in the postmodern novels of

25 Yunusova G.I. Haruki Murakaminin diinyagoriisiinii formalasdiran amillor:
odobiyyat, musiqi vo idman // Baki: AMEA M.Fizuli adina Olyazmalar
Institutu, Filologiya mosalalori, — 2016. Ne3, — s. 343-348.

% IOnycosa I'.M. PasMblIeHMst O JKM3HM M CMEPTM B MPOM3BEICHUM
«Hopeexckmit Jlecy Xapykm Mypakamu // — Kpemenem: KpemeHeubki
koMmapatuBHi ctyaii, — 2016. T. 1, Bun. VI, —c. 317-323.

27 Yunusova G.I. Haruki Murakami miiasir yapon odobiyyatmmn gorkemli
niimayandasi kimi // Bakz: Filologiya va Sonatsiinaslig, — 2019. Nel, —s. 126-131.
2 Yunusova G.I. Haruki Murakaminin avtobiografik romanlar1 silsilosindon
“Sorhaddan conubda, Giinagdon gorbds™ asari / Baki: Ganc tadqiqat¢t elmi

praktik jurnali, — 2019. V cild, Ne2 —5.197-203.

2 Yunusova G.I. “Kiiloyin nogmesini dinle” romam Haruki Murakami
yaradicihigmm erkon niimunosi kimi // Baki: Filologiya va sonatsiinasliq, — 2019.
Ne2, —s. 177-182.

30 Yunusova G.I. The importance of the translation of Haruki Murakami's works
into Azerbaijani language // 2 International Tokyo Conference on Innovative
Studies of Contemporary Sciences, — Tokyo: 2020, — p. 142-147.
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Haruki Murakami”. Murakami's postmodern prose is based on the
fact that the period after the defeat in the World War Il was a
turning point in the formation of Japanese society's public memory
and identity. It is surrounded by problems such as the loss of
meaning of the values adopted until that time, the rapid economic
development and the transformation into a consumer society, the
weakening of individuals' sense of belonging to the society in which
they live under the influence of the capitalist world economy,
alienation from themselves and society, isolation from the real
world.

It is observed that the characters of men and women in the
author's works oppose the course of the order by rejecting some of
the roles that society forces them to do and not fulfilling the
expected actions. Individuals who have lost their sense of belonging
to the Japanese society, which has turned from a traditional society
to a consumer society, turn to their past to fill the gaps in their self,
trying to fill the gaps in the unreal worlds they are subconsciously
questioned. Individuals who cannot accept any of the norms of
capitalism are dragged deeper and deeper. The aim of the author's
works is to offer new forms of living with a Japanese cultural
identity in a postmodern, globalized world. Murakami's novels
provide Japanese readers with a template for becoming a global
individual. However, the author criticizes the negative aspects of
postmodernism, such as the erosion of family life in Japanese
culture as well as hard working life. In this context, it serves as a
guide to restoring the deeper cultural values inherent in the Japanese
tradition so that the integration of the past with the present can take
place in the formation of a modern personality.

The third chapter consists of three paragraphs. The first
paragraph is entitled “A Wild Sheep Chase” as an example of a
metafiction”. [F 2D LHE M — “A Wild Sheep Chase”
(1982) explores the social and political consequences of
compatibility and the effects of incompatibility in a growing
capitalist culture. Murakami presents new perspectives on Japanese
society in order to reconcile Japan's traditional past with its place in
the capitalist market of modern globalization. The novel focuses on
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the conflict between social conformity and individual identity. He
criticizes the Japanese tendency to develop individualism in a
socially acceptable way through collective production and
consumption of goods.

The novel “A Wild Sheep Chase” is structurally influenced by
the detective works of the American writer Raymond Chandler.
With this novel, Murakami showed that he had mastered the style of
another writer and could adapt it to his own comic style, thus
reflecting Jameson’s views on parody and paste. Murakami does not
name the heroes of the novel. Without a name, there is no
connection with other names and dates. The lack of naming is a
reflection of a real break from the realist device, as it takes the
world more unrealistically, beyond any modernist and real
traditions. Without a name, these heroes cannot be associated with
anything or any person. An anonymous person is a meta of the
system, they cannot be identified as an identity without a name,
they are more isolated than identities.

