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GENERAL CHARACTERIZATION OF THE WORK

Revelance and studying degree of the topic. One of the most
characteristic issues of the Near Eastern Literature in the 11— 12
centuries was formation of bilingual literature. It is no coincidence
that Nasir Khosrov, Baba Tahir, Omar Khayyam, Juvaini, Bakharzi,
Faridaddin Attar and other prominent poets created their popular
works in this period.

At the time, which is considered one of the most productive
periods of the Azerbaijani classical literature, the Arabic had the
leading role in the development of the Azerbaijani culture. The
Azerbaijani intellectuals studied the Arabic with all its specific
grammar features — sarf, nahv, i’rab and created perfect literary
works in the same class with Arabs, since they had studied all literary
details of Arabic, including rhetoric, eloquence, badi, i’caz,
declamation and etc.

In general, the 12" century is considered the renaissance period
in Azerbaijani literature. The fact that the monuments of that period
are in Persian and Arabic not only makes it difficult to study, but also
increases the number of claiming to own this treasure. Therefore,
special attention should be paid to the study of the classical period in
the science of literary criticism, and more scientific investigations
should be conducted in this area. That is why, the study of Khagani
Shirvani’s work, which has a special place in our classical literature,
is considered a topical issue, and the current research is aimed at the
least studied area of the poet’s work — the branch in Arabic.

The relevance of the research work on “Khagani Shirvani’s
creativity in Arabic” can be explained by the following specific
factors:

—Khagani Shirvani’s creativity in Arabic, a representative of
the12™ century Azerbaijani school of poetry was not subject of a
separate research, and these works, which constitute the second
branch of the poet’s work, were not involved in literary analysis;

—Khagani Shirvani’s writing in Arabic shows that our medieval
classical literature was not consist of just one field, and reflected
literary innovations in the East. Writing works in Persian and Arabic
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was one of the requirements of that time, and famous poet Khagani
with own works responded to this demand,;

—The legacy of Khagani Shirvani has a special place in
classical Azerbaijani literature and studying of his works written in
Arabic can identify some shady nuances in his literary relations and
creativity;

—Khagani Shirvani dedicated panegyrics to prominent people
of that period in two languages — Persian and Arabic. The study of
his works in Arabic makes it possible to compare them;

—Khagani's prose works in Arabic — prefaces to two poems and
two letters in Arabic that were revealed during investigations are a
novelty in the history of the study of the poet's prose;

—Features of the inherent to the Middle East and the Caucasus
culture are prominent in the work of the poet, who's subject and
sphere of influence is not limited only native land with Azerbaijan,
but also related with the South Caucasus and Eastern environment.
This is a shining example of tolerance, which is in great needs in of
propaganda nowadays;

—The scope of the poet’s works in Arabic is very wide. It
contains interesting information about Arab geography, Islamic
history, the Seljuk state, Derbend and Shirvan. Their research can
help to obtain new information about the life and creativity of the
poet, as well as to reveal historical facts about the 12" century.

The use of manuscripts of the poet’s works stored in the
Institute of Oriental Manuscripts of RAS and the Fuzuli Institute of
Manuscripts of ANAS, paying special attention to them while
translating, preparation of preliminary version of scientific-critical
text of the poet’s works in Arabic based on manuscripts and editions
of Ali Abdurrasuli, Ziyaaddin Sajjadi, Dr. Mir Jalaladdin Kazzazi
and Badiuzzaman Foruzanfar makes the dissertation work more
relevant. This version is available in the Appendices section of the
dissertation.

Research on the life and work of Khagani Shirvani in
Azerbaijan started in the middle of the previous century and
continues up to day. The author of the first research work dedicated



to the life and creativity of the poet is Dr. Mammadagha Sultanov,
but the author of the most widespread and covering work is Prof.
Gafar Kandli-Herischi.

Although research on Khagani’s creativity continued later, in
these studies the poets’s works, mainly in Persian, were involved in
research, and his works in Arabic remained unanalyzed. Although
some samples of his works in Arabic were translated at the different
times and included in the “Selected Works” published in our country,
they were not the subject to a special research work.

Khagani’s works were first published in Azerbaijani in 1956.
Although the foreword does not mention examples of the poet’s
creativity in Arabic, the verse presented in the section “Complaints
about the time and the people of the time” under the title “Expression
of the heartache™ is very consistent with the content of the poet’s
Arabic poem dedicated to Jalaladdin. Poetic translation of this eulogy
was made by I. Soltan, while the author of a philological translation
IS unknown. Though in the 1978 edition of Khagani’s works the
eulogy was kept under the same name,? it was not included in further
editions, but was instead printed under the name “To imam Jalaladdin
al-Khavari”,® by philological translation of Zardusht Alizadeh and
poetic translation of Mammad Mubariz Alizadeh.

It should be noted that this translation is closer to the original
both in terms of aspects of the number of couplets and the content.
Another three eulogies — “Bagdadin torifi”,* “Ey acilan siibh
kimi...”,> “Budur, bir fars hicazliyla yola ¢ixd1 qol-qola”,® translated
by Z. Alizadeh and M. M. Alizadeh and also translations of some
ghitas have been included to the edition for the first time. This

! Xaqani Sirvani. Segilmis asorlori / tort. ed.: M. Sultanov. Sorhlor: ©. Cofor. —
Baki: Azarbaycan SSR Elmlor Akademiyas1 Nogriyyati, — 1956, —s. 143

2 Xagqani Sirvani. Segilmis osorlori / red.: Azoroglu. Sorhlor: ©. Cafor. — Baku:
Azornoasr, — 1978, —s. 115

3 Xaqani Sirvani. Secilmis asorlori / tort. ed.: M. Sultanov. — Baki: Yazig1, — 1987,
—-s.221

4 Ibid., - p. 212
5 Ibid., — p. 215
6 Ibid., — p. 218



provides a foundation to support that first translators of poet’s works
written in Arabic to Azerbaijani are Z. Alizadeh and M. M. Alizadeh.

Complete translation of Khagani’s legacy in Arabic is
associated with the name of Professor Imamverdi Hamidov. One part
of philological translations made by the scientist were published in
2004 for the first time in the translation compilation “Sharg”,” and
fully edited in 2017.% The book contains some information about
poet’s legacy in Arabic, a survey of one eulogy, explanations of
hardly understandable verses, and the direction of research of
Khagani’s poems in Arabic.