The novel of “A Wild Sheep Chase” that explores the
authorities, Japanese history, and anxieties of the modern generation,
provides ample opportunity for a closer look at postmodern Japan in
the 1980s: /ZRF L0 b LT L, SH5/EEIZE I L
TOHZRVATE, EPEEE D S50, Fodlo< VK
Rvy TAPE, SR LEEVIDEE, NObEIR
ATE, ToldbtIiZiho T, PotEnliFtNoSAK, &
D1-1FEMH], T oL 2727/ 3 (1 don’t know how to explain it,
yet | cannot comprehend that now and here are the real now and
here. Neither that I'm real. It's like everything doesn't fit into its
place. It's always like that. But after a long time, everything falls into
place. It's always been that way for the last decade).

In the second paragraph, entitled “The problem of orientation
to history and social relations in “The Wind-Up Bird Chronicle”,
the novel of AU EF &7 2=7 /] — “The Wind-Up Bird
Chronicle” (1994-1995) is studied as the most detailed description of

U BB FEEDDHEMWR /OB B -BUORCEER AL, - 2016, -p. 170
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the orientation to history in the author's postmodern prose. Despite
the fact that Baku's journey in search of identity in “A Wild Sheep
Chase” is filtered through the historical events of Japan, “The Wind-
Up Bird Chronicle” is a work that most vividly demonstrates
Murakami's orientation to history and the direct transformation of the
individual into posthuman society. H. Murakami says that being
aware of history in a negative or any other way is important for
modern readers to understand who they are and how they went
through the stage of development. For modern human, the past is not
seen as a whole, but as broken with lost connection. Murakami
argues that in order to create a future, we must look to the past and
add our past to our modernity. Although postmodernism is skeptical
of historical claims, the painful traces of the past can teach us the
legacy we have left behind.

The novel depicts historical events by the means of the
protaganists who are listeners of the people who directly
experienced the Nomonhan incident, in which millions of Japanese
soldiers sacrificed their lives in the war in China, Manchuria, and
the unknown number of Chinese soldiers killed. When Toru lost his
cat and wife, he finds out more about the ugliness of her country in
the recent history than he hoped when he went down to the dry well
to question his identity. Lieutenant Mamiya, one of the most
important figures in the novel, strongly condemns the senseless
aggression of Japan in 1939 in Nomonhan, Mongolia, for the barren
lands where not a single seed will germinate: [R5 7= 0 57"
NSADENZEZLFELLEL, ILDEERTHERVELL,
1]+ A & HTTIZHE D IAA T, L2026 FHEFHZ (5B A T
ATT, COMATIISAZAL IR EDRVF L, LR
B ZDBFITIIKFZE D RANZ DDV LFEAE, 1D
(ZIT27ZDF LB TT, €L THBADITSAZDIT, D
EESELVERESLTT, / % (We committed atrocities in
the area of Nanjing. My troop filled people into wells and threw

RS EER. RUEERI7u=s1—8 1 & / E/FE - BAR: &
4, - 2000. - p. 311
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grenades on them. We have done things that cannot even be talked
about. There is no such thing as honesty in this war. It is just a
massacre. Our job was nothing but to destroy a nation of poor
peasants). The fact that Toru, who listened to the violent events of
Japan's recent past as a fairy tale, found these elements of violence
in himself, is related to the views of the French sociologist Maurice
Halbwachs (1877-1945) on social memory. According to the
scientist, individuals gain their memory from the society in which
they live and cannot obtain a memory separate from the society to
which they belong3®. The fact that Toru found himself within
himself is important from the point of view of the transmission of
many events that individuals have not experienced in the past to the
next generation within the framework of social memory, which
indicates that memory is social, along with being individual.
Postmodernism and the people living in it face a personality
crisis, and it is the problem of not being able to describe the
epistemology of this postmodernism. As a result, we cannot
describe our collective identity or future and our ability to recognize
ourselves is so exhausted that we cannot recognize others. This
realization isolates the postmodern individual, who is unable to
make real connections, leading to a great loss and a sense of
isolation from the depiction of a relationship image. In a prosperous
Japanese society, the problem of social relations between
individuals enslaved to consumer goods continued to deepen: /7
GAMRD N =22 1T EIE 5 EJED TS 9 612, EITH /5
PENLS BNADED VDN TAGF TH oL E S ZEIC
B HTED T DN, FEIF L T HNER], FHok 1dTFLHD
[FIETE D & DIEFHIRDOEZ DI EFNET L, 1FEAEFHE
PN B EFFETIS, SED N THIZF AL TES
LTWELIZ2bDESE, | 3 “As I was flipping through my
wife’s phone book, I realized how far away we were from social life