Though the articles about Khagani published in Europe and
Russia do not contain any information about poems in Arabic, Iranian
scientists have carried out some research in this field. Their activities
presented in this dissertation are the followings: the article named
"eoe b SR el &k"(“Khagani mastership in Arabic
poetry”),® written in 1386 (due to Muslim calendar)/2006 (due to
Christian calendar) by Dr. Seyyid Fazlullah Mirgadiri, a researcher
of Shiraz University, where he tells about Khagani’s mastership and
content of his Arabic poems, a book named “Invisible sun of
Khagani”,'® written in 1389 (Muslim calendar)/2011 (Christian
calendar) in Urmiyah, where Alirza Rzayi Hamze Kindi and Vahid
Rzayi Hamze Kindi’s translations of poet’s Arabic language poems
and comments are given, the article, where a eulogy of the poet
dedicated to Baghdad!' were involved in research by Hadi Darzi
Ramendi and Nasir Chuk Nejadian in 1393 (Muslim calendar)/2015

" Hamidov, 1. Y. Xaqani Sirvaninin arobca seirlorinden niimunalor // — Baki: Sorq.
Torclimo toplusu, — 2004. Nel, —s. 70-84

8 Xaqani Sirvani. ©robcas seirlari (filoloji torciima) / torciima, “On séz” va izahlarin
miiallifi: prof. i. Homidov. — Baki: Parlaq Imzalar, — 2017. — 160 s.
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(Christian calendar) and amongst Iranian researchers Dr. Yusuf
Asghari Baykut’s works were particularly appreciated. On the basis
of 4 manuscript copies and divans prepared by Ali Abdurrasuli and
Ziyaaddin Sajjadi was prepared scientific-critical text of his works in
Arabic for the first time and published in 1395 (Muslim
calendar)/2019 (Christian calendar) under the name “Specificities of
poems (Commented Edition of Khagani’s poems in Arabic with
addition of commentary and translations”.*? It must also be noted that
Dr. Yusuf Asghari claimed that “Khagani is a great Persian
language of 6™ century of Azerbaijan and Caucasus™,*® considered
fairly reliable the “Divan” prepared by Dr. Sajjadi referring to the
London manuscript copy and despite that works in Arabic were
diacritically marked, he showed presence of numerous distortions
and errors in the “Divan” prepared by Dr. Jalaladdin Kazzazi.!*

Object and Subject of the Research. The main object of the
dissertation work is the Khagani Shirvani’s works written in Arabic.

The subject of the research is the main characteristics of the
period of the poet's life, and his Arabic heritage's genre, content and
artistic features.

Aims and Objectives of the Research. The main aim of this
dissertation is to study Khagani Shirvani’s creativity in Arabic. The
tasks set for the full and comprehensive coverage of the topic, for the
comprehensive solution of the set goal in the dissertation work are as
follows:

—to research the influence of Near-Middle East and Caucasian
environments on personality and legacy of Khagani;

—to study multicultural values in his creativity both from
literary relations aspect and within the framework of religious
tolerance; to provide information about the history of research and
publication of Khagani’s legacy; to clarify a level of study of the
poet’s works in Arabic;

12 C).uz (:LA.»'AJ\ 4 SEA e el golam) ) Ol Qi e Gl (5 rual Caug
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—To define copies of Khagani’s works in Arabic stored in
Institute of Oriental manuscripts of the Russian Academy of Sciences
(RAS) and Institute of Manuscripts named after Fuzuli, ANAS; to
reveal the mistakes of the secretary and the publication by comparing
these copies with the publications of Ali Abdurrasuli, Sajjadi,
Kazzazi and Foruzanfar of the poet's “Divan”;

—To investigate the historical persons to whom Khagani's
works in Arabic are dedicated; to define the structure of poet’s odes
written in Arabic, to show their advantages based on samples; to
carry out research of strophes and other poems;

—To discuss elements of Khagani’s works pertaining to Arab-
Islamic culture, to study his mastership based on works that he wrote
in Arabic;

—To prepare a preliminary version of scientific-critical text of
poet’s works in Arabic on the basis of his manuscripts and divans.

Methods of Research. The dissertation work has been
performed based on the following scientific methods:

—Systematization of gathering facts and materials;

—Systematic analysis and commentary;

—Comparative analysis;

—A complex approach to the subject, historicity principle;

—Achieving scientific outcomes based on generalizations.

Main Postulates Represented for Defense. For research of
Khagani’s creativity in Arabic and completely covering the subject
defense of the following postulates is supposed:

—Khagani's personality and legacy were shaped by the
multicultural environment of the Middle East and the Caucasus; the
couplets directly related to religion in the poet's work are interpreted
in accordance with the ideology of the Soviet period, so they need to
be re-analyzed;

—Khagani's works in Arabic are not in a special manuscript, but
are mixed with works written in Persian in the “Divan” and
“Kulliyyat”; the poet's works have been distorted from time to time
by secretaries and publishers;

—The main part of the poet's works written in Arabic consists
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of poems dedicated to prominent people of his time; in addition to his
poems related to geographical areas, the gitas written by the poet in
Arabic have a social, moral and philosophical content;

—The poet's work is very rich with elements of Arab-Islamic
culture;

—The work of the poet in Arabic consists of 508 verses, two
prefaces, two letters; works written in verse can be grouped into odas,
gitas, mufrads;

—Khagani demonstrated high mastery in his works in Persian
as well as in Arabic.

Scientific Novelty of the Research. The scientific innovations
obtained during the study of the topic “Khagani Shirvani's creativity
in Arabic” are as follows:

—It is supposed that the poet's work “Ruins of Madain” devoted
to the remnants of lvan-Kisra, the residence of the Sassanid state, was
written under the influence of the Arabic poet al-Buhturi's gasida
“Siniyya”, al-Buhturi wrote his gasida being influenced by the
Mavali poet Abul-Abbas al-Ama, who originally was from
Azerbaijan.

—Although Khagani Shirvani's works in Arabic have not been
studied as an object of study in Azerbaijani literary criticism, it has
been established that their translation began in the fiftieth years of the
20" centure;

—As the main history of studies of Khagani's creativity dates
back to the Soviet period, it was determined that the poet's couplets
related to religion were translated and interpreted in accordance with
Soviet ideology, and therefore some of the couplets involved in the
study were reinterpreted;

—Secretary's and publisher's mistakes were revealed in the
poet's works written in both languages using manuscripts;

—It was determined that the greatest gasida of the poet,
consisting of 171 couplets, was dedicated to Shirvanshah Jalaladdin
Manouchehr, and it was suggested that the poet wrote this work under
the influence of the gasida of the classical Arab poet al-Buhturi;

—For the first time in Azerbaijani literary criticism, two letters
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written by the poet in Arabic were found in the collection “Damad
Ibrahim Pasha” from a manuscript with code 1173/4 in the
Suleymaniye Writing Library and were given preliminary
information about the content of the letters.

—The information given by the medieval Arab scholar
Zakariyya ibn Mahmud al-Gazwini (1203-1283/ 605-682) about
Khagani in his book “Kitab asaril-bilad va akhbarul-ibad” was
defined and translated into Azerbaijani for the first time;

—It has been determined that the works written by the poet in
Arabic, which have survived to the present day, consist of 508
couplets;

—Khagani demonstrated a high level of mastership in his works
both in Arabic and in Persian;

—In the history of Azerbaijani literature, a scientific-critical text
of the poet's works in Arabic was presented for the first time.

Theoretical and practical importance of the research. Main
postulates and results of the dissertation work may be applied in
following cases:

—In publication of Khagani’s works in Azerbaijani;

—In fields related with the classical Azerbaijani literature;

—In scientific-pedagogical activities;

—In the field of studying the history of relations between
Azerbaijani culture and other cultures.

Approbation and application of the dissertation work. The
research work has been discussed in “Research and Representation
of the Ancient and Medieval Azerbaijani literature” and “Cultural
heritage and Source Criticism” departments of the Museum of
Azerbaijani Literature named after Nizami Ganjavi of ANAS. The
main content of the dissertation work is reflected in the author's
published scientific articles and reports at national and international
scientific conferences.

The Affiliated Institution. The research work has been carried
out in the Museum of Azerbaijani Literature named after Nizami
Ganjavi of ANAS.

Structure and total volume of the dissertation work. The
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dissertation work has been written in accordance with requirements
for the Supreme Attestation Commission under the President of
Azerbaijan Republic. The dissertation work consists of an
introduction (15 020 symbols), three chapters (first chapter - two
paragraphs, one point — 63 808 symbols; second chapter three
paragraphs — 99 663 symbols; third chapter three paragraphs — 67 710
symbols), conclusion (4 672 symbols), list of referred literature and
appendixes.
Total volume of the dissertation work are 250 873 symbols.

MAIN CONTENT OF THE DISSERTATION WORK

In the Introduction part of the dissertation, actuality of the
subject, level of study, goals and objectives, methods of research
have been designated, postulates represented for defense have been
indicated and novelty of the dissertation, its theoretical and practical
importance have been described.

The first chapter named “The role of social, literary and
cultural environment in the formation of Khagani's worldview.
Research and publication history of the poet's legacy” consists of
two paragraphs and one point.

In the first paragraph named “Khagani’s Personality and
Heritage in the Context of Multicultural Environment of the
Near-Middle East and Caucasus”, the problem of language of our
classic poets has been handled, writing of Khagani in Arabic has been
explained both by the demands of the era and the life path that he had
passed. Some issues, particularly representing Khagani by
O.L.Vilchevskiy as a “illegitimate son of a Christian woman, stepson
of a carpenter, a student of a pharmacist "*® were protested against,
Khagani-Najjar Ali relations have been clarified. Further, it has been
told about literary and political environment that the poet lived in,
i.e.,, 12" century, which has been characterized as the most
complicated period of the East both from political and literary

% Bunpuerckuit, O. JI. Xakanu. HekOTOpBIE Y€PTHI TROPYECTBA © MUPOBO33PEHHS
nosta // — MockBa-Jlenunrpan: Coserckoe Bocrokosenenue, — 1957. Ne 4, —c. 75
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development points of view and this complicatedness has been linked
with the reign of the Georgian Kingdom, the state of Shirvanshahs
and Ildegizs and of Seljugs in the Near East and influences of the
Arab Caliphate Russians and Persians.

Multiculturalism in the works of the poet has been investigated
in two aspects — international literary relations and “demonstration
of tolerance in interreligious relations”.!® In international literary
relations, influence of “Shiniyya” and “Ruins of Madain” works of
the poet on other cultures has been subject to research in detail. The
ideas of scholars claiming that {he} wrote “Ruins of Madain” under
the influence of “Siniyya” gasida of the Arab poet al-Buhturi written
in the same theme also have been added to the research. Besides,
referring to Arab sources for the first time indicated that writing this
gasida, al-Buhturi had undergone the influence of the Mawali poet
Abul-Abbas al-Ama, who originally was from Azerbaijan.
Considering the fact that themes of both gasidas are risa (marsiyah)
to states, the fact of sin being a ravi letter of gasidas has been
explained by the Chapter “Yasin”, which is quoted in funerals.
Existence of elements of various religions in his works has been
investigated in the context of his mother’s being Christian, who
adopted Islam later from one hand. From the other hand, in the
context of an environment of South Caucasus that he lived in, has
been emphasized necessity of a deeper research of the worldview,
philosophical thoughts of the poet, who narrated about different
prophets, different religious rites, tales, traditions, accenting his
being a Muslim by proud, but in the meantime respecting other
religions and possessing a wide range of information about them.

In the second paragraph named “The History of Research and
Publication of Khagani’s legacy” the history of research of the
poet’s rich creativity has been descried in details. In the dissertation,
researches of Azerbaijani scholars in this field have been evaluated
in two directions — research works written about poet’s life and

6 Hobibbayli, 1. ®. Azerbaycan multikulturalizm yollarinda // Identiklik,
multikulturalizm, dialoq falsafasi. EImi magalalar toplusu. — Baki: Elm va tahsil, —
| kitab, — 2018, — 5. 6
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legacy; translation and publication of works. Information was
presented on researches of Assoc. Professors as Mammadaga
Sultanov, Solmaz Rzaguluzadeh, Rasima Malikova, Prof. Gafar
Kandli-Herischi and Acad. Hamid Arasli. While investigating
translation of Khagani’s works to Azerbaijani, his “Selected Works”
published in Azerbaijani in 1956, 1978, 1987 and 2004 have been
involved and found out that poet’s works have been translated to
Azerbaijani and published by the Publishing House of the Academy
of Sciences of the Azerbaijan SSR in 1956 for the first time. There is
no big difference between the book published by Azerneshr for the
second time in 1978 and the first book. The third book has been
published by the “Yazichi” Publishing House in 1987. Inclusion of
translations of works absent in previous books, as well as works in
Arabic language philologically translated by Zardusht Alizadeh,
poetically translated by Mammad Mubariz Alizadeh, despite
mistakes in poetical translation and in comments written to hardly
understandable couplets, has been highly appreciated in the
dissertation work. There have been made remarks related with
“Selected Works” of Khagani published in 2004. Referring to the
words of the one of the prominent orientalists Prof. M.M. Alizadeh
on a survey of works by Nizami Ganjavi — “We were afraid of
surveying tovhid, minajat, nat and merajnamas, comprising
introduction part of each work of the great master. Because surveys
like this were not compatible with “‘freedom of conscience” principle
declared by {communist} party. For the time being a chance has
appeared for us, either temporary or permanent, to demonstrate
Nizami to people not as we wanted but as he actually was " there
were claims that it must be considered as a republishing of the same
book published in 1987 in Latin letters. Since it was prepared in the
independence period, special attention should be paid to some
couplets, especially to nuances related with religion, deficiencies in
surveys must be abolished. Such nuances met in Khagani’s “Selected
Works” published in our country have been substantiated in the

17 Blizads, M. M. Nizami insanin manavi maziyystlari haqqmda // Nizami Gancavi
—850. EImi magalslar toplusu. — Baki: Baki Universiteti Nogriyyati, —1992, —s. 78
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dissertation with specific examples.

In the first point named “The History of Study of the Arabic
Language Legacy” in the second paragraph of the first chapter,
investigation regarding the study of poet’s works in Arabic was
carried out and concluded that Z. Alizadeh and M. M. Alizadeh were
first to appeal to the poet’s works in Arabic, which further was
continued by I. Hamidov. Philological translation of the poet’s all
works in Arabic and two introductions, which he wrote in Arabic,
also are included in the book of the scholar published in 2017. In the
research work, Iranian scholars’ activity in this field has been touched
either. Due to conclusion that though the research of the Arabic
language legacy of the poet had started earlier in Iran, referral to those
works has started from the beginning of the 21% century.

Main postulates related to this chapter have been presented in
articles,*® published in scientific journals.

The second chapter named “Khagani Shirvani’s Creativity in
Arabic” is considered a main part of the dissertation work. In this
chapter, consisting of three paragraphs, the poet’s creativity in Arabic
has been involved in a wide research.

The first paragraph named “Khagani’s Creativity in Arabic
in Manuscripts” is dedicated to the poet’s manuscripts, especially to
the Baku copies.