3 Qlick, J.K. Collective Memory: The Two Cultures // — Sociological Theory, —
1999. vol.17, No 13, — p. 333-348 — p.334-35

B EER. RUEERIu= 7 V—FE 3 / FE-F L - B #H
%L, - 2002 - p. 24-25
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as husband and wife. During the six years of our marriage, we lived
in isolation, with almost no contact with our colleagues, except for
a few forced relationships”. With these words, Toru drew a
distinctive map of the period.

The third paragraph entitled “Anti-utopian urban space and
time in the novel of “After Dark” explores the novel of 7 7 %

— X — 7 | — “After Dark” (2004). Many of the problems we
discovered in previous novels continue in this work. However,
along with the historical memories that have already penetrated into
the minds of the younger generation of postmodern Japanese
society, it has become an integral part of urban space of Tokyo, one
of the largest megacities of the 21st century. H. Murakami, in a
peculiar way of Japanese postmodernism, included the anti-utopian
futuristic city landscape of Tokyo into the novel in a unique way. In
the novel, the writer experiments with geography, body and
kinematic visualization. Cities are the fastest growing and
developing places on the planet. In many urban novels, urban space
is portrayed as a giant megalopolis that swallows individuals in the
search of identity. “After Dark” has a deep chasm that opens up in
the city and engulfs people. At the same time, it is shown that the
urban space as a whole does not prevent the search for
consciousness. In an urban space, individuals are vital as a whole,
but they are insignificant as individuals. The semiotics of urban
landscapes is valued as a distinctive feature of H. Murakami's
creative technique. In the novel, the writer challenges traditional
notions about the relationship between time and space, questions the
notion of time and space here and now, violates the traditional
notion of being im one place in a moment, and creates a dualistic
sense of space. The writer uses a variety of spaces to shape the
story: the city's public spaces where people gather and interact with
each other, the quiet and confined spaces where Shirakawa works,
the bedroom in one of Eri's suburban house, and the unknown space
that Shirakawa and Eri share. When the cosmopolitan hyper-real
geography of an unidentified urban space is placed next to the
opposite of a surrealist and fantastic individual space, they become
geographically irrelevant. It is a place where left emotions,
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metaphorical concept, consciousness and unconsciousness are
reflected.

It should be noted that the main provisions of this chapter are
reflected in scientific works published in various scientific journals
inside and outside the country?3®-36.37.38.39,

The Conclusion section of the dissertation summarizes the
findings of the research.

% Yunusova G.I. Postmodernism in “A Wild Sheep Chase”, the novel by Haruki
Murakami // — Algeria: University of Oran 2 Mohamed Ben Ahmed, Faculty of
Foreign Languages, ALTRALANG, —2020. vol. 02, (issue 02), — p. 318-330.

36 [Onycosa 1. [ToCTMOIEPHUCTCKHE ACIIEKTHI B poMane Xapyku Mypakamu
«ocnempak» // — Kpemenen: Kpemenenrski kommapatupai crymii, — 2020.
Bun. X, —c. 152-160.