It is known that the most spread idea about the poet’s works is
the difficulty of his language and by getting acquainted with the
poet’s works closer, it becomes clear that his difficult language has
been made more complicated later. M. Sultanov writes: “Khagani’s
poems have been roughly distorted and entangled by illiterate scribes
and publishers. This fact has made Khagani’s poems more
complicated, full of loud expressions, deep and complicated

18 Zeynalova, E. A. “Tuhfatul-irageyn” poemasindan iki beytin sorhi / — Baki:
Risals. Aragdirmalar toplusu, — 2016. Ne12, —s. 108-114; Zeynalova, E. A. Xaqgani
Sirvaninin goxsiyyoti va irsi Yaxin-Orta Sorq Vo Qafqazin multikultural miihiti
miistavisinds // — Baki: Azarbaycan odobiyyatsiinasligi. Nizami Gancovi adina
Odobiyyat Institutunun osarlori, —2019. Ne 2, —s. 44-50
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mysteries”.t® O. L. Vilchevskiy also has confirmed this idea.?
Comparison of works in Arabic in Divans prepared by Iranian
scholars demonstrated presence of some differences in writing of
words. In order to achieve correct translation of appealed poem
couplets and preparation of scientific-critical text of the works in
Arabic, it was appealed to the copies preserved in the Institute of
Oriental Manuscripts of RAS and the Institute of Manuscripts named
after Fuzuli of ANAS. According to the bibliography prepared by the
Institute of Manuscripts on the occasion of the 880™ anniversary of
the poet in 2006, his manuscripts under BOI-B-2479/1 and B9I-S-63
codes among Baku copies are in Arabic.?! However, the study of
these manuscripts showed that they were in Persian and did not
reflect the poet's work in Arabic. Generally, poet’s works in Arabic
are not in a special manuscript but are in mixed form with works in
Persian in “Collections” and “Divans”.

During investigation in the Institute of Oriental Manuscripts of
RAS, Khagani’s works in Arabic were revealed in following copies:

1) Manuscript under code C 61 — 330 couplets;

2) Manuscript under code C 1424 — 325 couplets;

3) Manuscript under code B 136 — 322 couplets;

Baku copies containing poet’s works in Arabic are followings:

1) Manuscript under code b-1978 — 44 couplets;

2) Manuscript under code B-7763 — 122 couplets;

3) Manuscript under code M-204 — 19 couplets;

4) Manuscript under code M-242 — 321 couplets and 2
introductions (from page 287 to page 297, consisting of 478 pages
in total. Works in Arabic start with "4u_=lb o)) s b 720 4" (“Praise of
Shirvan in Arabic”);

The below given couplet, which was absent in the Divan

19 Sultanov, M. S. Xaqani Sirvani (hoyat: vo yaradicilig hagqinda) / M. Sultanov.
— Baki: Azarbaycan Dovlot Nogriyyati, — 1954, —s. 12

2 Bunbuenckuii, O. JI. Upanckue nyGnukauuu pousseaeHuii Xaranu (nost XII
B.) // Haponsl A3un u Adpuxu, — 1964. Ne3, —c. 163

2l Xagani Sirvani. Bibliografiya / Azerbaycan Milli Elmlor Akademiyasi
Mohommoad Fiizuli adina Olyazmalar Institutu. Anadan olmasimin 880 illiyi
miinasibatilo. Tort. ed.: A. Xolilov. — Baki: Nurlan, — 2006. —s. 42-43
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prepared by Iranian scholars was discovered in manuscripts:
Gobla dnlaly sl Hlldl alall oo 13

This is a written (defined) way of science; | am improving my brain
(memory, knowledge) by its rules.

5) Manuscript under code M-413 — 247 couplets and 1
introduction;

6) Manuscript under code M-247 — 368 couplets;

7) Manuscript under code M-34 — 13 couplets.

The dissertation work deals with the mistakes of the publisher
and the secretary, which are found not only in the poet’s works, but
also in his works in Persian, and this opinion is based on concrete
examples from the poet's work.

Until now, 60 letters written by the poet in Persian from prose,
a preface to “Tuhfatul-Irageyn” and two prefaces (preface) in Arabic
have been known, but in this study, two letters of the poet written in
Arabic were found in the Suleymaniye Writing Library was encrypted
1173/4 in the collection “Damad Ibrahim Pasha”. In the manuscript,
two letters were found and they are the first known examples of
Khagani letters written in Arabic. The first of the letters was
addressed to the Azerbaijani scholar Qutb ad-Din Abhari and the
second to Uhud ad-Din al-Ghaznavi.

In the second paragraph named “Khagani’s Gasidas in
Arabic”, 6 gasidas written in Arabic have been described. Before the
analysis of the gasidas in the dissertation, historical persons to whom
they were dedicated have been studied, then their structure have been
demonstrated and in the end, conclusions based examples related to
contents of the gasidas have been presented. Referring to the
conclusion of this paragraph, the poet’s most voluminous gasida
consists of 171 couplets. The gasida, in publication of Dr. Sajjadi it
was represented as “To Khaja Imam Jalaladdin al-Khari” and in Dr.
Kazzazi’s publication as “The Gasida, where Imam Jalaladdin al-
Khazari is Praised” and it was presented anonymously in other
publications. Though identity of Imam Jalaladdin has been examined
by researchers, a precise conclusion has not been achieved. From the
St. Petersbourgh copies of poet’s manuscripts, the one under C 61
code has been represented under the name which is fully consistent
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with the content of the gasida ¢pall BPls zae A Al g pudldll 3auad"

Maladll (53 Canay o)) a1 5 Ul CulSa o Jaidie e sie (“the 25 gasida
with matla’ on praise of Jalaladdin Manuchehr, a complaint about
homeland and brotherhood, (introductory couplet)”). In the research
work, for the first time, based on this manuscript, it was suggested
that the gasida was dedicated to Shirvanshah Jalaleddin Manuchehr.
In the gasida, use of both Jahiliyya and Islamic poetry traditions,
presence of couplets related with Shirvan have been represented as
its advantages and basing on last couplets, it has been identified that
Khagani wrote this gasida under the influence of a gasida where the
prominent representative of classical Arabic literature Abu Ubada al-
Valid ibn Yahya al-Buhturi (821-897) had praised Abu Said
Muhammad bin Yusuf as-Saghri at-Tai, who had closely participated
in battles against the Babak movement. The introduction of the gasida
is considered to be a beautiful example of the lyrical introduction of
ancient Arabic gasidas and the couplet in

M) A e Ak () Gl T e

Rabab (or rubab) cried. | asked: what a crying is it? Crying for the
era or brotherhood — the word rabab (rubab) has been
comprehended in two ways based of Arab sources: 1) a stringed
instrument; 2) a woman.

Poet’s second glorifying poem is devoted to the ruler of
Derbend Seyfaddin Muzaffar bin Muhammad. The poet began this
poem with the opening of the dawn as a continuation of the traditions
of such masters as al-Buhturi, Ibn al-Mutazz, Ibn Rumi. It should be
noted that Khagani dedicated a poem to the governor of Derbend in
both Persian and Arabic. The ravi letter of both poems starting with
dawn is L - ra.

In the beginning of the research work, two introductions of the
poet in Arabic have been mentioned. One of them has been written
to a gasida devoted to Malik al-Azam Alaaddin. The poem started
both the foreword — urging to say a meaningful word, and the gasida,
starting with a description of altitude, with the same idea: here it is, I
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am replacing Persian with Arabic.??> And it shows that the poet
devoted to Alaaddin a gasida both in Persian and in Arabic. The
gasida in Arabic starts with description of altitude and {his} thoughts
about astronomy, religion, philosophy and wisdom consistently
accomplish each other.

One of Khagani’s gasidas is a glorifying poem devoted to
Muhammad Sam’ani. It is interesting that the poem dedicated to
Sam’ani among the poems in Arabic has been represented in separate
parts. Referring to the copy under M-413 code (Baku), also
considering accordance of parts of those poem from rhyme and
content points of view, in this research work, the poem has been
represented as a gasida named (el daaa g 72 300a8" (A gasida
where Muhammad Sam’ani is praised) and it consists of two motives.

Being period of cultural flourishing, Khagani’s 12" century
was also a period of strengthening political events and frictions of
reigning powers. One of such events, which left its trace in the
history, was the “Fitneyi-guzz” which Khagani was deeply impressed
of and expressed the bitterness he felt in his works both in Persian
and Arabic. The mourning poem in Arabic dedicated to Imam
Muhammad Yahya has been written under the influence of this event.
Intro of the gasida begins with the praise of Khorasan. The poet
appeals to God for guarding this land, restoration of justice onto it,
reminding Muhammad bin Yahya with kind words and praying for
his soul. Then the poet notices that he was interested in astrology in
youth, but did not see certainness in this field:

o e el (preaiall 8 a5 peddll e a6 sl GlSal) (o IS Caial

Ol 7 (A Al gl g ldia) g () Al A J)sal

| favored stars in my youth. This is the science of approximation

related to imaginations of astrologists referring to the position of a

millennium and gathering of the seven meteors in the Libra sign of
Zodiac and with their embellished words.?®

2 Y £1362 .0m <1375 <SS e 85 0l es s 3I8 Ol Pl e 83 558 (SEA ol g
956 .o ¢1338 10l ed .sabams (pall slana SIS (s (GBS Jlas e g i oaal) Jodl
2 Xaqani Sirvani. Divan / AMEA Mohommod Fiizuli admna Olyazmalar
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& Opeadiall Gaadidll i Caplas opeddl de (a5 asadl) HSAT IS8 Caal &
Ll 25 8 AR il g Ly ol AR JIA

So, by mentioned 4wl il (seven meteors) it was meant
disasters possibly could happen according to approximation based on
movement of seven the stars (Sun, Moon, Saturn, Jupiter, Mars,
Venera, Mercury), since, in antiquity people trusted in celestial
bodies. Tradition of explaining natural catastrophes with them was
especially strong in the middle ages. By predicting significant events
in the state due to the movement of stars, astrologists and fortune
tellers in courts identified luckiness and unluckiness. For instance,
once Caliph Mutasim was planning to conquer a new city. An
astrologist notifies about unlucky disposition of stars. However the
Caliph achieves success in this battle and returning to the palace, he
calls the senior astrologist and gives him a heavy slap. Praising the
Chaliph, the prominent Arab poet Abu Tammam at-Tai says:

24 i) Al (B Y sl G Axa¥ LY edll A alal)

It can be transferred like: Real (authentic) news is not in seven
meteors, they are in the blink of spears.

It must be noted that in “ Jis s ) 30 3 0 438 a8 a5 Raiada 3
2%l sa la b (“A sarcasm on a group forecasting a storm after thirty
years”) of his work named “Tuhfat al-lrageyn”, the poet has touched
this matter:

Tl o 2348 ppa dialy JVgbl olafia 3 & 5o
25)3&\)3;&9}&“%&“\‘;“5 D OV AA) e G Ty

Imitators have heard the news that in the disposition of stars after

Institutunun olyazmasi, M-242, voraq — 478; Xagqani Sirvani. Divan / AMEA
Mohommad Fiizuli adina ©lyazmalar Institutunun olyazmasi, M-413, voraq — 256
2430 . 0om ¢1322 calall Sl 1 gy ¢S sliall 5 A alal) e o daad aLaY)

B 140 om . SBA asa 380 A ol pall Aias S 8 JlA
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thirty years a mystery is hidden, i.e. there will be an eclipse in the
21 millennium.

According to the information provided by sources, in 582 of
the Muslim calendar, astrologists foresaw that people who could not
find refuge in mountain caves to the constellation of Hut (Pisces) in
the time of the Prophet Noah will perish as a result of a storm
generated by gathering of stars to the Libra sign, just the same way
as a flood generated from gathering of stars to the Pisces sign.
Further, when these predictions were not justified, they told: Jél"
Mk dgle agaill Can Y g asadll IS pay i Y Mad ) G alay — 4 wise
man knows that the God does not incur to any influence of the
movement of stars, stars are nothing for Aim .26

As we see from told above, as a wise man, Khagani did not
believe forecasts of astrologists and doubted in Astrology. However
he considered ghuzzes’ actions as the greatest misfortune and the
tragedy of the period.

In the scope of the research, information has been provided
about the poet Abu Najm al-Khunaji, who created in Baghdad the
Nizamiyyah Madrasa, which had a particular role in development of
science and culture in middle ages, represented as olam i dal o
(pertains to Azerbaijan),?” about whom rare information exists. This
information can be useful in research works about Azerbaijani poets,
who wrote in Arabic.

Referring to sources, the poet visited Baghdad twice. Though
G. Kandli-Herischi had given wide information about both visits, in
the research work this information has been clarified, based on the
content of the gasida. For example, G. Kandli-Herischi wrote about
the poet’s second visit of Baghdad followings: “Those who affirm
that Khagani returned to Shirvan from his Mecca visit and then
relocated in Tabriz have completely mistaken .28 The 30" couplet of
the gasida requires clarification for this information. In this couplet,

230 a ¢1322 dalall iUl gy 058 slaall g A alall e s deal alaY)

27 229 o= SCalll) ;J';J\ (d\)‘d‘ ¢‘)le ('u.nﬂ) J...a:d\ 34 g ).-.aﬂ” B4y A @L@—\my‘ u;ﬂ\ Alac
28 Kondli-Herisci, Q. ©. Xagani Sirvani (hoyati, dovrii, miihiti) / Q. Kondli-Herisgi.
— Baki: Elm, — 1988, —s. 434
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the poet, appealing to Shirvan’s wind, tells:
sy ol 4gil Jasly Lo S A8 )5 50 i

Hey, Shirvan’s wind, here it is, take and bring what | wrote, there is
a description of Baghdad in it.

This couplet provides a reason to assert that the poet returned
to Shirvan from Baghdad and then moved to Tabriz.

In the third paragraph named “Khagani’s Gitas and other
Poems in Arabic” poet’s gitas in Arabic and other poems are subject
to attention. It should be noted that main part of poet’s gitas are
related to geographical locations. In the research work two aspects
are considered as a reason for it:

1) The root of “vasf”, i.e. description of geographical location
goes to the Jahiliyyah period. Although researchers of the ancient
Arabic poetry have stressed the necessary role of vasf, they
considered it an “defect” in the Jahiliyyah period poetry. B. Shidfar
fairly considered this point of view incorrect and by pushing forward
creativity skills of poets in the ancient Arabic literature, explained
their ability to establish a relationship between the macro space, i.e.
the nature and the micro space, i.e. a human, due to these skills and
creative mind. In that period, poets were used to describe deserts,
their nature, remnants of living places. They were trying to strengthen
readers’ interest towards the poem by mentioning names of specific
locations. In this regard, B. Shidfar wrote: “Specific names, mainly
geographical names in forewords played an exclusive role. Hearing
from the narrator the name of the place native to himself/herself, a
listener animated in his/her mind a valley, a mountain or a place
familiar to him and added even what the poet might omit ”.?° Wishing
to be recognized in the Arab world, the poet also tried to attract the
attention of the Arab world by describing geographical locations of
Arabs.