37 Yunusova G.I. Main factors creating Haruki Murakami's postmodernist prose
and its manifestational characteristics // Proceedings of the 7th International
Scientific and Practical Conference “Scientific Horizon in The Context Of
Social Crises”, — Tokyo: Otsuki Press, — 2021, — p. 541-543.

38 Yunusova G.1. Haruki Murakaminin “Qaranhqdan sonra” romaninin ideya-bodii
xuisusiyyatlori // Baki: Miiqayisali odobiyyatsiinashq, — 2021. Ne 1, —s. 87-94.

39 Yunusova G.l. The problem of orientation to history and social relations in “The
wind-up bird chronicle”, the novel by Haruki Murakami // Proceedings of the 8th
International Scientific and Practical Conference “Scientific Horizon in the
Context of Social Crises”, — Tokyo: Otsuki Press, — 2022, —p. 112-114.
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The main content and provisions of the research are reflected in
the following scientific works:

1. Azorbaycanda yapon odobiyyatinin todqiqi vo torcilimosi
problemlori (XX asrin sonu XXI asrin avvallorinds) // Baki:
AMEA Mohommod Fiizuli adina ®Olyazmalar Institutu,
Filologiya masalalari, — 2015. Ne§, —s. 238-242.

2. Pa3mbllieHHst O OJKM3HM M CMEPTH B NPOM3BEACHUU
«Hopsexckuit Jlecy Xapyku Mypakamu // — Kpemeneu:
Kpemenenpki komnaparusHi cryaii, — 2016. T. 1, Bun. VI, —
c. 317-323.

3. Haruki Murakaminin “Norve¢ mesosi” asori: yazi¢t hoyati vo
gohroman // Baki: Dil vo adobiyyat — 2016. 2 (98), — s.190-
192.

4. Haruki Murakaminin diinyagoriisiinii formalasdiran amillor:
odobiyyat, musiqi vo idman // Baki: AMEA Moshommad
Fiizuli adina Olyazmalar Institutu, Filologiya mosalolori, —
2016. Ne 3, — 5. 343-348.

5. Haruki Murakaminin “Norve¢ mesosi” osorinin saciyyavi
cohatlori / Baki: AMEA Mohommad Fiizuli adina ©lyazmalar
Institutu, Filologiya masalalori, — 2016, Ne§8, —s. 350-355.

6. Haruki Murakaminin “Kafka sahilds” romaninin ideya-badii
xUsusiyyotlori // Baki: AMEA Mohommod Fiizuli adina
Olyazmalar Institutu, Filologiya masalalori, — 2017. Nel7, —s.
353-359.

7. Yapon odobiyyatinin  gorkomli nlimayondoesi  Haruki
Murakaminin hoyatt vo dovrii / Gonc Tadgiqatgilarin 1I
Beynolxalq Elmi Konfransi, — Baki: 2018, —s. 442-448.

8. Ponb My3blku B TBopuecTBe Xapyku Mypakamu // X
International Scientific and Practical Conference on Social
and Economic Aspects of Education in Modern Society, —
Bapmaga: RS Global Sp. z 0.0., — 2019, — c. 33-36.

9. Haruki Murakaminin avtobioqrafik romanlar silsilosinden
“Sorhoddon conubda, Gilinogsdon qorbde” asori // Baki: Gonc
tadqiqater elmi praktik jurnali, — 2019. V cild, Ne2 — s.197-
203.

32



10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

Haruki Murakami miiasir yapon odabiyyatinin gorkomli
niimayondasi kimi // Baki: Filologiya vo sonotsiinasliq, —
2019. Nel, —s. 126-131.

“Kiiloyin nogmosini dinlo” romani Haruki Murakami
yaradiciliginin erkon niimunosi kimi // Baki: Filologiya va
sonatsilinasliq, — 2019. Ne2, —s. 177-182.

The importance of the translation of Haruki Murakami's
works into Azerbaijani language // 2 International Tokyo
Conference on Innovative Studies of Contemporary Sciences,
— Tokyo: 2020, — p. 142-147.