2 [Mundap, b. 5. Obpasnas cucrema apadbckoil Kiaaccuueckoit mureparypst (VI-
XIl BB.) / b. f. Hlundap. — MockBa: «Hayka» riaBHas penakuusi BOCTOUHOM
mateparypsr, — 1974, —c. 13
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2) The influence of his journeys. The Arab researcher
Muhammad al-Tunji tied the works containing description of cities
with journeys of poets {authors}. According to the scholar’s opinion,
poets set of on journeys for various purposes — in hope of a new
position, finding a new patron or because of loving journeys very
much and shared their impressions.®® Khagani also expressed in a
poetic manner his thoughts about places he travelled, described such
countries and cities as Yemen, Iraq and Baghdad.

Wide information has been given about s b 4ls b Ly Cauny dalad
The strophe where events in Rei are described — a survey of
Khagani’s visit to Rei, consisting of 17 couplets, the gita in a didactic
style etc.

Main postulates pertaining to the second chapter have been
reflected in articles published in international scientific journals.3!

The third chapter named “Mastership Peculiarities of
Khagani Shirvani’s Legacy in Arabic” consists of three
paragraphs. In the first paragraph named “Elements Pertaining to
the Arab-Islamic culture in Khagani’s creativity”, it has been
presented that since classical Eastern literature is directly related to
classical Arabic literature, elements related to the Arabic
environment are widely reflected in the works of classical poets, as
well as in Khagani's work, the use of Arabic letters, knowledge of the
Arab intellectual world, Arab poets and scholars, Koran’s couplet and
hadiths were emphasized.

Carried out investigations allowed us to conclude that the poet

0187 e VAVE L) B Ae Gl pdie Fsalull jaall ¥ dsa il e

31 Zeynalova, E. A. Xaqani Sirvani osarlorinin slyazmalarinin Baki niisxalori //
— Baki: Azorbaycan Milli Elmlor Akademiyasi. Filologiya vo sonotsiinasliq, —
2019. Ne 2, —s. 107-111; Zeynalova, E. A. Xaqani Sirvaninin orob dilinds yazdigi
osarlor (sairin olyazmalarinin  Baki niisxolori asasinda) // — Baki: ©lyazmalar
yanmir. AMEA Mahommad Fiizuli adina ®lyazmalar Institutu, — 2019. Ne 2 (9), —
s. 169-175; Zeinalova, E. A. Arabic-language odes of Khagani // — Opeca:
HaykoBuii BiCHHK MIDKHapoJHOTO TyMaHHTapHOTO yHiBepcuteTy. Cepis:
®inosoris, — 2018. Ne33, 1. 1, — p. 94-98; Zeynalova, E. A. Xaqaninin Imam
Colaloddinin modhine yazdigi qaside // — Baki: Miiqayisali adabiyyatsiinaslq.
AMEA Nizami Gancavi adina Ddoabiyyat Institutu, — 2019. Nel, —s. 217-222
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evaluated all potential of Arabic, in which, by changing the position
of a dot emerges another letter and changes the meaning. “Graphic
metaphors and comparisons were widely spread in the classical
Arabic and Persian poetries. It is believed that for the first time
comparisons created with separate letters are encountered in works
of the Arab poet Zu-r-Rumma (died in 735). In love lyrics, for
instance, while describing the beauty of the beloved, her figure was
compared to alif, her decorations to kaf, jim, ra, her mouth to mim.
Thus, Arabic letters, obtaining anthropomorphic shape, served for
the description of the human face”.* In the dissertation, Arabic
letters, graphics and grammatical roles, which the poet skillfully
used, have been studied. Also, it has been presented that different
meanings that one dot may generate, and an assumption about a dot
encountered in the works of the poet both in Persian and in Arabic,
not being just a simple dot for distinguishing letters from each other,
are mysterious dots bearing heavenly mystical symbolic meanings,
tied with a saying of Imam Ali ¢l <3 3kl _a Ul (“7 am the dot
under the letter ‘ba’”).

The poet has mentioned such names of the Arab intellectual
world as Imrul-Geys, Labid ibn Rabia, Bashshar ibn Burd, Abu
Nuvas, al-Buhturi, Jahiz, Guss, al-Asha and in the research work
wide information has been given about such personalities as Hassan
ibn Sabit, al-Jahiz, Guss bin Saida al-lyadi, Suhban Vail.

Examples have been given for couplets from the Koran and
hadith, to which the poet appealed by means of cites and hints, for
example of a poem style named &l (about the old age), where each
couplet corresponds to the content of one reliable hadith, the content
of the strophe "aells il & LB 418" gbout the old age and white
hairs have been especially lighted.

In the second paragraph named “The Genre, Rhyme and
Rhythm Issues in Khagani’s Poems in Arabic”, the volume, genre
and content of the poet’s works written in Arabic have been

32 Kypemun, A. B. Apabckas nureparypa. [109THKa, CTUIMCTHKA, TUIOJIOTHS,
B3aumocssi3u / A. b. Kynennn. — MockBa: sI3bIKH cIaBSHCKON KyabTypsl, — 2003,
— ¢. 249
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investigated. Views of Iranian scholars and the Azerbaijani scholar
I. Hamidov related to the number and genre of couplets written in
Arabic by the poet, their conclusions have been represented in the
dissertation work and it has been concluded that Khagani’s works in
Arabic have been generally grouped. And this is related to the
possibility of those couplets being a complete work or parts of a
certain work. In general, in the dissertation it has been tried to make
an ultimate decision about the genre of those works, as much as
possible. Thus, according to the period of the poet's life, his works
were evaluated both in form and idea-content, and the 508 couplets
obtained were grouped under the names of gasida, gita, mufrad and
other poems. Elements of the Persian and Arabic literatures have also
been observed in poet’s gasidas. For instance, the poet has used
matla’ (introduction couplet) in several gasidas in Arabic, which is
one of the main features distinguishing Persian and Arabic gasidas.
A. Tamimdari writes: “One of the main features of a gasida is
repetition of the first couplet (tajdid-i matla’) (to our opinion, it
should be renovation of the first couplet — E.Z.), and this is exactly
inherent to Persian gasidas %3

The poet’s gasida dedicated to Baghdad city has been explained
in various ways due to its content. Thus, according to researches of
Bayram Ali Kaya, Abdiilkerim Giilhan, Adnan Karaismailoglu, such
works in the Turkish literature have been named in various ways such
as city praises, city poems or as one of species of shahrangiz
(shahrashub). Academician R. Huseynov, considering shahrashub or
shahrangiz one of the less studied genres in our history of literature,
in his work named “Shahrashubs of Khagani Shirvani” has given
place to the content cover of shahrangiz in the poet’s creativity.3
According to those researches, gasida has been appraised as an
example of a poem style, described as “a poetry style describing

33 Tamumpaapu, A. Uctopus nepcuzckoii muteparypsl / A. Tamumpapu. ITepeson
Ha pycckuit si3bik: JImutpuit Amamos. — Cankr-IletepOypr: 2007, — c. 159

34 Hiiseynov, R. B. Xaqani Sirvaninin gohragublar1 / Xaqgani Sirvani. Anadan
olmasimin 870 illiyine hasr edilmis Respublika konfransinin tezislori, — Baki: —
1997, —s. 29
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natural and social specificities of a specific location”, just based on
Arabic literary traditions, as a descriptive poem — description of a
city.