Yaponiyada postmodernizmin formalasmasi problemlori //
Fundamental vo totbigi elmlorin miiasir problemlorinin
hollindo  multidissiplinar ~ yanagsma. Gonc alim  vo
miitoxassislorin II Beynoalxalq Konfransi, — Baki: 2020, — s.
480-482.

Haruki Murakaminin “Qoyun otrafinda macaera” romaninin
“gizlinlori”: fordiyyatgciliyos postmodern baxis // Baki: Diinya
adobiyyat1 dorgisi, — 2020, 1(16), — s. 86-92.

Postmodernism in “A Wild Sheep Chase”, the novel by
Haruki Murakami // — Algeria: University of Oran 2
Mohamed Ben Ahmed, Faculty of Foreign Languages,
ALTRALANG, — 2020. vol. 02, (issue 02), — p. 318-330.
Haruki Murakaminin diinyagoriisii vo badii irsindo musiqi
fenomeni // Gonc Toadqiqgatgilarin IV Beynolxalq Elmi
Konfransi, — 2020, IV cild, —s. 172-176.

[ToctmonepHuCTCKME acnekThl B pomaHe Xapyku Mypakamu
«ITocnempak» // — Kpemenen: KpemeHenbki KoMITapaTHBHI
crynii, — 2020. Bun. X, — ¢. 152-160.

Yapon odabiyyatinda postmodernizmin togokkiilii mosolalori //
Klassik  Azorbaycan odobiyyati vo incosonatin  milli
Oziinilitosdiqdo vo morkozi Asiyadaki madoni teroqqide yeri
Beynolxalq Elmi Konfransi, — Baki: 2020, —s. 181-182.

Main factors creating Haruki Murakami's postmodernist prose
and its manifestational characteristics // Proceedings of the
7th International Scientific and Practical Conference
“Scientific Horizon in The Context Of Social Crises”, —

33



20.

21.

22.

23.

24,

Tokyo: Otsuki Press, — 2021, — p. 541-543.

Surrealism in "Kafka on the shore™ novel of Haruki Murakami
Il Proceedings of the 8th International Scientific and Practical
Conference “Scientific Research in XXI Century”, — Ottawa:
Methuen Publishing House, — 2021, — p. 310-313.

Haruki Murakaminin “Qaranligdan sonra” romaninin ideya-
badii xiisusiyyatlori // Baki: Miiqayisoli adobiyyatsiinashq, —
2021. Ne 1, —s. 87-94.

Japonya'da postmodern edebiyatin olusumu // Osmaniye
Korkut Ata Universiteti 3.Uluslararas1i Dil ve Edebiyat
Kongresi, — Osmaniye: 2021, —s.22.

The problem of orientation to history and social relations in
“The wind-up bird chronicle”, the novel by Haruki Murakami
/I Proceedings of the 8th International Scientific and Practical
Conference “Scientific Horizon in the Context of Social
Crises”, — Tokyo: Otsuki Press, — 2022, — p. 112-114.
Azorbaycanda yapon odobiyyatinin dyronilmosi mosalolori //
Azorbaycangiinasligin aktual problemlori. XIII Beynoalxalq
elmi-praktik konfrans, — Baki: Ziqzaq, — 2022, —s. 311-313.

34



The defense will be held on ” 2022 at

at the meeting of One-time dissertation council BFD
1.05/3 of the Supreme Attestation Commission under the President
of the Republic of Azerbaijan attached to the Institute of Literature
named after Nizami Ganjavi of ANAS.

Address: AZ 1143. Baku, 115 Huseyn Javid Avenue, Academy
Campus, Main building, IV floor, Electronic assembly hall of the
Institute of Literature named after Nizami Ganjavi of ANAS.

Dissertation is accessible at the library of the Institute of Literature
named after Nizami Ganjavi of ANAS.

Electronic versions of dissertation and its abstract are available on the
official website of the Institute of Literature named after Nizami
Ganjavi of ANAS.

Abstract was sent to the required addresses on “ ”?
2022.

35



Signed for print: 12.05.2022
Paper format: A5
Volume: 46761

Number of hard copies: 20

36