According to the achieved conclusion, Khagani has written 6
gasidas in Arabic: The praise poem devoted to Jalaladdin Manuchehr
— 171 couplets, the poem devoted to Baghdad (shahrashub,
description or dariyyat) — 69 couplets, The praise poem devoted to
the ruler of Darband Seyfaddin Muzaffar bin Muhammad — 47
couplets, devoted to Malik al-Azam Alaaddin — 45 couplets, devoted
to Muhammad Samani — 20 couplets, the mourning poem devoted to
Imam Muhammad bin Yahya — 17 couplets.

Eight of Khagani’s poems written in Arabic conform to the
requirements set for gitas in the classical literature.

It is known that quatrains (rubaies) have a specific place among
woks of the poet in Persian. Four copuplets poems are encountered
in his Arabic legacy as well and they have been represented under
quartets name in this dissertation work. It is hard to define whether
Khagani’s quartets in Arabic are rubaie or dubeyt. Since referring to
R. Huseynov, who points out the rhyming scheme as one of the
differences between the rubaie and the dubeyt, a rubaie is rhyming in
AABA or AAAA scheme while a dubeyt, except these two schemes,
may rhyme in ABAB and AABB schemes either.3® The poet’s
quartets have mainly rhymed in AABA, just a small part in ABAB
scheme.

It is known that gasidas have been for centuries the most used
genre in the Eastern literature. Khagani added specific features to this
genre and gained popularity with his gasidas of socio-philosophical
content. Poet’s gasidas in Arabic comprise the major part of his
Arabic legacy — 367 couplets. M. F. Koprulu has noted that poets of
Iran (Ajams) very rarely use such bahrs (measures) as tavil, madid,

% Devellioglu, F. Osmanlica-Tiirkce ansiklopedik lugat / F. Devellioglu. — Ankara:
Aydm kitabevi, — 2017, —s. 1181

% Hiiseynov, R. B. Mahsati — necs varsa / R. Hiiseynov. — Bak1: Yazigi, — 1989,
—s.98
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basit, vafir and kamil, which are very popular among Arabs.*’
Khagani has used exactly these bahrs in his works in Farsi. Khagani
Shirvani has written his gitas and odes (ghazals) in five Arabic bahrs
(tavil, madid, basit, vafir and kamil), which are not inherent to the
Persian poetry, as well as bahrs inherent to the Persian poetry being
encountered among his works in Arabic. The poet’s largest gasida,
dedicated to Jalaladdin, has been written in mutafA 'ilun mutaf4 ilun
mutafA’il tafilah of the kamil bahr, the fifth bahr of Aruz.

According to the arabic rhyme doctrine, the last letter of a
rhyming word is a ravi letter. The word (s (or-raviyyu) s,
(riva:un) in Arabic means a rope used for fastening the load on a
camel. According to ibn Geys ar-Razi, since this letter is considered
the main letter for all couplets, tying couplets with each other, it has
been called this way.®

His gasidas rhyme with such letters as o «» <3 ¢ <, «. The
rhyme structure of the poet’s works shows his rich vocabulary in
Arabic. Meaning of rhyming words inside of a gasida either
completes each other or they express absolutely opposite meanings
and sometimes the rhyme is built not on a word, but on a whole
phrase. For instance, et i — ilas adil — 4lad el —dlals ja

Let us look at a quartet below:

Lo G,y me il ) 4ll8 il s 1 85ia b
Lul.}d.ud.aum‘)aujw Lgé@\ @S_)Au 133)«‘_\4545

These couplets are completing with alif, playing the role of
tanvin-fatha support. According to ibn Geys ar-Razi, such alifs could
not be ravi letters.>® Considering this, the poet has used the radif -
aniyan.

87 Képriilii, M. F.Tiirk edebiyat1 tarihi / M. F. Kopriilii. — Istanbul: Otiiken, —1980,
—s.134

% Ilamc an-Jun Myxamman M6n Kaiic ap-Pasu. CBoa mpaBun IepcuicKoi
mo33uu (a-my'mxam ¢u ma'aiinp mr'ap an-'amkam) / Yacts 1. O Hayke pudmMb U
KPHUTHUKH 11093uH. [lepeBoj1 ¢ mepcuacKoro, uccieaoBanue u kommenrapuii H. 0.
Yanucosoii. — MockBa: «Bocrounas nmureparypa» PAH, — 1997, —c. 83

39 Again there, p. 89
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Khagani’s works attract the attention with their high colored
style and abundance of means of artistic description, as much as they
stand out by their philosophical meaning content.

In the third paragraph named “Features of Using Means of
Avrtistic expression in Khagani’s Poems in Arabic”, poetic figures
the poet used have been presented. Also tashbih, majaz, kinaya,
istiara (considered pillars of the expression mastership), various
species of jinas, which is the constituent of the badi’ part of rhetoric,
such poetical figures as raddul-ajz alas-sadr, which in vocabulary
means bringing the second verse to the first one (but as a term, means
giving a word from beginning of a couplet in the end of it), tazad,
mubaligha, tashkhees in couplets have been investigated.

The postulates containing main conclusions of the third chapter
have been reflected in articles published in the periodical press.*

Scientific-theoretical conclusions achieved from the realized
researches have been generalized in the Conclusion part of the
dissertation as below:

—Khagani's works, rich in multicultural elements, whose
personality and creativity formed in the literary and political
environment of the Middle East and the Caucasus, played an
important role in the development of literary and cultural relations; If
it is supposed that the poet's work “Ruins of Madain” devoted to the
remnants of Ivan-Kisra, the residence of the Sassanid state, was
written under the influence of the Arabic poet al-Buhturi's gasida
“Siniyya”, al-Buhturi wrote his gasida being influenced by the
Mavali poet Abul-Abbas al-Ama, who originally was from
Azerbaijan.

—Although the study of the poet's creativity in Arabic began
earlier in Iran, the history of the appeal to these works is beginning

0 Zeynalova, E. A. Xaqani yaradiciliginda orob elementlori // — Baki: Dil vo
adsbiyyat. Beynalxalq elmi-noazari jurnal, — 2015. 3(95), —s. 267-269; Zeynalova,
E. A. Xaqani Sirvani vo arob sairi Hossan ibn Sabit // — Baki: 9doabiyyat mocmuasi.
Ofzoloddin Xaqani Sirvani. Xiisusi buraxilis. Nizami Goncovi adina 9doabiyyat
Institutunun osorlori, — 2017. XXX cild, — s. 65-71; Zeynalova, E. A. Xagani
Sirvaninin arabdilli yaradiciliginin janr va mozmun xiisusiyyatlori // — Baki: Risala.
Aragdirmalar toplusu, —2014. Ne10, —s. 73-78
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of the 21% century; In Azerbaijan, although these works are not
widely studied, their first translation were the fiftieth years of the 20%"
century.

—The poet’s works in Arabic are not in a special manuscript but
are in a mixed form with works in Persian in “The Collections” and
“Divans” and they are more widely represented in manuscripts under
C 61, C 1424, B 136 codes among the St. Petersbourgh copies, under
M-247, M-242, M-413 codes among the Baku copies.

—Until now, we knew only the prefaces of the poet's verses in
Arabic to two poems, but for the first time in this study, two letters
written by the poet in Arabic were found in encrypted manuscript
1173/4 from the collection of “Damad Ibrahim Pasha” in the
Suleymaniye Writing Library. These are the first known examples of
the poet's letters written in Arabic. The first letter was addressed to
Qutb ad-Din Abhari and the second to Uhud ad-Din al-Ghaznawi.

—According to the manuscript preserved under C 61 code at the
Institute of Oriental Manuscripts of RAS, the poet's greatest gasida,
consisting of 171 couplets being dedicated to Shirvanshah Jalaladdin
Manouchehr and the gasida was written under the influence of the
Arabic poet al-Buhturi's gasidas praised Abu Said Muhammad bin
Yusuf as-Sagri at-Tai who took an active part in the battles against
the Babek movement.

—In the works in Arabic written by the poet, the love of the
motherland and patriotism are clearly expressed. It is not accidental
that the medieval scholar Zakariyya ibn Mahmud al-Gazwini (1203-
1283/605-682) in his book “Kitab asaril-bilad va akhbarul-ibad” first
of all gave information about Khagani Shirvani, and both original and
translated versions of this information are reflected in the research
work.

—His creativity is very rich in elements of Arab-Islamic culture.
The poet used the graphic features, grammatical functions of the
Arabic letters, views about the representatives of the Arab intellectual
world and appealed the couplets and hadiths of the Koran through
talmih and igtibas.

—Although the volume of the poet's creativity in Arabic has
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been shown in various forms, for the first time in this study, the
number of couplets written in Arabic by the poet is 508 based on the
couplets in the manuscript of the St. Petersburg, preserved under C 61
code and these couplets have been grouped under the name of gita,
mufrad and other poems.

—Khagani's works, written in both languages, reflect the
specific features of Persian and Arabic literature; for example, in
some of his gasidas written in Arabic, the poet used the matla, which
is one of the main features that distinguishes Persian and Arabic
gasidas; while he wrote his works in Persian in bahrs not typical of
Persian poetry, such as madid, tavil, basit, vafir and kamil, among his
Arabic poems are found gitas and gasidas written in the bahrs related
to Persian poetry. His gasidas in Arabic are rhymed with letters such
aSU‘?‘é‘ﬁ =

—Khagani demonstrated a high level of mastership in his works
in Arabic, the same way as in Persian and usage of various means of
artistic description expressed his thoughts more poetically. He used
of such poetical figures as tashbih, istiare, tazad, mubaligha and
istifham; He used the tashkhis as well and geographical locations,
being personalized, played the role of substitutes of the objects meant
by the poet.

The following scientific articles on the subject have been
published:

1. Xagani Sirvaninin “Moadain  Xorabalori”  gasidasinin
mozmun xiisusiyyatlori // Akademik Vasim Mommadaliyevin 70 illik
yubileyina hasr olunmus “Sorqsiinasligin aktual problemlori”
movzusunda Respublika elmi konfransinin materiallari, — Bakau:
“Baki Universiteti” nosriyyati, — 14-15 noyabr 2012, —s. 202-204.

2. Xagani Sirvaninin orabdilli yaradiciliginin janr vo mazmun
xususiyyatlori // — Baki: Risalo. Aragdirmalar toplusu, — 2014. Ne10,
—S. 73-78.

3. Xagani yaradiciliginda oarab elementlori // — Baki: Dil va
odobiyyat. Beynolxalg elmi-nazari jurnal, — 2015. 3(95), —s. 267-2609.
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4. Xagani Sirvani Vo arob diinyasi // Gooy e bayan: Fars dili va
fars odabiyyatinin areali. X beynslxalq konfransin materiallari, V
cild, — ©rdobil, — 2016, —s. 567-573.

5. Xaganinin arabco seirlorinds Sirvan sevgisi // — Bakau:
BOdobiyyat mocmuosi. Nizami adina Odobiyyat Institutunun asarlori,
—2016. XXVII cild, —s. 105-111.

6. “Tuhfotul-irageyn” poemasindan iki beytin sorhi // — Baki:
Risalo. Aragdirmalar toplusu, — 2016. Nel12, —s. 108-114.

7. Xagani Sirvani Vo orab sairi Hossan ibn Sabit // — Baku:
Odabiyyat macmuasi. Ofzoloddin Xagani Sirvani. Xiisusi buraxilis.
Nizami Goncavi adina Odabiyyat institutunun asarlori, — 2017. XXX
C.—S. 65-71.

8. “Siniyys” yoxsa “Miratus-sofa™? // — Baki: Azorbaycan
Milli EImlor Akademiyasi. Xabarlor. Humanitar elmlor, — 2017. No2,
—s. 35-39.

9. Arabic-language odes of Khagani // — Oneca: HaykoBwii
BICHHK MIDKHApPOJHOIO TyMaHUTapHOTO YyHiBepcutery. Cepis:
®dinomoris, — 2018. Ne33, 1. 1, — pp. 94-98.

10. Xagani Sirvani yaradiciliginda tarixilik // XVI11. Tiirk Tarih
Kongresi. Bildiri 6zetleri. — Ankara: 1-5 ekim, — 2018, —s. 492

11. Xaganinin imam Colaloddinin modhine yazdig1 gosida // —
Baki: Miigayisoli odobiyyatsiinasliq. AMEA Nizami Goncavi adina
Odobiyyat Institutu, — 2019. Nel, —s. 217-222.

12. Xagani Sirvani osorlorinin slyazmalarinin Baki niisxolori
Il — Baki: Azorbaycan Milli Elmlor Akademiyasi. Filologiya vo
sonotsiinasliq, — 2019. Ne 2, —s. 107-111.

13. Xagani Sirvaninin saxsiyyati vo irsi Yaxin-Orta Sorq vo
Qafqazin multikultural miihiti miistovisinds // — Baki: Azorbaycan
odobiyyatsiinasligi. Nizami Gancovi adina Ddobiyyat Institutunun
asarlari, —2019. Ne 2, —s. 44-50.

14. Xagani Sirvaninin orob dilindo yazdigi osorlor (sairin
olyazmalarinin  Baki niisxalori osasinda) // — Baki: Olyazmalar
yanmir. AMEA Msahommoad Fiizuli adia ©lyazmalar Institutu, —
2019. Ne 2 (9), —s. 169-175.

15. Xagani  Sirvani  oSorlorinin  olyazmalarmin ~ Baki
niisxolorindo odobi-tarixi molumatlar. — Baki: Azorbaycan Milli
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Elmlor Akademiyasi. Moruzalor, — 2020. Nel-2, LXXVI cild, —s.
92-96.

16. Xagani Sirvaninin arob dilinds yazdigr moktublar // — Baki:
Azorbaycan odobiyyatsiinashigi. Nizami Gancavi adina Odobiyyat
Institutunun asorlori, —2020. Ne 1, —s. 32-37.

17. Xagani Sirvaninin oarabca asorlori  Sankt-Peterburq
niisxalorinds // Klassik Azarbaycan adabiyyati vo incasanatinin milli
Oziiniitosdigqde vo Markazi Asiyadaki modani taraqgids yeri. Nizami
Goncovi adina  Milli  Azorbaycan oadobiyyatt  Muzeyinin
yaradilmasiin 80-Ci ildoniimiine hasr olunmus Beynoalxalq elmi
konfransin materiallar1, — Baki: — 23-25 dekabr, — 2020, —s. 105-106.
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